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Rare French 
Prints In 


Sotheby Sale 


Collection to be Auctioned Anon- 
ymously on March 18th, 19th 
and 20th Includes French and 
English Examples 


There has not appeared on the auction 
market for many years a collection of 
French color prints equalling in quality 
that which will be sold at Sotheby’s on 
March 18th, 19th and 20th. 
some three hundred and sixty lots, the 


Including 


collection which is to be auctioned anon- 
ymously as “the property of a Noble- 
man,” includes not only the majority 
of the most celebrated French prints in 


superb condition, but also a number of 


engravings of the English school, in- 
cluding some fine examples in colors. 


The capricious connoisseur in this field 
will the 
which embody all the collector’s points. 


find in present sale examples 

One of the outstanding features of the 
collection is the 
Debucourts, including some of the most 
sought prints of this charming peintre- 


remarkable series of 


Janinet, also, is to be found in 


brilliant examples. 


graveur. 


The first session includes a number of 
interesting and rare Boutons (dessus de 


boites) and a very fime series after 
Boilly, many beautifully printed in 
colors. Following these are the Bon- 


“Tete de 
Of Debu- 
court there are sixteen prints, a large 


nets, including the celebrated 
Flore,” in a superb example. 


proportion of them of the utmost rarity. 
“Les Deux Baisers” is found in a bril- 
liant proof with all detail distinct, and 
margins to the platemark. “Le Menuet 
de la and “La 
Chateau” form a_ superb pair, the 
former is a fourth state, before the title, 
with only the fleuron, the name of the 
artist and the date, scratched below the 
border. The latter is in a third state, 
also before the title. Of the “L’Oiseau 
Ranimé,” found in a superb impression, 
Clayton remarks, “Rarity, surpassing 
rarity, makes of this plate a sort of re- 
vived dodo. .” Only about ten im- 
pressions of this print are known. 

“Promenade de la Galerie du Palais- 
Royal” is represented in a first issue, be- 
tween second and third states, with only 
one number in the arches and with the 
error “Emprimé.” The famous “Le 
Compliment” is found in a second issue, 
fourth state of five, while “Les Bou- 
quets” is a third state of the second 
issue, without ornament around the title. 
That delightful pair, “La Rose” and “La 
Main,” are fourth states of the second 
issue, with the first address, that of the 
artist. The “Annette et Lubin” and a 
brilliant print of “La Promenade Pub- 
lique” with margins beyond the plate- 
mark on three sides, and _ publication 
lines cut off at the bottom, are other 
prizes among the Debucourts. 

The first day’s sale concludes with 
Longueil, Demarteau and _ Descourtis. 
Of the latter there are some much prized 
items, among them the pair, “La Rixe” 
and “Le Tambourin,” with publication 
lines cut off, and “Foire de Village” 
and “Noce de Village,” in a first issue, 
with the arms. 

Among the Desrais, which open the 
second day of the sale, is to be found 
“Promenade du Jardin du _ Palais 
Royal,” formerly attributed to Debu- 
court, in a brilliant impression of the 
third state, with the address of Le Coeur 
and the first printer’s name, that of 
Aumont. 

There are many collector’s prizes 
among the twenty-three Huets, among 
these the “L’Amant Ecouté,” “L’Heu- 
reux Chat,” in a first state before the 
drapery, with full margins; “La Jar- 
retiere” in a first state with the arab- 
esque on the wall and wide margins and 
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“LES BULLES DE SAVON” 
One of the two painting 


s by Van Loo, formerly in the collection 


By VAN LOO 
of Ex-Kaiser Wilhelm, 
recently brought to America by Wildenstein and Company 








CLEVELAND BUYS 
ASSYRIAN RELIEF 


In The Bulletin of the Cleveland Museum of Art 

CLEVELAND.—An Assyrian alabas- 
the 
the 
Assurna- 


purchased by 
Art 
Fund is of the time of 


ter relief recently 


Cleveland Museum of from 
Wade 
sirpal III, the first Assyrian relief to 
come to the museum. It is half of a 
panel showing two gods or genii kneel- 
ing on each side of the tree of life in 
an attitude of adoration. The other half 
of the relief is in the National Gallery 
of Canada in Ottawa. Originally this 
relief was a decoration on the wall of 
one of the ancient palaces. Almost cer- 
tainly the palace of Assurnasirpal at 
Nimrud was the home of the museum 
relief because it is practically identical 
with one in the British Museum from 
this site. As the Assyrians rose to 
power and gathered wealth, they tended 
to discard balance in the composition 
and rigidity in the figures. They evolved 
realism. But in the early reliefs of the 
time of Assurnasirpal III, especially in 
the religious subjects, the influence of 
stylization still prevailed. 

There is a dignity about these As- 
syrian reliefs at once apparent. In the 
museum relief the god performs an act 
of worship with the detachment and 
gravity worthy of a heavenly being. 
The stiff conventionality of the figure 


is obvious. If life is there, it is sub- 
dued and restrained to fit the extreme 
ritualistic significance of the attitude. 


But in this very rigidity there is a dec- 
orative value, a flat, ornamental charac- 
ter proper for a wall decoration. The 
spaces and the lines have all been carved 
with an eye to this function, with a 
keen perception of the essential charac- 


Davies Collection 
To Be Sold at 


American Art 
The collection of paintings and works 
the Arthur B. 
sold at American 


late 
will be the 
Art Association’s galleries, probably in 
April of The 
quite extensive and reflects the very wide 


of art formed by 


Davies 
this year. collection is 
interest in art of all periods which Da- 
vies had. Only a few of his own works 
will be included in this sale. 


The collection is in many ways one 
of the most interesting which has ap- 
peared on the auction market, for it 


represents the selective choice of a man 
with a keen eye and quick appreciation 
whose means were, by comparison, lim- 
ited. There are few “collectors’ pieces” 
in the group, nothing which has been 
bought with an eye on the market and 
acquired for its rarity. Quality alone 
was the standard by which Davies meas- 
ured and he found it in a multitude of 
small things, some commercially “unim- 
portant,” but many of them more satis- 
fying to the eye than the great prizes 
of more sumptuous collections. Yet, al- 
though the bulk of his treasures con- 
sist of things which because of their 
size or fragmentary condition cannot be 
expected to bring huge prices, there are 
several pieces which even the magnifi- 
cent and prince'y collector should find 
desirable. 

Thé Davies collection now to be sold 
will include Greek, Roman, Egyptian, 
East-Asiatic and Chinese works of art, 
a few paintings and many drawings by 





ter of a wall embellishment. The 
artist has put into the relief the feel-| 
ing of the mural decorator. 

In detail, the design has been cate-| 





(Continued on page 18) 


(Continued on page 2) 





old masters, modern French and Amer- 
ican paintings and sculpture, Negro 
sculpture, modern textiles including sev- 
eral tapestries designed by Davies and 


(Continued on page 3) 


MODERNISM IN 
PENNSYLVANIA SHOW 


PHILADELPHIA. — Modernism at 
last claims a definite place in an exhibi- 
the 
Pennsylvania Academy of the Fine Arts, 


tion of traditionally conservative 
writes a correspondent to The New York 
The 124th annual 
showing opened on January 26th with 


Times. academy’s 
a private view, at which guests found a 

modernism, the 
distinguishing it 


rational type of 
dominant note 
past exhibitions. 
Making the show still more striking 
was the method of hanging the pictures 
by contrast, rather than by blending 


pre- 
from 


tones. The general feeling was that a 
better balance also had been achieved 
this year through the introduction of 


new and progressive talent. 


Four hundred and eleven artists are 
contributing 422 paintings and 204 
pieces of sculpture to the exhibition. 


It opened to the public on January 27th 
and will last until March 17th. Just 
before the private view the juries an- 
nounced awards as follows: 

Temple Gold Medal, for the best paint- 
ing in the exhibition, to Robert Henri 
of New York, for “The Wee Woman.” 

Jennie Sesnan Gold Medal, for the 
best landscape, to Charles Burchfield, for 
“Lilacs.” 

Carol Beck Gold Medal, for the best 
portrait, to Richard Lahey, for 
“Madame du Tarte.” 

Walter Lippincott Prize of $300, for 
the best figure piece painted in oil, which 
must be for sale, to Leopold Seyffert, for 
“My Family.” 

Mary Smith Prize of $100, for the best 
painting by a Philadelphia woman artist, 
to Edith McMurtrie, for “Harpooning 
Horse Mackerel.” 

George D. Widener Memorial Gold 


Italian Primitives 
In Knoedler 
Loan Exhibition 


About Twenty Pictures from 
Great American Collections 
Will Be Shown in Exhibition 
Which Opens February 16th 





A loan exhibition of paintings by the 
Italian will open at the 
Knoedler Galleries on February 16th, It 
has been arranged for the benefit of the 
Carroll Vacation Camp and an admis- 
sion fee will be charged. 

The 


come 


early masters 


will be shown 
the finest Amer- 
Many of them are fa- 


paintings which 


from several of 
ican collections. 
mous works, a few are familiar through 
former exhibitions, some will be shown 
publicly for the first time in America, 
but the quality of all keeps them per 
petually fresh and the old friends among 
them will be as eagerly welcomed as the 
this kind in 
which each picture is of the first rank 


new. In an exhibition of 


it is also true that the whole is greater 
than the sum of its parts for a mag- 
nificent collection is of itself a work of 
art. 

The trecento is seldom represented in 
exhibitions of Italian art for the few 
examples in American private collec- 
tions which can definitely be given to 
the beginnings of the Renaissance are 
jealously guarded. Arthur and Alice 
Sachs have generously lent four panels 
by Ugolino da Siena to the» Knoedler 
exhibition and since Ugolino closely fol- 
lowed Cimabue and Duccio the group of 
paintings will begin, historically, almost 
with the first break from Byzantine tra- 
ditions. 

Among the other pictures which have 
not been shown before are a delightful 
“Journey of the Magi” by Sassetta, ac- 
quired about three years ago from an 
English collection by Maitland F. 
Griggs and lent by him to this exhibi- 
tion; a triptych of the Madonna and 
Child and saints by Sano di Pietro lent 
by Mrs. Edwin Bayer; a portrait of a 
Florentine lady by Mainardi, lent anon- 
ymously; a portrait of a youth by 
Pintoricchio from Mr. Ernst Rosen- 
feld’s collection; Madonnas by Filippo 
Lippi and Signorelli lent by Jules Bache 
and a portrait of a lady by Lorenzo di 
Credi lent by Richard de Wolfe Brixey. 

Either through former exhibitions or 
frequent reproduction the other pictures 
will be more familiar, some of them 
close friends of long standing. Among 
these is the famous Pesellino “Virgin 
and Child Enthroned with Angels,” 
formerly in the Holford collection and 
now lent by a great American collector 
who prefers to remain anonymous. It 
will be remembered that this small panel 
brought one of the highest prices in the 
Holford sale. A “Virgin and Child” by 
Bellini which Berenson illustrated and 
discussed in Venetian Painting in Amer- 
ica has been lent by Mr. and Mrs. Nich- 
olas F. Brady who also lent Luini’s 
“Virgin and Child with St. John.” One 
of the finest pictures in the Seligmann 
exhibition of religious art was Clarence 
H. Mackay’s Mantegna, the “Adoration 
of the Shepherds,” and the opportunity 
to see it again in this exhibition will 
be welcomed. Mr. Mackay has also lent 
his beautiful “Portrait of a Youth” by 
Botticelli. 

In addition to the paintings from the 
Bache collection which have already been 
mentioned the exhibition will include the 
fine Crivelli Madonna which was shown 
at Knoedler’s last year. J. Horace 
Harding has lent a strong portrait of a 
man by Bellini and a Madonna and 
Child by Machiavelli comes from the 
Maitland F. Griggs collection. 

This brief account of what will un- 
questionably be one of the best exhibi- 
tions of this season is intended simply 
as an announcement, although it is prob- 
able that the bare list of the pictures to 


be shown makes further comment un 





Medal, for the most meritorious work 
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XTVth Century Gothic Madonna 
Gift to Rochester Museum 





By Gertrupe Herne 
From The Bulletin of the Memorial Art Gallery, 
ochester 


The Gothic Madonna and Child, Mrs. 
James Sibley Watson’s Christmas gift 
to the gallery, is an example of one 
of the most beautiful forms of the 
Gothic spirit in art. 

In the purest strain of the French 
Gothic, the school of the Ile-de-France, 
the Madonna and Child illustrates the 
XIVth century bring the 
Mother of God nearer to men by giv- 
ing her a gracious presence, the benign 
and tender qualities which her miracles 
and apocryphal legends had bestowed 
upon her. Our Madonna is of those 
significant transitional years when her 
XI1Ith century forbears of monumental, 
idealized forms had descended from the 
cathedral facade to the cathedral in- 
terior, where,. brought their 
worshippers, they took on more intimate 
Her smile, the 


desire to 


closer to 


proportions and aspect. 
gracious bend of her and _ the 
tender gestures with which holds 
the Child make her the human mother 
rather than the remote Queen of Heaven 
which the previous century had depicted. 

More particularly, the history of this 
Madonna, although its facts are few, is 
of importance as placing her origin in 
or near Rheims, where, in addition to 
the west portals of Chartres, the great- 
est sculpture of early Gothic France is 
to be found. Coming from the Haus- 
saire family, who were for several gen- 
erations guardians of the Cathedral of 
Rheims, she has always borne testimony 
to the fact that she came from the in- 
terior of the cathedral, which makes 
her artistic lineage of the highest. She 
probably was placed against some altar 
back or in a niche hung on one of the 
columns, not too high above the eyes 
of the faithful. 

In November of 1928 this Madonna 
was invited to the important Loan Ex- 
hibition of Gothic Art at the Detroit 
Institute of Art by William R. Valen- 
tiner, to which it was lent by Arnold 
Seligmann, Rey and Company of Paris 
and New York, from whom it was pur- 
chased by Mrs. Watson. The selection 
of it for the permanent collection of the 
gallery was enthusiastically endorsed by 


body, 
she 
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Dr. Valentiner, who called it “the finest 

and earliest” piece in the exhibition. 
Of grey, finely grained stone, bearing 

throughout traces of the 


face—gold-bordered blue on her mantle. 


red on the robe of the Child, with rich| 


the chair and crown — the 
Madonna stands fifty-four inches high, 
holding the Child in her left hand and 


gilding on 


the stem of a lost nosegay in her right. 
She wears a mantle gracefully draped 
over the folds of her gown, the veil 
which had from the 
symbol of purity, and a 


come East as a 
four-pointed 
crown on the simple waves of her hair. 
The Child is in the characteristic robe of 
the Greek style, which He was to dis- 
card in the course of the next century 
to appear first semi-nude and then en- 
tirely so, as the Renaissance turned the 
sculptors’ attention to the vitality of the 
human body. 

The gracious tilt in the axis of the 
Madonna’s body, accentuated by the 
of the folds of her robes, is 
for by both the weight of 
the Child held upon her left hip and the 
conscious effort of the XIVth century 
to put movement into the rigid, upright 
lines of the late Romanesque sculpture. 
There is a swaying grace of line which 
gathers our interest to the Child in the 
centering in Him of many curving lines. 
The perfect balance of the whole through 
the serpentine poise of the axis and the 
extended hand which held the flower, 
gives both serenity and vitality. 

The larger pattern of relief in light 
and shade which carries the effective- 
ness of the sculpture down its entire 
length is brought out through a crisp 


sweep 
accounted 


} 
polychrome 
which had originally enriched the sur-| 





contrast of high lights and shadows| 
gained by deep undercutting and set 
ting back of the folds. On the other} 
hand, great delicacy of treatment is to| 
be noted in the carving of the hands 
and features. 

The XIVth century worshipper would 
have read more than these graphic qual- 
ities, however, in this presentation of 
the Virgin and Child enthroned. He 
would have been still enough a child of 
the XIIIth century to apply to her 
some of the symbolism which had grown 
up through the importation of the 
apocryphal legends from the East during 
the Crusades and such writings as the 
Golden Legend and the works of St. 
Bernard. Her crown would have meant 
her double role as the Queen of Heaven 
and the Mother of God; her nosegay 
would have recalled the words of the 
Song of Solomon which named her a 
“flower of Sharon and a Lily of the 
Valley”; and the bird which the Child 
Jesus holds in His hand would have sig- 
nified the soul of man, a meaning de- 
scended from Egyptian hieroglyphics. 
Later, when realism had_ taken this 
symbolic meaning from art, the bird was 
to become a mere ornament or a play- 
thing in the hands of the Child. 

The Madonna subject has engaged the 
attention of painters and sculptors of 
sixteen centuries, since the most ancient 
representations were carved on_ the 
Christian sarcophagi and painted on the 
walls of the catacombs. At first she 
was a heroic, majestic figure with out- 
stretched arms, which did not hold the 
Child until the Vth century, when the 
First Council of Ephesus used the Ma- 
donna and Child as the symbol of the 
orthodox faith in Christ’s divinity. 
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OGDEN MILLS LEAVES 
$100,000 TO THE 
METROPOLITAN 
The $100,000 
paintings and art objects to the 
Metropolitan Art by 
Ogden Mills, financier, sportsman 
and philanthropist, who died at his 
home here on January 29th, “is an- 
other illustration of Mr. Mills’s 
public spirit,” Robert W. De For- 
est, president of the Metropolitan 
Museum, said last Wednesday, ac- 
cording to the New York 
report. 


bequest of and 


Museum of 


Times 


“Ogden Mills’s bequest to the art 


museum,” he declared, “follows 
many gifts and is only another il- 
lustration of his public spirit and 
his continuing interest in an insti- 
tutiontution to 


lated by heredity. 


which he was re- 
His father, D. 
©. Mills, was for many years one 
of its trustees.” 

Under the Mr. Mills, 
which was made public in Pough- 


will of 


keepsie on February 5th, the Met 
ropolitan receives $100,- 
000 and portraits by Van Dyck of 
Lord Wharton and Lady South- 
ampton, a painting called 
lier,” by 


Museum 


“Cava- 
Thomas de Keyser; the 
paintings, “Madame Dupille et Sa 
Fille” and “Monsieur Dupille,” by 
Charles Antoine Coypel; a_paint- 
ing of children at a spring, by 
R. A. and clocks and 
bronzes in the Mills residence at 
73-75 Rue de 

Subject to 
his 


Russell, 


Varenne, Paris. 

the life interest of 
therein, Mr. Mills 
willed to the museum all paintings 
other than family portraits and all 
his furniture and old 
clocks in his home here at 2 East 
Sixty-ninth Street. 


son also 


antique 


Several years 
ago Mr. Mills gave the museum a 
group of renaissance bronzes and 
ancient medals and plaguettes. 











the Middle 
when it developed against a background 


finest expression in Ages, 


of architecture, first as purely archi 
tectural adornment of the Romanesque 
facade in the form of flat reliefs which 
gradually the 


walls to assume an independent form. 


freed themselves from 
The XIIth century jamb figures from 
Corbeil of King Solomon and the 
Sheba, stand the 
Madonna in Court of the 


Rechester museum, are interesting an- 


the 


Queen of which near 


the Fountain 
for in 
them the stylized and flattened lines still 


cestors of her sculptural form, 
suggest the column, but the figures are 
beginning to detach themselves and are 
In the next 
century, at Rheims and Chartres, Gothic 


already three-quarters free. 


sculpture gained its fully rounded, free 
and idealized form. 

A century before the date of the gal- 
lery’s Gothic sculpture the Madonna had 
just come into her regal, austere maj- 
esty: a century after it, she descended 
to a realism bordering upon banality. 
Here, in the XI Vth century, she is de- 
picted in the beautifully balanced transi- 
tional style. 


F ifth Century Frescoes 


Found in 


Catacombs of San Gennaro, Naples 


STEEGE 


By K. R. 
NAPLES.—News comes of very im- 
portant discoveries of pictures in the 


catacombs of San Gennaro near Naples. 
These the 
the hill of Capodimonte, and consist of 


catacombs open on sides of 


two principal levels, and a third of minor 


importance. In niches and in tombs, 


along the passage or inside the cubicles, 


of Neapolitan bishops and several con- 
suls or dukes of the Byzantine period. 
Within the 
altered and transformed between the 
XVth and XIXth centuries, there was 
scarcely any trace of the antique basil- 
ica now uncovered. The excavations 
have proved not only the existence of 
this IXth century basilica, but also the 
fact that it existed as far back as the 
Vth century. Then there was but one 
nave which occupied the space of the 
reater nave from which the Benedic- 
tine monks, in 873, constructed the larger 
church. 

[he excavations now going on have 
uncovered frescoes of the Vth century 


church of San Gennaro, 


one rather remarkable discovery has been 
made. At the point where the side wall 
f the Vth century church meets that 
of the entrance, appears a huge block 
of masonry, which fell in the catastrophe 
that marked the end of the primitive 
edifice. In this block, having on one side 
the curve of the entrance arch, is pre- 
served intact a painting representing 
Christ between two saints, a very rare 
and remarkable example of church paint- 
ing of that epoch. 

The work now being done will re- 
store part of the basilica, with the re- 
mains of the mosaic pavement and the 
frescoes. Meanwhile, the very recent 
studies of Commendatore Gino Chierici, 


ments, who is directing the excavations, 
make clear the archaeological import- | 


little known up to the present. 
Pains have been taken to distinguish 





VENUS DE MILO’S 
ARMS SOUGHT 


fresh search for the Ve- 





PARIS.—A 
Milo’s 


statue in the Louvre lacks, was recently 


nus of arms, which the famous 


reported as shortly to be undertaken in 


Greece, according to a report in the 
London Morning Post. 

Comadia has now interviewed M. 
Etienne Michon, keeper of the antique 
museum, who states that any search for 
the missing arms in Greece is doomed to 
failure, because they, like the statue it- 
self, are in the Louvre. They are in 
fragments, as they were originally dis 
covered in 1820 in the neighborhood of 
the statue, and the fragments, M. Michon 


thinks, may themselves be part of a re- 


storation of the Venus made in anti- 
quity. 
Acting on this suggestion M. Jules 


Flandrin, the well known painter, has 
made a sketch of the statue as it prob- 
ably was when first carved. The sketch 
shows the Venus holding up with her 
right hand the draperies that slip down 
from her hips, while the left hand, raised 
to the level of the head, holds an appie. 
The effect produced is that of a singu- 
larly beautiful balance. 





have been found buried a large number | 


decorating the inside of the arches, and | 


ance of these catacombs, which have been|is mighty. 


the primitive nucleus from the later ad- 
At the front are 
were from the beginning inde- 


ditions. some rooms 
which 
pendent and which must have served as 
These 


bear traces of very ancient decorations. 


a family burying place or vault. 


In the center of the ceiling of a large 
room in the upper catacomb is a winged 
Victory, and around it in elegantly de- 





signed compartments are pagan motifs, 
|such as the subject of Cupid and Psyche, 
jand lions, sea horses and garlands. In 
| ne picture appears the scene of Adam 
and Eve at the sides of the tree, ex- 
|quisitely drawn. In another small pic- 
‘ture the construction of a tower is rep- 
|resented. This has been recognized as 
a symbolic figure, a very antique work, 
‘and a direct continuation of the art of 
Pompei. me. oe. Ss 





‘CLEVELAND BUYS 
ASSYRIAN RELIEF 


(Continued from page 1) 


rather crudely, carved; 
feather of the wings, even the 
| hairs in the beard and coiffure are indi- 
but the suggests the 
| roughness of a military régime. The 
| costume is interesting. The god wears 
and, 


fully, though 


every 


cated ; cutting 


la fringed and_ tasseled tunic, 
draped from the left shoulder, a mantle 
which is reminiscent of the shawls worn 
the 
|On his head the god wears the two- 
| ° ° . 

‘horned cap, and in his belt he carries 
two daggers. A hint of the luxury of 
Oriental court life is furnished by the 
bracelets and necklace, clearly visible. 
Despite this elaboration of detail, noth- 
ling of the power of the genie is lost. 


in similar fashion by Sumerians, 





head of the Superintendence of Monu-| There is a firmness about his mouth and 


in his face with its fleshy, full nose of 
distinctly Semitic type. His physique 





The muscles are indicated 
with incised lines, anatomically sug- 
gestive and decoratively fitting. In the 


legs, especially, the artist has adapted 
ithe muscles to the pattern with admir- 
lable skill. Though the design has never 
|been forgotten, the sense of power has 
inever been sacrificed. It is this quality 
of power which gives the relief some- 
thing more than the grace and charm of 
an heraldic device, and which makes it 
typical of the Assyrians, not only in 
subject, but in feeling. 
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Prizes Go to Modern Painters in 
Pennsylvania Academy Show 


(Continued from page 1) 
in sculpture, to Bruce Moore, for 
“Black Panther.” 

James McClees Prize of $200, for the 
most meritorious composition in sculp- 
ture, comprising a group of not less than 
two figures or animals or a combination 
of both, of not less than one-third life- 
size, to Hallie Davis, for her marble, 
‘Baby and Snail.” 

The traditional place of honor in the 
academy halls is given this year to a 
group of paintings by the late 
Arthur B. Davies, who died last year 
in Florence. Under his “On the 
the center of the group, is a 


three 


Heights, ” 
wreath suggesting the memorial char- 
acter of the display, and flanking it are 
“After the Rain” and “Solitude.” 

In this so-called main room are mod- 
moods and 


works of various 


None is 


ernistic 
manners. representative of 


“isms” which are unintelligible to the 


layman, for nearly every painting in the 
exhibition has a clear meaning. Among 
those in the same apartment are Jerry 
Farnesworth’s “Summer Cottage,” in 
which one gazes through a door down 
to a village, sea and ships; Elsie Donald- 
son's curiously done “Dora”; Truman 
Fassett’s “Maternity in Moonlight,” 
showing two figures in silhouette against 
a somber lake and mountain; Ross Mof- 
fet’s “Life on the Dunes” and Harold 
Weston’s “Pyrenees in Winter.” 

“Benedict and Benedictine,” showing 
a boy and a bottle, by U. Romans, is 
strongly marked both modernistically 
and racially. George Biddle, who has 
been a regular contributor to the 
academy exhibitions, is back with a 
Mexican “Wedding Breakfast,” as mod- 
ern as anything he has shown. There 
are two large mural-like paintings by 
Michael Mueller, “Passing of the In- 
dian,” a particularly symbolistic work, 
and “Italian Peasants,” which likewise 
fall into the modernistic class. 

Two unusually large canvases by Sid- 
ney E. Dickinson are “The Fossil Hun- 
ters,” an exposition of disinterred dead, 
done in black, dark blue and dark gray, 
and “The ’Cello Player,” a black-and- 
white composition. Richard Lahey’s 
“My Studio,” Carl Binder’s “Farm and 
Forest,” William Schulhoff’s “Flowers,” 
Beatrice Levy’s “Corsican Town,” and 
Paul Burlin’s “The Bridge” are among 
many others in the modernistic category. 

There is another group on exhibition 
which is not conservative, reactionary 
or essentially modernistic. Included in 
it are Philip L. Hale’s “Riders to the 
Sea,” showing horses ridden by nude 
men and dashing into the surf; John 
S. Curry’s “A Baptism in Kansas,” 
showing American small town types, and 
his “Storm Breaking Over a Lake”; 
Ivan L. Albright’s “An Electric Line- 
man,” a tall canvas of a single large 
figure in a few low tones, and Frank N. 
Wilcox’s “The Reunion.” 

Portraits and more conservative land- 
scapes and marines have brought back 
many of the artists who have exhibited 
regularly in the past to the academy 
show. Among the portrait 
William M. Paxton is represented again 
with several works. “My Family,” the 


medal winner, by Leopold  Seyffert, 
shows the artist’s wife and two boys. 
Guy Pene du Bois is showing “Mother 


and Son,” which may not be strictly 
regarded as portraiture. 

Mary Stafford, Ernest L. Ipsen, Robert 
Susan, John Lavalle, Ruth A. Anderson, 
Stephen Macomber, Frederick G. Hall, 
Jean MacLane, Charles Hopkinson, 
George L. Nelson, Chester Douglas, Pau! 
Trebilcock, Marie D. Page, Alice Kent 
Stoddard, Cecilia Beaux, Robert Henri, 
Randall Davey and Robert Spencer are 
some of the other portrait and figure 
painters represented. 

In the landscape and marine groups, 
covering subjects in this country and 


elsewhere, are a decorative marine, “Sap- | 
Lie ; | 


phire and Amethyst,” by Jonas 
“Forest Retreat,” by John F. Carlson; 
“Spring Thaw” and “Midsummer Sun 
day,” by Ross E. Braught; “Creek in 
Winter,” by Fred Wagner; “Bald 
Ridge,” by Roy Brown; “Kansas City 
Hills,” by Anthony Angarola, and “ For- 
est in Spring,” by Joseph Pollett, who 
also is exhibiting an unusual interior 
called “Stravinsky.” In it from the up- 
per part of a theatre one takes a look 
downward toward the musician-filled 
stage. 

The modernistic influence is apparent 
also to some extent in the exhibition of 
sculpture. Among the smaller bronzes 
is Amelia Peabody’s “Four Horsemen,” 





painters, | 





a decorative work depicting knights mak- 
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| MATHIESEN GALLERY 
SUES OTTO WACKER 








ing their way up a steep mountain pass. | 
The largest of the sculptures is the)! 
bronze “Inspiration,” by Edward San- 
ford, and near by is James E. Frazer's 
“Primitive Power,” suggesting the first| 
use of water to turn a wheel. There are | 
many portrait busts, medallions, plaques, | 
bas-reliefs and figurines. 

Patronesses for the private viewing 
were Mrs. John Cadwalader, Mrs. 
Stricker Coles, Mrs. Samuel Grey Day-| 
ton, Mrs. Fitz Eugene Dixon, Mrs. 
George Dallas Dixon, Mrs. Charles C. 
Harrison, Mrs. Joseph W. Lippincott, | 
Mrs. Owen J. Roberts and Mrs. Edward | 


At the instance of the Association 
of German Art and Antiquarian 
Trade criminal action has been be- 
gun by the Mathiesen Gallery 
against Otto Wacker, the Berlin 
art dealer, through whose agency 
the van Gogh pictures, character- 
ized as counterfeits by Dr. B. de 
la Faille of Amsterdam, found their 
way onto the market. 














Burton Robinette. divisions of the sale. Most of them 
must have been purchased at about 
the time of the Armory Show for 

DAVIES COLLECTION they are chiefly representative of the 

TO BE SOLD | °°! of fifteen years ago. There 
lare a powerful Matisse and one 


lof Picasso’s best cubistic paintings, sev- 


(Continued from page 1) leral Derains and paintings by De la 

. . . | Fresnaye, Max Weber, Bruce, Gris 

woven at the Gobelin looms, drawings, | —)“?)'%?“,, Z ? ’ “te 
pes te eT ge ee wr8*>! Gleizes, Walt Kuhn, Hartley and Ri- 


watercolors and prints by modern artists, | ; odie daniel r ll 
some furniture and a group, as yet un-| oD “og ncaa <s/ bis ye 
: or a » Dew aenere, Gouret 5 . 
determined, of paintings and sculpture|?Y “C845, *}ssarro, Seurat and Redon 
by Dievies himecit as well as by the later men are in- 
"TL. C. one | cluded. 
The Greek things include several small| ©" led 


marbles, heads and torsos, terra cottas, Ihe Negro art includes several figures 


one or two of which seem quite early,|carved in wood, a number of cere- 
Cretan heads and several fine vases. One| ™Monial masks and some smaller carvings 
of these has the comparatively rare white |!" stone. 

ground. A silver ewer with an incised| _ Davies, during the last few years, 


decoration of dancing figures is one of| drew many cartoons for Gobelin and the 
the outstanding pieces in this group.| Sale will contain both large and small 
There are a few small Roman heads and| Pieces woven from them. 

pieces of glass. 

The Coptic textiles are the feature of 
the Egyptian group. Several of these 
are of unusual size and in remarkable 
condition. There are also a number of 
small Egyptian bronzes, bead necklaces 
and ornaments. Among the Eastern Asi- 
atic objects are a fine glass pitcher and} 
a small pottery collection. 

Chinese art is represented chiefly by| 
sculpture. There are several small figures | 
of animals in stone, heads of buddhas, a} 
small carved steel and a few bronzes. 

Most of the old paintings—there are 


NEWARK REGRETS 
FULD’S DEATH 


NEWARK.—The executive comittee 
of the Newark Museum Association at a 
special meeting on January 2lst, 1929, 
passed a resolution expressing deep re- 
gret at the death of Mr. Felix Fuld, a 
trustee of the museum. 

In the passing of Felix Fuld the New- 
ark Museum has lost a true friend. Mr. 
not very many—are decidedly minor| Fuld was elected a trustee in 1924, His 
works but a head of a woman is in-| interest and support never failed. He 
cluded whose quality bears out its at- | believed in the Newark Museum and his 
tribution to Giorgione. Like most of} interest in the development of modern 
the paintings given to this master or to| art in this country led him to contribute 
Titian without documentary evidence this| freely to the building up of a collection 
might be ascribed to either but its deli-| of sculptures by living artists of which 
cacy of color and softness of form corre-| Newark may well be proud. ss 
spond more with the generally accepted] Newark has lost a truly devoted citi- 
idea of Giorgione. The drawings by old|zen, a high minded man of vision, and 
masters are quite numerous and include| the museum shares this loss. 
one attributed to Raphael. Portfolios as The secretary was instructed to trans- 
yet unopened hold the rest. mit to Mrs. Felix Fuld this resolution 

Paintings by modern French and{|as an expression of the committee’s 
American artists form one of the largest| sympathy. 








VENICE PLANS 
XVIIth BIENNIAL 


VENICE.—On the Ist of January, the 
general secretary of the International 
Exposition of Art in Venice, Commen- 
datore Antonio Maraini, began the work 
of organization for the next biennial, the 
seventeenth, which will be opened in the 
spring of 1930, and visited the podesta of 
Venice, Count Orsi, to explain to him 
his proposed program. 

Signor Maraini’s idea is that the retro- 
spective part of the exposition, of Italian 
art of the Ottocento, should be especially 








devoted to sculpture and to a show of 
engravings. In the department of mo- 
dern art he urges that artists endeavor 
to make themselves more faithful in- 
terpreters of the life of our time, not 
confining themselves too closely to tech- 
nical studies. 

The Podesta, who is the president of 
the exposition, has decided to confide 
its artistic direction to Signor Maraini, 
and the adminisrative direction to Com- 
mendatore Romolo Bazzoni, assisted in 
decisions of major importance by the 
general secretary of the Syndicate of the 
Belle Arti, and by the consulting artists 
of the Commune of Venice. K.R.S 
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SEIDLITZ & VAN BAARN, Inc. 
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These charming Aubusson Tapestries are 
use as a pair because of their similarity of treatment, 
They are of a 
each measuring about 8 ft. high by 3 ft. wide. 
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In The Bulletin of the Cleveland Museum of Art 

CLEVELAND.—An __ exquisite 
man wood sculpture has recently been 
added to the Wade Collection of the 
Cleveland Museum of Art. This group, 
“Christ and St. John the Evangelist,” 


grows out of the belief and piety which | *” 
4 lof the two most important. 


marks the XIIIth and the early XI Vth 
century. At that time, by some unex- 
plained influence, there flowered 
sculptural form one of the most beauti- 
ful ideas which had haunted 
preachers of the Church. Origines, who 


into 


Ger- | 


by Cleveland Museum 


| of Jesus. Oh, beloved disciple of Jesus, 
sublime Evangelist, protector and son of 
ithe Blessed Virgin, speak to the heart of 
sweet Jesus for me.” 

Out of this very definite and beautiful 
cult grew a group of sculpture, of which 
the new museum accession ranks as one 
Called for 
by a spiritual need, in a most satisfying 





early | 


ap : , ““\ sculpture. It 
died in 254 A. D., discoursed upon it;| 


The new accession has been published 
repeatedly in many works on German 
came from a chapel in 
southwest Wirtemberg. Later it was in 


and St. Augustine wrote that John,| the Castle of Schulzburg and then in the 


when leaning on the heart of Jesus a 
the Last Supper, drank deeply of the 
great secrets contained in the innermost 
heart of His Master.” The story of this 


worship of the Sacred Heart of Jesus|the group 


has been ably told by Carl Richstatter. 


The XIIth century was especially inter- | 
examples known. 
| 


ested in the theme; and to Eckhardt 


von Schénau is attributed the prayer) — 
to St. John, who was “, . . filled with the | nitely 


wisdom of God, because he had leaned 


his happy head on the merciful breast 


t | Hofrat R6hrer Collection in Munich and 
| the 


Jenoit Oppenheim Collection, Ber- 
lin, and was exhibited in 1924, as a loan 
in the Kaiser Friedrich Museum. With 
of the same subject in 
Mayer van den Bergh Collection in Ant- 
werp it ranks as one of the two finest 


A third, similar in type, came defi 
from the neighborhood of Sig- 
maringen and is now in the Kaiser 


Friedrich Museum in Berlin. The Ber 
















Thanksgiving Time by Walter Ufer, N.A. 


PAINTINGS by WALTER UFER, N.A. 


Shown in Exhibition Feb. 11th to Feb. 23rd 


Walter Ufer paints the Indian as he is—in the garden digging— 
in the field working—riding amongst the sage 
wam—meeting his woman in the desert—in meditation. His pPesent 
exhibition, like those which have won him wide acclaim in the 
past, abounds in fine portrayals of the life of the Great Southwest. 
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way the late XIVth century sculptures | 
fulfilled the desire of their time by giv-| 
ling visual evidence to this idea. 


the | 


weet Sa 





“PORTRAIT OF A LADY” 


By LORENZO DI CREDI 
This portrait will be shown at the Loan Exhibition of Primitives 
at the Knoedler Galleries, Feb. 16-March Z. It will be lent 
by Richard de Wolfe Brixey 








lin piece is a variant of that in Ant-|is the hieratic, idealized figure of the 


werp, whose provenance can be also) XIIIth century; the St. John leans not 
quite definitely placed in the Lake Con-|on the breast but on the shoulder of 
stance region. In fact, all the finest} Jesus. The left hand of Christ rests on 


shoulder of John while the right 
raises and supports, but does not grasp, 
the hand of the beloved disciple. The 
aloof character of the act is character- 
as late as the XVth century. istic of the conception of the sculpture 
The Antwerp and Berlin pieces differ|}as a whole. The two figures have a 
from the new accession in having some-| mystical union, and their souls commune 
thing of the more moving and emo-|in the world of the spirit. The human- 
tional character of French  sculpture.|ity of the X1Vth century ideal has only 
This is not present to the same degree) touched it. 
in the Wade piece. It is emotional, but It is the trace of this XIVth century 
in a more contained sense. The Christ| point of view, however, which suggests 
' 


German examples of this subject seem) the 
to come from Upper Swabia, and al- 
most all date to the period about 1300. 
Only a few scattered examples appear 
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RARE COPTIC WEAVES 
IN BROOKLYN SHOW 


BROOKLYN. — The Brooklyn Mu- 
seum is showing an unusually large col- 
lection of Coptic textiles of rare qual- 
ity that extremely useful to 
dents of textiles and designers who are 
looking for inspiration 
sources of patterns 


are stu- 


from original 
and motifs. The 
collection, which is shown in 59 frames 
under glass with one to four specimens 
per frame, consists of a loan by Mr. 
Frederic B. Pratt, a group of fragments 
donated by the Long Island Historical 
Society and some specimens from the 
museum’s permanent collection. The ex- 
hibition is installed on the mezzanine 
of the eastern side of the Rainbow Gal- 
lery in the new wing and will be on 
view for several months. 

[he Copts were inhabitants of Egypt 
who were converted to Christianity at 
the time St. Mark was supposed to have 
preached his gospel about 70 A. D. Their 
taking up of the new religion is defi- 
nitely reflected in many of the motifs 
and designs in the textiles. On the 
other hand, several of the pieces show 


the influence of the Greco-Roman pe- 
riod in Egypt. The exhibits on view 
range in date from 300 to 700 A. D. 


Like most pieces of fabric which come 
out of Egyptian tombs, many of these 
examples show decay, principally around 
the edges. They are considered valuable 
and exhibited not so much for the weav- 
ing, which in itself is of interest to tex- 
tile students, but for the remarkably 
beautiful designs which were produced 
in those days and for the glorious color 
that has persisted for nearly 2,000 years. 


a date about the year 1300. The Christ 
figure is traditional, erect, fully frontal; 
the drapery falls in even folds over and 
between the knees; the knees and feet 
are placed in the attitude which Roman- 
esque and the early Gothic took from 
the earlier Byzantine art. The face is 
the hieratic type, framed by long, curl- 
ing locks which fall to the shoulder. 
The eyes look out, wrapped in mystic 
absorption. 

The difference in feeling in the face of 
the St. John is the evidence which points 
to the probable date mentioned above. 
Into the disciple’s face has entered the 
greater humanity, the idealism of the 
Gothic at the turn of the XIIIth cen- 
tury. The newer spirit speaks through 
the slightly parted lips, the enigmatic 
smile, the highly stylized hair, the finely 
formed features, and above all, through 
the swaying body, which has the tenta- 
tive, almost gauche, breaking away 
from the strict frontality which marks 
the transition pieces. 

Few sculptures reveal a more beautiful 
polychromy. The robes are gilded upon 
a white chalk ground; and in places the 
ground shows through, or the gilding 
has been gradually worn away so ‘hat 
the surface has acquired the consistency 
and beauty of an old ivory, polished and 
patented by time. The hair is a dark 
brown; the carnations of the face are 
lightly touched with rose; and traces of 


red, blue, and gold persist upon the 
bench and socle on which the figure 
rests. 


German art has been very poorly and 
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inadequately represented in the museum 
| heretofore. A piece of this quality, one 
|}of the most important sculptures the 
| museum owns and one of the most re- 
markable in its field, strengthens the col- 
lections where they have been weak. In 
addition, it gives an example of German 
art in one of its finest moments and is 
a splendid example of the Gothic spirit, 
which in its extension far transcended 
any petty national lines. 
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NATIONAL SCULPTORS 
TO HOLD EXHIBIT 


SAN FRANCISCO.—A graceful fem 
inine figure with the wings of an angel | 
the un- | 
for the] 
San | 


and with bobbed hair is among 
usual pieces in the 1,300 entries 
exhibition of sculpture opening in 
Francisco on April Ist, under the aus 
of the National Sculpture Society 
of New York City. Artists 
this the first example of a winged fe- 


pices 
pronounc 


male figure with bobbed hair. The} 
sculptor is Mabel Conkling of Booth 
hav, Maine, now a resident of New 
York, who studied with St. Gauden 


“Trium 


Whistler. 


is a 22-inch bronze of a] 


MacMonnies, and 


phant Wings e 


young woman with a face of eaget 


beauty, her boyish, close-cropped hea | 
turned toward the heights to which, witli | 
upraised arms and pinions, she is about 
to spring. In its fine courage and swift 


movement, this bronze symbolizes the 


srowing achievement of American wo 


manhood. 
the exhibition ot 


In several respects 


sculpture will be remarkable. It is a 
non-profit enterprise, charging no admis- 
sion: it contains only the best work of 


include 


contemporary Americans; it 


every type of sculpture, classical or 
modernistic, from medals to civic mon- 
uments: and it forms both the largest 


and most notable showing of contempo 


rary American sculpture ever held. In 


it. almost all American sculptors of dis 


tinction, here and abroad, as well as 


young sculptors of pronounced talent 
whether or not members of the National 


Sculpture Society—are represented. The 
idea for the exhibition originated with 
Archer M. Huntington of New York, 


who presented $100,000 to the society for 
this purpose. 

April lst to September 30th, 
the exhibition will occupy the inside gal 


From 





leries and the spacious grounds of the 
Palace of the 
Park, the Fran 
cisco terminus of the Lincoln Highway 


California 


Honor in Lincoln San 


Legion °’| MORTGAGE ASKED ON collection. It seems most unlikely that 


The Art NEwSs 


~ 





“PORTRAIT OF A YOUTH” By PINTORICCHIO 
Exhibition of Primitives 
Varch, 2 It will be 


Tl s lil he shown ad Ire / 
mr ent by Ernst Rosenfeld 








for 
action 


however, 
that 


will succeed, 


affirmed 


this attempt 


VIENNA MUSEUM the court has such 


Under the supervision of Mrs. Cornelia | gainst a state is not allowable when it 
B. Sage Quinton, Director of the Pal VIENNA \ certain firm in Rou-|is @ question of money owed. Phe Rou 
ace, special landscaping effects have been| mania to which Austria owes about a| Manian firm still maintains that it is in 
arranged as backgrounds for outdoor] million lire for goods cot ted by|the right and has appealed to a higher 
pieces. Upon the exhibition committee| the Austrians 1916, has attempted to| court. The decision of this latter 1s 
are the following members of the Na-| mortgage the Viennese museum “ot the vaited with considerable interest. 
tional Sculpture Society: James E.| hist: ry of art, together with its whol K. R. 5S. 


Fraser, chairman; A. A. Weinman. 
president of the society; Herbert Adams 



































Robert Aitken, A. F. Brinckerhoff, Gail 
Sherman Corbett, Ulric H. 
Anthony Di Francisci, 
C. P. Jennewein. 


500 REGISTER FOR 
INDEPENDENT SHOW 


More than 500 painters and sculptors 
have registered for the thirteenth annual 
exhibition of the Society of Independent 


Ellerhusen, 
Henry Hering, 


Artists, which will be held in the 
Waldorf-Astoria roof garden from 
March 8th to Ist, 1929. Registratior 
for the exhibition was to have closed 


on Friday, February Ist, but the director 
of the Independents have extended the 
time for registrations until 
11th. 

A. S. Baylinson, secretary of the In 
dependent Society, announced today that 


February 


there is room for 200 more exhibitors 
in the show this year. Any _ painter, 
sculptor, etcher, lithographer, or other | 
worker in the graphic or plastic arts 


may enter for the exhibit upon the pay 
ment of a year’s dues in the society. 
The exhibition is open to all artists with 
out the selection of work by a jury, and 
without the creation of distinctions 
among exhibitors theough the awarding 
of prizes. All works will be 
arranged alphabetically. This no-jury, 
no-prize, alphabetical system makes of 
the Independents the most democratic art 
show in America. It is also the largest 
of American art shows. From twelve 
to fifteen hundred works are exhibited 
each year. Painters are permitted to ex- 
hibit two canvases, and sculptors may 
send four pieces. 

The recent sale of the Waldorf-Astoria 
does not affect the Independent show 
this year. Next year the society will | 
have to find new quarters for the exhibit 
The first exhibit of the Independents| 
was held in the Grand Central Palace in 
1917. The second was held at 110 West 
42nd Street, and for the past eleven 
years the exhibition has been held in the 
Waldorf-Astoria. | 
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Visigothic Cathedral of Egara, 
Vth Century Monument, Reopened 





By E. Tabet 


The Visigothic Cathedral of Egara, 
which has now been reopened after some 
undelayable work of reconstruction, is 
the earliest Christian temple in existence 
in Spain, and one of her greatest ar- 
chaeological monuments. Founded in 
450 A. D., it is the only Visigothic 
building to outlive the stress of fifteen 
centuries, in the course of which it has 
been enlarged and endowed with vast 
artistic treasure. Built on the original 
site of an Iberian settlement that was 
later occupied by the Romans, the Basil- 
ica of Egara still retains the original 
mosaic floor with figures of fishes and 
other contemporary emblems. 

A baptistry was added in the VIth 
century, consisting of a semi-cylindrical 
vault decorated with mural paintings 
representing scenes of the Passion. The 
apse forms a double row of panels sur- 
mounted with arches in high relief. 
These panels are also painted in fresco, 
the various subjects being cherubs, 
apostles, and the crossing of the Red 
Sea. The extreme interest of these 





| murals lies in the fact that they are the 
earliest and most primitive known, dat- 
ing from the Xth century. The main 
altar is a monolithic slab 3 feet by 5 feet, 
wherein are engraved the names of the 
first bishops of Egara, and is therefore 
a priceless historical document. The 
baptistry adopts the unusual square 
plant, the lantern being supported on 
eight columns with elaborately carved 
capitals. 

Right underneath is the underground 
pool, where the early converts practised 
the ritual immersions on being baptized. 
The architectural details are similar to 
the celebrated baptistries built in Italy 
under Constantine the Great. Leading 
from this underground baptistry is a 
small catacomb, still unexplored, which 
was probably used for baptizing women. 

A nave was added in the XIIth cen- 
tury, the pointed arch being one of the 
first departures from the Romanesque 
round arch. It is decorated with im- 
portant contemporary mural paintings, 
representing Christ in Majesty, the death 
of St. Thomas of Canterbury (who was 
murdered in A. D. 1170), and the Cor- 








onation of the Virgin. The contents of 
this temple are as interesting as the con- 
tainer, and form a collection of high 
quality. First from a chronological or- 
der are the Roman marbles, bas-reliefs 
and inscribed stelae—chief amongst them 
one of Quintus Granius, first magistrate 
of Egara, and one dated 139 A. D., dedi- 
cated by the citizens of Egara to Em- 
peror Antoninus Pius, who made them 
Roman citizens. Next follows an im- 
portant Christian sarcophagus of the 
IVth century, and several carved capi- 
tals and sculptured fragments. Chief 
of the medieval pieces is a_ life-size 
carved polychromed figure of the Vir- 
gin. 

The retablos or carved and painted 
altars, are three in number, all dating 
from the XVth century. The earliest, 
by an unknown master of about 1400, 
was originally in the baptistry, and its 
pictures represent the legend of St. 
Michael. Another is definitely known to 
be the work of Luis Borrassa (working 
between 1400 and 1425), and the last 
one, dated 1460, is attributed to Jaime 
Higuet, the best of the Catalan primi- 
tives. The rest of the collection in- 
cludes quantities of Gothic velvets and 
Renaissance embroideries, silver chalices 
and monstrances and other church orna- 
ments, 





GIANT SARCOPHAGUS 
IS UNEARTHED 





ROME.—Near the once famous battle 
field of Mentana, and not far from 
Rome, at the top of a little hill, where 
the ground has lately been dug up for 
a vineyard, have been found a number 
of broken fragments of a wall, with a 
fallen column and it is believed from 
various indications that this was the site 
of the villa of a rich Sabine. The peas- 
ants in the neighborhood have turned up 
various pieces of pottery and some re- 
mains of mosaics, The most remarkable 
object unearthed is, however, the huge 
sarcophagus of travertine marble, 2,25 
meters in length, and 1,25 in width, sur- 
rounded by a wall of masonry and set 
on a similar base. It is supposed to have 


contained the body of a giant, and 
around it are many _ sepulchral tiles, 
which probably covered tombs of the 


family of the giant. Two of the heaps 
of bones, also discovered, reveal a skull, 
jawbones and limbs of extraordinary 


size, while some smaller ones of ordinary 
dimensions may be seen. 
meters distant from the 
sarcophagus is the cover, also of one 
piece of stone, but it is so heavy that 
it has been impossible to lift it to read 
what inscription may be written on it. 

Whose is this sepulchre? The tombs 
surrounding it, the deposit for water and 


ground a few 


the conducting pipes, the fine position 
on a gentle slope of a hill with a pic- 
over the Tiburtine and 
have led to the conclusion 
that here was a sumptuous villa. Since 
the sarcophagus is so large and heavy, it 
must have been almost impossible to 
move it except on a high road, and such 


turesque view 


Sabine hills, 


a road is only about one hundred meters 
away. This road leads on to Rome. 

It has been suggested that the tomb is 
that of a prehistoric man, but the lead 
pipes for water and the nearness to the 
main highway incline to the belief that 
it is Roman. There are many conjec- 
tures as to its origin and that of the 
villa supposed to have been situated here, 
but so far nothing definite is known. 


K. R. S. 
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Let us solve the problem of forward- 
ing your works of art, household 
ects and general merchandise, 
from destination to destination. ws 
foreign connections enable us 
offer you an = — a 
service at a minimum expense. 


Representative will gladly call 


upon request 


Phone Cable Address 
Bowling Green 7960 Spedition 


— SS 























DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 


31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 






































































LEWIS & 


SIMMONS 


Bi 























908 N. Michigan 





LONDON: 74 South Audley St. 





730 Fifth Avenue, 


Old Masters 
and 


Art Objects 


Bi 


NEW YORK 
Ave., CHICAGO 


PARIS: 16 Rue de la Paix 


























F 
: 





ehugl 


taille 


Seach: ee 


j 2 
ee ln 





Saturday, February 9, 1929 


The Art NEwsS 








Southern Art 
League to Hold 
Spring Show 





NEW ORLEANS.—Prizes aggregat- 
ing more than $1,000 have been offered 
by San Antonio, Texas, organizations 
and citizens and by other friends of 
Southern art in the approaching Ninth 
Annual Exhibition of the Southern 
States Art League, to be held in the 
Witte Memorial Museum, April 4th to 


May Ist, at the invitation of the San 
Antonio Art League. Only active mem- 
bers, who now number 474, will receive 
entry blanks. 

No new active members will be en- 
rolled for the current year, 1928-1929, 
after March Ist, it has been decided, 


in order to avoid the haste and confusion 
in admitting last-minute applicants which 
has given trouble to the local committee 
Active mem- 
bers applying in March will be admitted 
for the coming year, 1929-1930, but can- 
not submit work to the jury of the San 
Antonio exhibition. Sustaining members 
and patrons will be admitted up to the 
close of the fiscal year, March 3lst, and 
can be represented in the Ninth Annual 
Convention, April 4th and 5th. 

The exhibition will consist of works 
of artists born in the Southern States or 
resident in the South at least five years. 
Work submitted must be original and 
not before publicly shown in San An- 
tonio nor in an exhibition of the South- 
ern States Art League. Oil, watercolor, 
and pastel painting; drawings in black- 
and-white; etchings, lithographs, block 
prints; and sculpture (not over 30 inches 
high); and the artistic crafts, will be 
eligible. 

As the purpose of this exhibition is 


in previous exhibitions. 


oo 





to increase the reputation of Southern 
artists, and to raise the standard of art 
production in the South, artists are in- 
vited to send their best and most im- 
portant work to represent them, and to 
enhance the reputation of their 
and section. 

The number of contributors and the 
limitation of wall space require that only 
one painting of about 20 in. by 25 in. 
or larger be accepted from an individual, 
or two smaller than that size. 

For the first time since the Sixth An- 
nual Exhibition in the Museum of Fine 
Arts of Houston, in 1926, it has been 
possible to make provision for display- 
ing the artistic crafts—ceramics, metal 
work, fabrics, etc. Silver medals, de- 
signed by Miss Mary Bonner of San 
Antonio, a member of the jury, will 
be offered for jewelry, silversmithing, 
needlework, book-binding, pottery, and 
other crafts. 

A purchase prize of $500.00 will be 
offered by the Friends of Art in San 
Antonio, and $100 of this is the donation 
of the late Elizabeth Bisland (Mrs. C. 
W. Wetmore), noted authoress who died 
at her home in Virginia, January 6th, 
and who was the first patron of the 
league. In joining the organization last 
year, Mrs. Wetmore expressed the de- 
sire to contribute toward the purchase 
of a work of Southern art. The picture 
winning this prize will become the prop- 
erty of the San Antonio Art League and 
remain in the Witte Museum. Two other 
prizes come from artists, members of 
the league, and are renewals of prizes 
given last year. William P. Silva, first 
vice-president of the league, will again 
give $100 for the best painting of a 
Southern subject; and Miss Alice Rave- 
nel Huger Smith will give $50 as a 
watercolor prize for the third time. The 
San Antonio Art League will give $100 
for a figure or portrait; Mrs. Henry 
Drought, its president, and chairman of 
the executive committee of the Southern 


state 








Grand Central 
Sales $40,000 in 
Houston Show 





The Grand Central Art Galleries have 
just closed a very successful art exhibi- 
tion in Houston, Texas. More than 350 
fine paintings and over 100 pieces of 
sculpture (all the work of American 
artists) were shipped from the Grand 
Central Galleries in New York for the 
occasion, and the exhibition in Houston 
was attended by thousands of enthusi- 
astic Texans augmented by a consider- 
able group of distinguished artists. 

The people not only attended the ex- 
hibition in great numbers, but they 
bought liberally—the total sales for the 
ten days totaling approximately $40,000. 

Among the prominent artists who 
made the trip from New York and other 
distant points to be present at the 
Houston’ exhibition were: Granville 
Smith, Gardner Symons, Elmer Scho- 
field, George Wharton Edwards, Bruce 
Crane, and George Elmer Browne. Miss 








States Art League, will give $50 for the 
picture winning the greatest popular ap- 
proval; Mrs. Adolf Wagner will give 
$50 for landscape in oil; San Antonio 
Public Service, $50 for sculpture; and 
prizes of $25 each will be given for 
flower painting by Joske Brothers, for 
etchings by Pabst Engraving Company, 
for miniatures by Mrs. Alex L. Adams, 
for china painting by Wolff-Marks; and 
by the Collins Art Shop as another pop- 
ular approval prize; while a “Friend of 
Art” will give $10 for drawings. 

Dr. W. J. Battle of Austin has ac- 
cepted appointment on the Texas mem- 
bership committee of which Mrs. E. O. 
Lovett of Houston is the head. 





Mary Gray made the trip from Cali- 
fornia, joining the New York party in 
Houston. 

A list of the most important paintings 
and sculpture sold at this exhibition fol- 
lows: “Mid Ocean” by F. J. Waugh; 
“Jim and His Daughter” by Walter 
Ufer; “Two Urns” by Mabel Conkling; 
“Glorious Tomorrow” and “Sacred 
White Horse” by Hovsep Pushman; 
“Birches and Pines” by Gardner Sy- 
mons; “Robes of Fall” by Bruce Crane; 
“Frog on Lily Pad” by Edward Berge; 
“Now Comes Spring,” “Fall Morning” 
and “Golden Afternoon” by Bruce 
Crane; “Summer Afternoon” by W. EI- 
mer Schofield; “My Sister’s Garden” by 
Anna Fisher; “The First Morning” by 
Arthur Crisp; “Crest of the Wave” by 
Harriet Frishmuth; “Violet” and “ Dis- 
cord” by Edward Berge; “Antique 
Shop” by John Sargent; “Portrait of 
Bryant Heard” by Ivan Olinsky; “ Roses 
of Yesterday” by Harriet Frishmuth; 
“Robes of Frost” by Bruce Crane; “The 
Trio” and “Crest of the Wave” by 
Harriet Frishmuth; “Winter Mosaic” by 
Hobart Nichols; “Lioness and Cub” by 
Anna Hyatt Huntington. 





GEORG ISSUES 
BOOK CATALOG 


PARIS.—S. <A. Georg, dealer in 
French books of all periods, announces 
that he has just published, on the occa- 
sion of the centenary of “Romanticism,” 





a finely illustrated catalogue of choice 
books of that period. This catalogue, 
printed by Lahure, contains forty-three 
reproductions (of which three are in 
colors) of beautiful bindings signed by 
Simier, Thouvenin, etc., and of prints 
and engravings. It may be consulted at 
the offices of THE Art News. 





CROSS PUPILS 
EXHIBIT IN BOSTON 


BOSTON.—The American Federation 
of Arts traveling exhibit No. 903, to be 
on view at the Boston Public Library 
from February 18th to March 3rd, will 
include drawings and paintings by 
artists, art teachers, art students, public 
school students and amateurs, done be- 
fore and after the vision-training in- 
struction of the Home Study Course. 
This course, started at the Art Museum 
School in Boston and now under the 
private instruction of Mr. A. K. Cross, 
registered 700 students from all 
parts of this country and even foreign 
countries as distant as China, India, 
Italy and France. 

The first public exhibition, held in 
the Rogers Building of the Institute of 
Technology in March, 1926, showed the 
gain made by students of the Art Mu- 
seum School and by correspondence stu- 


dents. The coming exhibit shows how 
professionals and public school pupils 
are profiting by this new method. 

One section of the exhibit is from 
Teachers’ College, Valley City, North 
Dakota. It consists of every painting 
of every student in the entering class, 
and thus shows how the average person 
may now gain in the public schools the 
vision for tone and color that has in the 
past been gained only by the best artists. 


STUDIO NOTE @, 
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Hildegarde Hamilton, the American 
painter, is spending the winter at the 
Villa Vincinette, Aix en Provence, 
France, where she is painting Roman 
ruins, old fountains, old streets, castles 
and palm trees, and exhibiting in a num- 
ber of continental exhibitions. 
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DON’T BUY 


Antique or Modern Fur- 
niture, Paintings, Rare 
Books, Tapestries, etc., be- 
fore you have visited our 
galleries, where sales with 
exceptional values are held 
weekly during the entire 
season. 

Located in the heart of 
the world of art and fash- 
ion, next to the Sherry- 
Netherland and opposite 
the Savoy-Plaza, many fine 
collections of value and in- 
terest find their way to us. 
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MUNNINGS, R.A 


By A, J. 


Now on exhibition at the Howard Young Galleries 








American Art Annual for 
1928 Has Just Been Issued 


The American Art Annual, Volume 
XXV, covering the year 1928, has just 
been issued by the American Federation 
of Arts. 
this volume of the annual, which is the 
only complete book of reference pub- 
lished, dealing with contemporary activ 
ities in the field of art in the United 
States. 

The outstanding feature is a directory 
of art teachers and art supervisors in 
the public schools, giving names, ad- 


Several new features appear in 


dresses and biographical data of 1,611 
persons so engaged. Such a directory 
has not appeared since 1903, when it 
was so abridged that it had little of the 
character of the present directory, and in 
addition there has been in this extended 
period an almost complete change in the 
personnel of the country’s art teaching 
profession. 

A new feature of the annual is a 
necrology of practicing artists covering 
the years 1897-1927, and listing 1,743 
names, with the profession, dates of 





birth and death of each, and a reference 


to past volumes of the annual in which 
itheir obituaries can be found.’ In addi 

tion, there is the usual obituaries’ sec- | 
tion for the past year, in which are 
found well-known names in many fields 
of art, including Warren Davis, Maria 
Oakey Dewing, Henry Siddons Mow- 
bray, painters; William Rutherford 
Mead, architect; Richard F. Outcault, 


cartoonist; Guy Eglinton and George 
Leland Hunter, critics; Herschel V. 
Jones, Edward B. Butler and Lewis 
Rodman Wanamaker, collectors and pa- 
trons of art, the passing of whom, prem- 
ature in many cases, is a distinct loss. 

Another feature which has not ap- 
peared for nearly a quarter of a cen- 
tury is a detailed list of fellowships and 
scholarships available in many schools in 
thirteen states. This section will doubt- 
less prove especially valuable to the 
prospective student. 


Significant events in the world of art 
(in the United States, or connected with 
American art) constitute a survey ex- 
tending over sixteen pages. There was 
increased activity in the art museum 
field, with the opening of the new Penn- 
sylvania Museum in Philadelphia, and 


lof other new museum buildin 





in various parts of the country 

Gifts and bequests of money totalling 
more than $13,000,000 were made to art 
|museums, educational institutions and 
associations and communities as hole, 
and, in addition, gifts of 1 | 
vround and collections valued at con 
siderably more than that 
during the Veal | lare { ne 
gift was from George G. Booth of De 


Cranbre ok 
1. OOU, 


established tl 


with $6,5! 


troit, who 
Foundation, endowing it 


New York City again broke its own 
previous records and established new 
levels as a world market for works of 
art, as it has consistently done for sey 
eral years past. The section in the new 
art manual devoted to “Paintings Sold 
at Auction” occupies more than 100 
pages. One sensational sale of paint 
ings by old masters from the Gary col-| 


lection realized a total of nearly $2,500,- | 
000. Gainsborough’s “Harvest Wagon” 
was sold to Sir Joseph Duveen for $360,-| 
000, which was $90,000 more than | 
same dealer paid the year before for| 
Rembrandt’s portrait of his son, which} 
was at that time a record price. 

The sections published annually deal-| 
ing with art museums, associations and_| 
schools, show continued progress. 
Thirty-six states now one or} 
more museums and galleries of art, 
Arizona having established such a mu- 
seum only during the past year. Every 


the | 


possess 
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CERAMICS GIVEN 


TO FAENZA 


FAENZA.—Mr. R. L. 


tor of the ceramic section of the British 


Hobson, direc- 


Museum, and Doctor Leo Planiscing, di- | 
rector of the section of plastic and in- 
dustrial art in the museum of the history 
of art in Vienna, have made two valuable 
! Here 


and gifts to Faenza. 
during the coming summer, from the 27th 


interesting 
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Of these two gifts, the first will il- 
lustrate the important collection § of 
Italian majolica in the British Museum, 
and the second the collections of Vienna, 
lincluding also that of the Prince di Lie- 
chtenstein, and other private collectors. 


RECENT SALES AT 
HOTEL DROUOT 


PARIS.—In a sale at the 


January 
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of June until the 11th of July, will take} Hotel Drouot 9,000 francs was obtained 
place the second course of lectures on the| for a picture of dogs and pheasants, of 
history of ceramics, and students are ex-| the school of Oudry, an early XVIIIth 
pected from all the important universities| century animal painter, who was direc- 
of Europe. tor of the Beauvais tapestry manufac- 
—— ture. At a sale of Far Eastern art ob- 
a ae ei 5 _., jects resulting from the death of the 
hanna co apa rigs word ne <Psascia Bag former Russian Ambassador, M. Bakh- 
Wvoming are the only states having no| meteff, a flat vase in jade, wth the 
schools of art. In additi many fac-| rounded part carved with the eight 
| ulties of art schools are listed. Buddhist emblems, brought 3,150 frances, 
The new American Art Annual gives : 
convincing statistical proof of wide and a Japanese lacquered saddle, with 
pread development in art interest and| stirrups decorated with birds and flow- 
ctivity in the country ers, 2,000 frances. 

RARE collection of Early English 

Porcelains at the Vernay galleries 

includes Museum quality speci 

mens in Bow, Chelsea, Worcester of Dr 

Wall period, Spode, etc There are also 

many pieces suitable for wedding gifts in 

exquisitely decorated vases, Oriental 

Lowestoft bowls, tea, coffee and dessert 

Services also figures among these a set of 

four “The Seasons.” 
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EXHIBITIONS IN THE NEW YORK GALLERIES 


ZORN ETCHINGS 


Knoedler Galleries 

Zorn’s supremacy in the modern por- 
trait etching, so finely illustrated in the | 
present Knoedler 
disturbed by the 
the 
the 
Mrs. 


and 


showing, cannot be} 
capricious 
Such | 
of Henry G.| 
Ma-| 


have 


somewhat 


fancies of print collector. 
portraits 


Isabella Gardner, 


things as 
Marquand, 
Simon Rodin 


dame Auguste 


acquired the market virtues of rarity, | 


remain above all else, brilliant | 
Nearly a 
prints have been assembled, and among 
finds a high ratio of 
difficult to 
virtuosities of 

“Valkulla” 


side 


but they 
characterizations. hundred 
states 
secure. The 
“The Waltz,” 


and Early,” 


these one 
that 
familiar 
“Madonna,” 


are now 


are found side by with 


Peasant Woman,” 
and the portrait of Fred- 


ities as “Dalecarlian 
‘The Storm,” 
erick Keppel in a unique proof with in- 


for 


such rar- 
j 


dication in pencil additional work 
which was never carried out. 
fully 


prefaced by 


The cat- | 


alogue, documented and il-| 
lustrated, is 


essay by Fitzroy Carrington on Zorn and 


very 
an excellen: 
his work. 


CHIL DE HASS: \M 


Kleemann-Thorman Galleries, 


Ltd. 


The Kleemann-Thorman exhibition of 
etchings and drawings by Childe Hassam 
comes as a welcome complement to the 


recent showing at the Milch Galleries of 


the artist’s paintings and watercolors. 
Ranging from prints done in 1883 to 
the second state of “A Long Island 
Windmill,” of which the final version | 


is still to be completed, the present show- 
the 
phases of Hassam’s adventures in black 
The 1883 
Edinburgh, ” 


ing emphasizes most interesting 
etchings, 
* White 


partic- 


and white. two 


“Reids Close, and 
Horse 
ularly 


hirst time 


Edinburgh,” are a 


Close, 


welcome inclusion, as this is the 


they have been shown in com- 


any with Hassam’s other well known 


prints. Favorite subjects and groups of 


etchings are well 
Fifth 


Exchange, ” 


represented, 
Noon,” 
the | 
Orleans 
the 
hampton series. Shadow 
form the dominant 
varying periods, 


among 
‘The Stock 
ortsmouth, 


them “ Avenue, 
several of 


New 


number of 


Charleston and —— as 


well as a recent East 
and 
motif in 


eo 
works of 
ranging from the vel-| 





vety modulations of “The Steps,” done | 
in 1915, to the arabesque of branches | 
and shadows in the “ sig Horse Chestnut 
ree,” one of the artist’s latest works. 
G U Y ‘DU BOIS 
Kraushaar Galleries 
The proper introduction to the du 


Bois exhibition at Kraushaar’s is a visit 


to the Montross Gallery. Among the 
paintings by Jacobsen now on exhibition 
there is a portrait of du Bois, wearing 


his most recent decoration, and looking 


the part of a man who could father the 


pictures at Kraushaar’s. For neither in Interior 
the portrait nor in du Bois’ pictures is P 
there any hint of weakness or compro- Decorations 
mise, 
As in other years, du Bois presents a 
great many very solid persons who stand * 
out from their backgrounds with stereo- | 
scopic prominence. ‘ 
i “ae as firm as ever, seems a little Tapestries | 
more gracious and he is less insistent on 
dramatic contrasts of color and light. Py 
The social documents which have united 


him to the Daumier tradition still inter- 
est him and in “Montmartre, Night,” 

Father and Son,” “Mother and Daugh- 
ter” and “Morning, Paris Cafe,” his 





satire and wit are sharply edged but in * 
many of the pictures his attitude is more 
detached and impersonal than formerly. 
The best landscape of his that we have Velvets 
seen, “Neighbor’s Yard, Garnes,” is in 
this year’s show. An interior and sev-| a 
eral portraits—the best of these 
“Yvonne”—complete this finest of du! 
Bois’ exhibitions. Embroideries 
- | 
LEON KROLL | 
Rehn Galleries ¢ 


Twenty-two paintings by Leon Kroll} 
are now on view at the Rehn Galleries | 
until February 16th. Mr. Kroll is not | 
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“SUNDAY MORNING” ANDERS ZORN 


Etching by 


Now on exhibition at the Knoedler Galleries 
expect surprises. This year’s showing,|ing young ladies whom Mr. Kroll de 
like its recent predecessors, is rich in| lights in painting are found in consid 


sensuous appeal. The satiny felicities of }erable number. We were suddenly 
Kroll’s brushwork, the neo-classic grace | struck by their resemblance to Speicher’s 
of his drawing, are finely illustrated in| exotic types, recently seen in the same 
the reclining nude, a very handsome, if | galleries. 

rather sterile painting. A group com- Those effective, if not too subtle con- 


position of three girls sitting near a low 
the 
The charm 


trasts which form such a strong 


window looking out over sea is 


“Blonde 


undeniably clever in design. 


Head and 


the juxtapositions of 


J SSI 


DAWSON | 


19 EAST 60th STREET, 





NEW YORK 


cows 


OLD ENGLISH FURNITURE 





Needlework 





Member of Antique & Decorative Arts League 
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element 
in Kroll’s appeal are best illustrated in 


ep emeeeie ae en) =e) ) ae) ee) ae) ee) Se) ee) ee) ) Se) 


Sea,” and in “ Drina’s” 
| black velvet jacket. The landscapes have 
|an idyllic quality that is more concerned 
|with grace than profundity. We regret 
|the absence of still lifes in the present 
| exhibition. In these Kroll’s shortcom- 
ings are often compensated for by per- 
fection of» design and richness of 
texture. 


OTIS OLDFIELD 
Montross Gallery 


Mr. 
the 


Perhaps 
watching 


has been 


movies 


Montross 
scientific 


scarlet dress and| 


which | 


show the development of cellular life, 
for he has divided himself and emerges 
with two galleries where only one was 
before. One half remains of the “sanc- 
tum,” sacred to his greatest loves; in 
the other are brilliant lights, a cream- 
colored wall and for the moment, water- 
colors by Otis Oldfield. 

Mr. Oldfield has had an adventurous 
life; he has been’ valet to twenty-five 
wild cows, waiter, cook, art student, 
soldier and painter. Somewhere along 
the way he has really learned to draw 
and, since he is one of those who can 
| find the universe in a grain of sand, the 


(Continued on page 10) 
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All these seventy 
five drawings 
which were ex 
hibited at the God 
frey Phillips Gal- 
leries, 44 Duke 
Street, St. Jame’s, 
during October & 
November, have 
been purchased by 
the world’s lead 
ing art collectors 


Lecturer, 


Net 
FIFTEEN 


THE EDITION IS LIMITED, 
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uarto Edition 
nely printed in 
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made paper, hand- 
somely bound in 
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200 only are for 
* sale, numbered 
2 and signed by the 
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EXHIBITIO 


OTIS OLDFIELD 
Montross Gallery 





(Continued from page 9) 
small sketches of ships and people which 
Montross shows are vivid and convinc- 
ing. 





I. ABRAMOFSKY 
WILLIAM McKILLOP 
Babcock Galleries 
Until February 16 





Paintings by I. Abramofsky and Wil- 
liam McKillop are on view at the Bab- 
cock Galleries. Mr. Abramofsky’s show- 
ing is the result of two years of 
European work, done for the most part 
in Brittany, and constitutes his first New 
York exhibition. Perhaps we are a trifle 
sated by the bright sails and general 
picturesqueness of and 
hence found these canvases less pleasing 
than the Auvergne snow scenes. The| 
latter we found the best things in the 
exhibition. They are broadly handled 
and have considerable atmospheric sug- | 
gestion. The feeling of cold and bleak- 
ness is also well handled in a painting 
of the Pont Neuf in winter. One of the 
artist’s paintings has been purchased by 
the French government for the Luxem- 


Douvanenez 


NS IN THE NEW YORK GALLERIES 


DINES CARLSEN 
EMIL CARLSEN 


evenly divided between portraiture and | 
andscapes. <A series of New England} 
canvases, largely small paintings of quiet 
| brooks and pools, are the best things on | HAROLD DENISON 
lview. In such a subject as “Fall and| : 

'Pools in Sunlight,” < artist discovers Macbeth Gallery 

ja rich mosaic of color that reminds one —_— 

ja little of Monticelli, Mr. McKillop’s Dines Carlsen and Emil Carlsen make 
| portraiture is effective, but sometimes very congenial mates. The 
rather obvious in its stressing of con- ae 3 . . 

itrasts in line and color. The “Almeda,” | Painting o1 both is polite and correct 
done against a landscape background, is|to a high degree and we feel sure that 
the most interesting. during the course of the 


exhibition 


showing no 


|professional jealousies will be aroused 


LAURA TREVITTE HORNE |by unequal distribution of praise. 


Even 
Pascal Gatterdam Art Galleries |in the choice of subject matter, there 


: 
> SOS lappears to be a sort of mutual under- 


Oil paintings and pastels by Laura | Standing. Both still 
Trevitte Horne are on view at the Gat-|amd landscapes, Dines a few more of the 
terdam Galleries until February 16th. | former, Emil of the latter. Each 
hibits a meticulous virtuosity in 


artists show lifes 


ex- 
|The artist is most successful in her stil! the 
lifes, of which there are several attrac- lrendition of inanimate objects, which in 
tive examples. The rather dreary land-|the case of Emil Carlsen’s “Fans” be- 
scapes of stripped autumn trees also im- | Comes The 
press one by their directness and quiet|!andscapes are freer in technique and 
The examples of portraiture in-| both artists manage a faint lyric flavor 


practically photographic. 
poetry. 
clude likenesses of Mrs. Chi-Tsing Feng, jin this genre. 

wife of Hon. Chi-Tsing Feng of the Twenty-five etchings by Harold Deni- 
Republic of China, of Mrs. Josephine|son in the front room at Macbeth’s have 
Phelps pastels, 
Hero,” and New 
The artist’s work in this genre seems|to such genre scenes as “Quilting Tea,” 


“Argonne|a sprightly and unpretentious quality. 


England.” | They bring the blessed flavor of humor 


two 


“ Pioneer 


and 





bourg Gallery. 


Mr. McKillop’s exhibition is about 


still} “The Annual Picnic,” “Square Dance” 
and “Saturday Night Back Home.” 


less expert than her handling of 


life and landscape. 


JOSE MALANCA 


Ferargil Galleries 


scenes by Jose Malanca are now on ex- 
| hibition at the Ferargil Galleries. Mr. 
the 


Buenos 


native of 
and first studied art in 
His later work in Europe has seemed 
only to intensify his interest in his own 


Malanca is a 
Aires. 


country. 

His pictures have a very definite sense 
of place and immediately carry convic- 
tion that he has at all times faithfully 
reproduced the scene before him. Evi- 
dently the color is very brilliant, the 
sun very hot and the atmosphere very 
dry in South America, and many of 
these pictures suggest the need for an 
awning and a cool drink. Malanca’s 
scrupulous technique and rather conven- 
tional feeling for pattern make a pleas- 
ant combination, in spite of the drought, 
and result in a series of pictures which 
are decorative without being at all dis- 
turbing. 

PARIS ATELIERS, 

NEW YORK SCHOOL OF 

FINE AND APPLIED ART 


Anderson Galleries 





A large exhibition of the work of 
students in the Paris ateliers of the New 
York School of Fine and Applied Art 
opened at the Anderson Galleries on Jan- 
uary 30th. More than one hundred ex- 





Argentine | 





| amples of the students’ work are shown. 


Forty paintings of South American | 


The Paris school is devoted to ad- 
vanced work in the various departments. 
The present exhibition is devoted to il- 
lustration, posters, costume and fashion 
design and interior decoration. The 
drawings in the last division are well 
done and show careful study of styles, 
but are of a type not uncommon to sim- 
ilar courses of study in other schools. 

The best things are to be found 
Some of these show 
an amount of originality unusual among 
students. The and_ fashion 
drawings follow rather obviously the 
patterns which have been developed in 
the smarter magazines. 


among the posters. 


costume 





HENRY BILLINGS 


Daniel Gallery 


_Recent works by Henry Billings, on 
view at the Daniel Galleries until Feb- 
ruary 23rd, reveal a talent that is both 


| vigorous and disciplined but still a trifle 


uncertain in its final directions. Often 
pure intellect triumphs over a natural 
lyricism, and joy dies out of the pic- 
ture. In a reclining nude of the pres- 
ent show, the figure is coldly sculptural. 
The shadows that function so neatly in 
the design are heavy and gray, as if cast 
by a marble figure. The technique which 
gives this nude a mannered effect is 
used most successfully in a still life of 
tools, where the capricious curves of saw 
(Continued on page 11) 
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ket for Old Manuscripts, Fine 
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Paintings, Rare Books, Objects 

of Art and other Antiquities as 
j in America today. 
Yj Collectors of these rarities, as 
7\i| well as buyers of Furnishings, 
/\| Rugs, Silver and Jewels are fre- 
/|I| quent visitors to our galleries, 
/\i| situated one door from the 
/\i| world-famous Fifth Avenue, 
7\\| and equipped for the dispersal 


at auction of such articles. We 
are now arranging sales for next 
year. 








We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 
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EXHIBITIONS IN 
NEW YORK 
HENRY BILLINGS — 


Daniel Gallery 





(Continued from page 10) 
and plane handle, the swing of scythe 
blade and the prongs of a hammer, unite 
in a cooly cerebral, but striking design. 
Something of the same merits are to be 
found in a composition of books, paper 
bag and cane, where Billings squeezes 
the full values from a few simple forms. 
Chilmark Martha’s 


wood interior and an autumn scene, find 


and Vineyard, a 


Billings at his best. For these one for- 
gives him the almost tricky effectiveness 
of “American Landscape,” with its 
chocolate brown and _ white railroad, 
laid like an after-thought against the 
sweep of hills and valley. 


HENRY A. WIGHT 
Newhouse Galleries 

Some two symbolic 

Henry A. 


Wight, which were shown at the Ehrich 


years ago the 


paintings and monotypes by 


Galleries, received considerable publicity 
Mr. Wight, without 
took 


hours 


in the art world. 
previous artistic training, 


during his 


sudenly 
to producing leisure 
works expressive of his mystic visions. 
The present showing at the Newhouse 
Galleries is very much like its predeces 
sor, both in subject matter and technique. 
The title list of the 
Divine Chord,” “The Creative Hand,” 
“The Soul's Ascension,” “Heralds of 
New Life,” ete., are a helpful aid for 
less spiritual gallery-goers in the inter- 
pretation of soaring nudes born up 
breathlessly on wings of lambent flame, 
of huddled figures bathed in swirling 
clouds of mystic exaltation and despair. 
Often the artist handles the montoype 
medium with considerable skill and pro- 
duces effects which should appeal to 
mystics and non-mystics alike. 


exhibition—“The 





PRINCESS ALEXANDRA 
VICTORIA 
Grand Central Galleries 
Watercolors and drawings by a prin- 
cess of royal rank are now on view at 
the Grand Central Galleries. The charm- 














“PAYSAGE DE LA COLLE” 


Now on exhibition at the 


deley, Aristide Maillol, Marie Lanrencin, | 
Camille nei Albert Jesnard, MEMPHIS MUSEUM 
ATTENDANCE GROWS 


Picasso, Dunoyer de Segonzac. Ger-| 

many: Rudolph Grossmann, Pechstein, | anlage 
Liebermann, Carl Hofer, Aichinger, H.| The attendance at the Memphis mu- 
Thiel Roux, Alpha. Czechoslovakia : | seum for the fiscal year of 1928 was a 
Livia Kadar, Szonyi, Zado, Komjathy.| little over 38,000. This is more than 
Harald | 2,000 increase over the attendance of the 
Emil | Knut} previous year. And it must be noted that 
Axel Fridell. Holland: J.|this increase took place with even” a 


Peortenaar, Storm van’s Gravesande, M.| shorter lecture course than that offered 





Sweden: Gustav Magnusson, 


Sallberg, Johanson-Thor, 


Janson, 


r- > eloj : : > ry 4 . - e . 
Bauer. Belgium: James Ensor, W. Delin 1927. Instead of the six weeks’ edu- 
Sruycker. Greece: G. Contant. Scot-| |. ae a 
land: James McBey, Cameron, Muir cational series that the gallery presented 
« e « : a . € ° pt 


head Bone. Italy: Celestino Celestini, |i" 1927, the 1928 course lasted only four 


E. Mazzoni-Zarini, Checchi. | weeks. 























By PIERRE FARREY 


Galleries of Marie Sterner 








BROOKLYN HOLDS 
PRINT CLUB SHOW 


BROOKLYN.—An etching show of 
unusually high calibre and of wide ap- 
srooklyn Mu- 
Feb- 


peal was opened in the 


seum’s print gallery on Sunday, 
ruary 3rd, to continue until February 
27th. This is the International Exhibi- 


tion of Etchings assembled by the Print 
Club of Philadelphia. 
Mrs. Wright 
rector of the Club, 
summer for the express purpose of as- 


Andrew Crawford, Di- 


went abroad last 
sembling this show. Owing to the cor- 
dial relations existing between the Phii 
adelphia Print Club and the museum's 
print department, it is possible to exhibit 








titled exhibitor with subject matter for 
the majority of her watercolors, which 
instances are cluttered 
The 


drawings are 


a few 
much detail. 


save in 
far too 
portrait 


with group 
more 
and include like- 
nesses of Princess Matchabelli, Mrs. 
Malcolm Whitman, Sir Wilfred Thoma- 
son Grenfell, Princess Katherine Gag- 
arin and Miss Iris Vorel, astrologist. 


of seven 


competently handled 





this remarkable collection in Greater 
New York. 
The collection is unusually compre- 


hensive in scope as the 225 prints repre- 
sent artists from England, Ireland, Rus 
Czechoslovakia, 
India, Greece, Holland, Japan, Belgium, 
France, Germany, Scotland, Italy, Aus- 
tria and Spain. 


sia, Norway, Sweden, 


The largest groups are 
those from England, France, Germany, 
Italy and Sweden. The exhibition met 
with overwhelming success in Philadel- 
This was a surprise to the Print 
Club which realized that it 


phia. 
would nec- 
essarily be well received but had not 
expected the unusual enthusiasm that it 
aroused. The exhibition presents an ex- 
students of the 
etching to compare the work of the well 
known and lesser known artists of the 


cellent opportunity for 


several countries represented. Recount- 
ing the names of several of the artists 
included demonstrates clearly the calibre 
of the exhibition. 


England: Stanley Anderson, Job 
Nixin, Martin Hardie, Edmund Blam- 
fied, Malcolm, Osborne, Norman Janes, 


Gerald L. Brockhurst, Ethel Gabain, 
Augustus E. John, H. Gordon Warlow, 
Edmund J. Sullivan. Norway: A. Ham- 
marbach, Olaf Willums, J. Nordhagen. 
France: Verge Sarrat, Jacques Beur- 














ing Mosel country has furnished the 





The galleries of Barton, Price 
e» Willson, showing re- 
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ARTHUR 
EDWIN 
BYE 


One of a Pair of Candelabra 
22 inches high made by 
John Scofield in London 1792 











HERE is something about 
candelabra —— perhaps it is 


Old Masters sg eo ; | 
their majestic dignity or the fact 








that they suggest the spiritual— 
that makes them a most impor’ 
the well- 
In the James 








1828 Rittenhouse Sq. | 
PHILADELPHIA 


tant consideration in 
appointed room. 
Robinson assemblage may be found 








Old English Candelabra of many | 
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MURALS 


Walter Pach resurrected an old con- 
troversy when he dared to question the 
value of Sargent’s Boston murals and the 
city whose pride they are permits itself 
to be slightly annoyed. The library is 
not, however, Boston’s greatest tragedy 
for the mildness of Abbey and the furious 
writhings of Sargent are counteracted in 
that beautiful building by the quality of 
Chavannes. His is the place of honor and 
neither the pious knights nor roaring pro- 
phets can quite prevail. 


Boston has been fortunate and the 


most virulent form of mural plague has 
passed it by. But the escape was a nar- 
row one. Just across the river, one of 
the finest buildings in the Harvard Yard 
has been grossly disfigured. 

It is perhaps an old story, now, that of 
the Sargent murals in the Widener Mem- 
orial Library, and familiarity may have 
softened the contempt with which those 
who see them constantly pass them by. 
But there must still be many whose visits 
to Cambridge are infrequent and there 
are certainly generations of college men 
to come for whom the legitimate delight 
in a beautiful building, dedicated to an 
honored memory, will be spoiled by the 
two dreadful things in the rotunda. These 
things desecrate noble architecture. It is 
less important that they are also a stain 
on Sargent’s memory and that the respect 
which his talents command must be tre- 
mendously lessened in the eyes of all 
who see these paintings. As an educa- 
tional institution Harvard has spent mil- 
lions on art and architecture. A great 
department, served by a splendid museum 
has been established. And within a few 
steps of Fogg is the complete contradic- 
tion of all its lessons. 

The mural blight is not, unfortunately, 
confined to Massachusetts. Recently the 
New York papers reproduced the paint- 
ings which have been installed in the 
Athletic Club. We have forgotten the 
name of the painter as we hope to forget 
the paintings. 


ART NEWS 


“LA LANTERNE MAGIQUE” 


What grinning devil prompts 
to choose the designs they do 
ways be a mystery. 
of great buildings cannot completely for 
get all of their rigid schooling; they can- 
not be quite blind to the defacing of their 
finest interiors; it cannot be they who are 
at fault. Perhaps this vaunted growth 
of art appreciation in America which our 
museums and private collections are said 
to indicate has not progressed as far as 
we should like to think. It may be that 
the murals which disfigure so many of 
our buildings more truly express our na 
tional taste than do the great public and 
private art collections. For we feel suve 
that, were appreciation of art at all gen 
eral among those whose misfortune it is 
to linger in muraled halls, large cans of 
whitewash would immediately appear and 
the bad dreams which hover overhead in 
lofty corridors would be permanently ban- 
ished. 





THE VAN GOGH AFFAIR 
Translated from a Recent Dutch Editorial. 





The van Gogh debate will now occupy 


the courts. Curt Glaser describes the 
complex situation in the latest number of 
Kunst und Kuenstler. The art dealer, 


Otto Wacker, has taken the position that 
it must be proven to him that the pictures 
are spurious and if this cannot be done 
then the pictures are authentic. Against 
this viewpoint Glaser says: 

Now that 
the pictures have once been suspected, it 


“In truth it is the reverse. 


is up to Wacker to prove them authentic, 
and to do this it is necessary today to 
produce irrefutable documentary evidence, 
their complete history reaching back to 
the van Gogh family. The judgment of 
one expert, who must have erred in one 
case or another, is no longer a sufficient 
authentication.” 

Thus this latest art scandal shows that 
art dealers and collectors have become 
accustomed to depend more on names—of 
experts and artists—than on their own 





One of the two paintings by Van Loo formerly in 
which have recently been brought to America by Wildenstein and Company 


com- | eyes. 


may al- 


Surely the architects | 


| the learning of the connoisseurs. One hears 
| 


the collection 


Formerly, he who bought pictures 
}aim seems to be to have a “Monet” or a 
“van Gogh” hanging in the drawing room. 


The collector depends neither on his eyes 
An 
expert’s opinion must be sought and this 


nor on the statements of the dealer. 


| removes the dealer's responsibility for the 
question then centers not on the actual 
authenticity but on the expert opinion 
the 
‘case, de la Faille declared the pictures to 
The 


therefore have any hesitation about selling 


about the authenticity. In present 


be genuine. art dealers could not 


them. They acted in good faith and they 
ire not to blame. 
not be made responsible according to 


German law. 

It is easy to understand the purchasers’ 
desire to assure themselves through ex- 
pert opinion when one considers the tre- 
prices, which has 


mendous increase in 


| made purchasing pictures a very risky af- 





|fair. But what danger lurks in it when 
the buyer depends on the opinion of a| 
third party is very clearly shown in the| 
On the 
|must not believe, as do many, that the 


present case. other hand one 


|van Gogh affair will make the public shy 
Quite the 
happen if 


enon thus damage the art trade. 


|contrary, Glaser says, will 
| would-be collectors and pseudo-art-lovers 
|finally realize that it is 


| pend on other people's eyes. 


unwise to de 


They should | 


be guided by a better understanding of art | documentary material regarding the or-! and 


rather than by a desire for purely mone 
|tary gains. The real art lover buys first 
and asks for the artist's name afterwards. | 

It is now claimed—with some truth— 
that van Gogh was a very uneven artist 
and left behind him many mediocre paint- 
ings. This makes it doubly hard to dis- 
tinguish between poor genuine and clever- 
ly reproduced pictures, but this difficulty 
does not exist for the fastidious collector, 


who rejects both the one and the other. 


It exists only for the purchaser who buys 





| by name and for the expert who considers 
| himsel f called upon to make a decision in 
| . . . . . 

}a case where a decision is very difficult. 





| This can be admitted without doubting | 





doubted a 
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ihave to be made between them and the 


admittedly genuine works. 
| Nothing is more painful than uncer- 
|tainty. Either the forger must be found 


or the authenticity of the pictuves must 


be clearly proven to all. The present 
situation is just as untenable for one side 
as for the other. De la Faille must de- 


fend his reputation as an expert just as 
Wacker must defend his as a dealer. To 
find the truth would therefore appear to 
be to the common interest of both parties, 
| just as it is to the interest of the public to 
cleared 


have the situation entirely up. 


A CORRECTION 
| To the Editor of THe Art News: 
Sir: 
Will 
| statements in the notice of the exhibition 
Mu- 


good 


you permit me to correct two 


of Oxford silver at the Ashmolean 


seum, Oxford, which you’ were 


| enough to publish in your issue of De 
cember Ist. First, there is no reason to 


believe that Robert Eglesfield (not 


‘Engleheart’), the founder of the Queen’s 
College, received the famous horn from 


Phillips. He 


and undoubtedly she was interested in the 


Queen was her chaplain, 
founding of the college ; but the earliest 
1404, 


mention that it had ever belonged to the 


reference to the horn, does not 





| Queen. 


The second point is one which in a 


sense scarcely needs correction, since it 





is self-evident. The Brasenose Steeple 
lcup is not, as your ¢ rrespondent seems 
| to state, the only example of the type now 
|extant in the world—there are of course 
| many surviving from the first half of the 
|XVIIth century—but it is the only one 
Oxtord 


| belonging to an college. In 


| point of fact there is a second one in the 
| 


it said, if the cononisseur can make his|¢ity of Oxford, now used as a communion 


mittees on murals and public monuments | did so because he liked them. Today the | decision only on the basis of documentary 


evidence of authenticity, then he is really 


| superfluous. 
| 
}geneology a jurist would perhaps be of 
| 
more value. 

It seems, however, that after all there 
whom the Wacker 


were eyes to 


tion of origin was brought up, and it 
appears therefore that the ability to dif- 
ferentiate between art works is developed 


to a different degree in different people. 





|now disputed pictures admired them as 
And the expert can-| works of art; today they appear to them | 


as unworthy counterfeits and 


perhaps they will be again admired as 


Whe vever has loc Iked 


closely at the pictures in question, must 


genuine van Goghs. 


realize that they are rather poor pieces 
all 
the artist, 
although this similarity in theme is often 


and must wonder why they imitate 


other well known works by 
found in genuine works of van Gogh. 
doubtful 


origin, caused the first suspicion of 


However, this, together with 
for- 
gery, and people are now astonished that 
this suspicion did not arise in the mind 
»f the very man who had made the deep- 
est study of the material, namely de la 
Faille himself, before the publication of 
his work. 


The art lover is less interested in the 


|igin of the pictures than in the visib‘e 
| fact of their quality and their relation to | 


assuredly genuine works of the painte~. 
Glaser would, therefore, like to make a 
uggestion 


which, although it not 


easily be carried out, should be taken into 


can 


| serious consideration by those concerned. 
| Glaser suggests that an exhibition be ar- 


ranged where as many as possible of the 
disputed pictures can be placed side by 
side with genuine works related to them 
in theme. Even then there would be dif- 
ficulties, because as it is known that van 
Gogh painted a great many inferior pic- 
tures, low quality alone cannot be a cogent 
If the pictures continue to be 
very 


argument. 


close comparison will 


As a judge of documentary 


van | 
Goghs seemed suspicious before the ques- | 


Only yesterday the happy owners of the | 


tomorrow 


| 
| 
;}cup at 


All Saints Church. 
| I raise these two points in no captious 
| spirit but only to exculpate the illustrated 
catalogue of the exhibition, (published by 
}the Oxford University Press) on a mis- 
| interpretation of which they appear to be 
| founded. 
Yours faithfully, 
A. SHIRLEY, 
Secretary ° 


OBITUARY 


| 

W. B. SANDERS 
Judge William Brownell Sanders, first 

president of the Cleveland Museum of 

Art, and honorary vice-president of the 

Art, died in 


American Federation of 


Boston on January 25th, while on his 


way to Cleveland from his summer 
home at Woodstock, Vermont. 

He was a distinguished member of the 
Cleveland bar, and to him was due large- 
ly the consolidation, after some twenty) 
years of litigation, of the three large 
the 
Following 


trust funds which made _ possible 
Cleveland Museum of Art. 
this achievement, he served on the build- 
|ing committee which erected the museum, 
the articles of 


served as 


incorporation, 
the 


prepared 
executive head of 
corporation for seven years. 

After retiring from the presidency, in 
order to secure the election of J. Homer 
Wade, Judge Sanders remained on the 
board of trustees and executive commit- 
tee until his death; was a trustee of the 
|John Huntington Art and Polytechnic 
Trust, and of the Horace Kelly Art 
Foundation, and a member of the board 
|of control of the John Huntington Poly- 
technic Institute which, with the mu- 
seum, shares support from the Trust. 

Judge Sanders an able jurist, 
prominent in the public life of Cleveland, 
and of inestimable 


was 


value to its art in- 
terests to which he gave liberally of his 
time and counsel. 
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Mekal Temple Completely Excavated 


By Pennsylvania Museum Expedition 


PHILADELPHIA.—A great stepped 
altar at which the Canaanites worshipped 
their god Mekal nearly 3,500 years ago 
has been found in Biblical 
Beth-Shan, by the University of Pennsyl- 
vania Museum’s archaeological expedi- 


Jeisan, the 


tion to Palestine, it was announced re- 
cently following receipt of a report from 
Alan Rowe, director of the expedition. 
The altar, built of bricks resting upon 
a foundation of undressed stones in the 
Mekal temple, is approximately seven- 
teen feet wide and twelve feet deep and 


is the most remarkable structure of its 


kind ever found in western Asia, ac- 
cording to Mr. Rowe. 
\djoining the great altar was dis- 


covered a small room containing a low 
seat and also a sloping socket in which 


a wooden peg once rested. From its 


appearance and its strategic position it 
seems obvious that this room was used 


by the temple guardian who maintained 


igil assisted by a fierce hunting 
probably tethered to the peg, the 
archae ologists declare. 


During the course of its excavation 
of the Thothmes III level at Beisan, 
dating from 1501 to 1447 B.C., the mu- 
seum’s expedition had previously uncov- 
ered the greater part of the vast temple 


dedicated to the god Mekal, but had not 
completed the excavation of the western 
section of the structure. 

According to the report just received 
by the museum from Mr. Rowe, which 
covers the activities of the expedition 
during the concluding weeks of the 1928- 
29 season, the excavation of the western 
section has now been completed and the 
archaeologists have thus been enabled to 


obtain for the first time a correct and 
detailed idea of the temple’s general 
plan. 


In addition, the work in this section 
has resulted in the discovery of many 
valuable objects, including three gold 
pendants, one of which bears the figure 
of the goddess Ashtoreth; bronze ar- 
rowheads; an ivory spindle-whorl; and 
several Syro-Hittite cylinder seals whose 
presence seems to indicate a northern 
influence in Beth-Shan at the time of 
Thethmes III. 

“The discoveries we have just made in 
the western section, together with our 
previous discoveries, reveal that the tem- 
ple of Mekal consisted of a great court- 
yard; an inner sanctuary with a 
altar for meat offerings and a_ brick 
stepped-altar for cult objects, and a small 
room south of the inner sanctuary,” Mr. 
Rowe’s report states. 

“Further, it included a room east of 
the sanctuary which contained a great 
circular oven for roasting the animals 
sacrificed; a well to supply water to the 
temple; a southern corridor on a higher 





stone 


level than the courtyard and containing 
a great stepped-altar; a small room ap- 
parently used by the guardian of the 
temple, and another small room in which 
was the mazzebah, or sacred conical 
stone emblematic of Mekal. 

“A number of important finds made 
in various sections of the temple already 
have been described, but the excavation 
of the western section, together with ad- 
ditional work done in the courtyard dur- 
ing the closing weeks of this season, has 
brought to light much additional ma- 
terial of interest. 

“Chief among our new finds in the 
courtyard, which is of great and im- 
posing proportions, are a number of 
cones with hollow tops; a crude cyl- 
indrical incense altar of basalt; a flat 
gold pendant with a tang at the top 
twisted so as to form a loop for sus- 
pension; a gold lotus-shaped pendant 
with a loop of gold wire attached, and 
another gold pendant with a suspension 
loop. 

“The first named of these pendants 
bears the figure of a woman who holds 
in her left hand a was-sceptre which in- 
dicates that she must be the goddess 
\shtoreth. 

“Bronze arrowheads; a spindle-whorl 
of ivory; faience beads and pendants; 
a steatite ring seal; a blue faience scarab 
with the figure of Ptah, the god of 
Memphis, and three Syro-Hittite cylinder 
seals, one of which is green-glazed, the 
second blue-glazed and the third white- 
glazed, also were found. The presence 
of these Syro-Hittite seals here and else- 
where in the level seems to indicate a 
northern influence in Beth-Shan. 

“In the southern corridor of the temple 
has just been found a great stepped-altar 


of bricks which rests upon undressed 
stones. It contains four steps, the low- 
est being much wider than the upper one, 
and there is a balustrade on either side. 
“The width of the altar is 16 feet 10 
inches; its depth 11 feet 10 inches; and 
its height about 3 feet. This structure 
is by far the most remarkable of its 
kind ever found in western Asia, and 
that it was connected in some way with 
the cult of Mekal is quite evident, for 
the Mazzebah and stele of that deity 
were found in 1927 in the other end of 
the long corridor in which the altar is 
situated. Moreover, we have just dis- 
covered in the small room behind the 
altar a baetyl, or small conical stone, 
which also is emblematic of Mekal. 

“Immediately adjoining the great altar 
we have uncovered a small room which 
has two doors, the one leading into the 
the great courtyard of the temple, and 
the other leading directly to the flight of 
steps connecting the courtyard with the 
southern corridor. 

“Running along the north wall and 
part of the east wall of this room is a 
low mastabah, or seat, and in the south- 
eastern corner of the room is a sloping 
socket which once contained a wooden 
peg. It seems fairly obvious that the 
room was intended for the use of the 
temple guardian whose duty it was to 
prevent laymen from mounting the steps 
to the corridor and who doubtless had a 
fierce hunting dog to help him in his 
work, the dog perhaps having been tied 
to the peg in the corner. 

“In this connection it will be recalled 
that the magnificent basalt panel which 
we found only a short time ago depicts 
lions fighting with dogs. It is probable 
that this panel originally was placed 








against the door of the temple and that 
the dog shown in each of the two 
registers of the panel was represented 
as defending the temple against a lion 
emblematic of death and destruction. 

“A great circular oven for roasting 
the animals slaughtered upon the altar 
of sacrifice, which was found in the 
room east of the inner sanctuary, is also 
included among our latest discoveries, 
while various other rooms have added 
to our collections some pottery objects; 
a scimitar, a crudely made chisel and a 
small chain of several links, all of 
bronze; a hairpin with incised pattern; 
scarabs and cylinder seals. 

“During the latter part of the season 
we found three rooms of the Pre- 
Amenophis level (1447-1412 B.C.) above 
and to the west of the great courtyard 
of the Mekal temple and in these rooms 
were unearthed a bronze dagger; a 
white-glazed faience scarab showing the 
figure of a lion with the ankh-sign of 
ite above it; an ivory inlay in the shape 
of a rosette, and part of the rim of a 
pot with traces of the bases of certain 
figurines which once were attached to it. 

“Every year’s work at Beth-Shan 
brings forth new surprises, for it can 
be said truly that there has been no 
season on the site that has not furnished 
much new information of all kinds—in- 
formation which is slowly but surely 
enabling us to draw from the mists of 
antiquity a great deal of the ancient his- 


tory and religions of the ‘Land of 
Canaan.’ ” 
With the conclusion of the season’s 


work in Beisan, Mr. Rowe left for this 
city and is expected by the university 
museum authorities to arrive here within 
a few days. 
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PARIS LETTER 


Reorganization of the Trocadero 
Congo Art at the Percier Gallery 
The Closing of the Luxembourg 
Romantics at the Granoff Gallery 
Some Women Painters 
The Independent Independents 
Courbet Exhibition Is Announced 








By Pavut Fierens 


The magnificent exhibition of pre- 
columbian art, organized last spring at 
the Museum of Decorative Arts, brought 
before the public a large number of im- 
portant pieces belonging to the Trocade- 
ro Museum. The same thing happened 
two years before in the case of several 
African and Oceanian masterpieces the 
yalue of which rose considerably as a re- 
sult of a colonial exhibition. In order 
that the beauty of these sculptures, ob- 
jects of art and potteries should be ap-| 
preciated, it was only necessary to take | 
them out of the ethnographic museum | 
where, in dark and dusty rooms, the pub- | 
lic could scarcely see hem. An article, 
needed to be written on the unfortunate 
condition of the Trocadero Museum. 

And this article has been written by 
M. Pierre du Colombier, and has just 
been published in Candide, In it the au- 
thor announces the good news that the 
ethnographic museum is in the course of 
being completely reorganized, and we are 
going to be present at its rejuvenation. 
Now that the arts of primitive civiliza- 
tions are admired by lovers of beauty 
as well as studied by specialists, and 
negro and pre-columbian works are a la 
mode, Paris need no longer be ashamed 
of a museum heretofore cut a 
rather sorry figure. | 

It appears that the Trocadero Museum | 
spent only 20,000 francs ($800) yearly 
for heat, light, uniforms, office expenses | 
and acquisitions. Happily patrons were | 
found to join the Society of Friends of| 
the Trocadero, who put additional funds | 
at the disposition of the curators. 

The museum has now been joined to) 
the museum of natural history and Dr. 
Rivet, the well known scholar, has been 
appointed director with M. Georges- 
Henri Riviere and M. Champion as as- 
sistants. For six months the director 
and his staff have been re-cataloging the) 
collections in preparation for a much- 
needed house cleaning. Instead of try- 
ing to exhibit everything, they will only 
put in the galleries the best part of the 
collections, leaving the rest where it will | 
be accessible to students and specialists 
The pieces to be exhibited will be chosen 
from the artistic point of view rather) 
than from the strictly ethnographic. By 
this means disorder and overcrowding 
wil be avoided and a new beauty will| 
pervade these galleries formerly given 
over to bric-a-brac. 

“Only after this has been done,” con- 
cludes M. Pierre du Colombier, “will the 
public realize that the ethnographic mu- 
seum of the Trocadero, with its collec- 
tion of more than 100,000 objects of 
which 70,000 have only just been cata- 
logued, is not inferior to many celebrated 
foreign museums except in organization. 

* * * 
In connection with the reorganization 





which 





|centenary paintings. <A 


| earnestness, is a revelation. 


| texture, come from the Belgian Congo. 
The Museum of Tervueren in Brussells 
,owns the most remarkable of these ob- 
|jects. Those which M. Leval has col- 
lected at the Percier Gallery were pre- 
| sented at the same time as the sculptures, 
|masks and fetiches of the Congo and 
| Southern rivers. Among these is one of 
| the finest figures in wood that we have 
| seen, perhaps the finest. The witch doc- 
|tor who danced with it on his shoulders 
| must have been uncommonly strong. The 
| work is in a style very far from natural- 
listic, and thus has a very “modern” ap- 
| pearance, 
* * + 
| We announced in our last letter that 


|the Luxembourg Museum was going to 
ibe “rejuvenated.” It will be closed from 
the 8th to the 3lst of January. A com- 
munication from the national museums 
|announces that “the works of painters 
‘born after 1848, as well as the Caille- 
| botte collection and the works represent- 
jing the Impressionist school will be 


| from now on exhibited in the Louvre, a 


change which will be effected while the 
Luxembourg is closed, in the collections 
of the Museum of Living Artists, which 
last will be enlarged by the addition of 
a number of the works of contemporary 
painters.” 

What will these additions be and what 
artists will they represent? The avant- 


garde is asking these questions with con-| salon. 


siderable interest. We will be able to 
answer them next month. 
* * * 


The centenary of Romanticism is still 
being celebrated, and it will continue to! 
be celebrated for several years owing to 
the fact that it was difficult to agree on 
the correct date. It is, however, certain 
that it is already ten years too late for 
such a centenary, since Gericault’s “Ra- 
deau de la Meduse” was hung in the Sa- 
lon of 1819. As usual Mme. Katia Gra- 
noff has discovered an original way to 
declare her preference for Géricault, De- 
lacroix, Diaz, Monticelli and several 
others. From collectors she has_bor- 
rowed about a dozen small pictures by 
these masters and has placed them in 
her gallery with works by contemporary 
“romantic” painters. Thus one finds ex- 
quisite poems by Chagall, wood scenes | 
by Vlaminck, a Rouault and some! 
Bouchés hung along side the beautiful | 
brilliant Duf-| 
resne, “Galatea,” suffers a little from 
being between a Monticelli and a Dela- | 


croix belonging to M. Claude-Roger | 
Marx. But Othon Friesz defends him-| 
self well. The youngest “romantics” of | 


the Granoff Gallery are La Patelliere, 
Mané-Katz and Du Marbore. 
x * * 


Rolande Dechorain, who has_ been! 
painting only two years, but with great} 
She is now| 
holding her first exhibition at the Ar- 
mand Drouant Gallery. She possesses 
what no one can acquire, talent, but she | 
lacks neither technique nor spontaneity. | 
And we were surprised to hear the Prin- 


|cess Lucien Murat—who had the priv- 


ilege of contributing to the “debut” of 
this charming artist—compare the candor 
of Rolande Dechorain with that of dou- | 
anier Rousseau. The color of Rolande| 
Dechorain is very brilliantly handled. It 
should be stated that the debutante is the 
pupil of her husband, Verge-Sarrat, but 
her personality does not therefore seem 
less important. On the contrary, her 
landscapes of Biskra, Brittany and the 
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Haagensen, Margaret Hamilton, S. 
M. Litten, R. G. Mathews, Barry 





of the Trocadero, we went to see, at the 
Percier Gallery, a small but very in- 
teresting exhibition of Bakuba-Bushongo 
art. The rouge boxes sparingly orna- 
mented with a variety of geometric de- 
signs, the vases, cups, goblets and the 
beautiful and rare fabrics of velvety 
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Haute-Loire charm by the sincerity of 
their own vigor as much as from the 
prestige of the “peinture pure.” They 
are beautifully harmonious. 

Another woman painter, Bessie David- 
son, an Australian by birth but by train- 
ing entirely French, fills the three rooms 
of the Ecalle Gallery. She is introduced 
to the public by her teacher, René-X. 
Prinet, from whom she derives her in- 
spiration as well as from Vuillard and 
other “intimists.” But the art of Bessie 
Davidson avoids plagiarism and _ for- 
mulas; toward nature it expresses per- 
fect frankness. 

At the Zak Gallery there is a collection 
of “fleurs de femmes,” charming things 
by Marie Laurencin, Suzanne Valadon, 
Marie Alix, Valentine Prax and other 
“flower-girls” of talent. 

The Th. Briant Gallery calls its col- 
lection a “white exhibition,” and it in- 
cludes about forty misty and appealing 
“neiges” signed Claude Monet, Vlam- 
inck, Utrillo, Coubine, Max Jacob, Os- 
terlind, Roland Oudot, etc. 

7 * ial 


The salon of the Independents which 
M. Paul Signac presides over will open 
its doors in a few days and we will re- 
view it in our next letter. The 8th of 
February the Society of Independent 
French Painters, which is guided by the 
engraver, Laboureur, will open its first 
And we visited in November the 
Salon des Vrais Independents—who an- 
nounce another exhibition for the spring. 
makes four exhibitions of inde- 
pendents instead of one; four exhibitions 
without a jury or prizes and one asks 
oneself if perhaps it is not too many. 
What good can come of discussions and 
quarrels which only interest second rate 
painters? The more salons there are, the 
fewer good paintings, without doubt, will 
be found in them. It seems to be the 
fashion to regulate independence and to 
establish distinctions between French 
and foreign independents, between ama- 
teurs and professionals. This is cer- 
tainly childish. There will never be but 
two kinds of paintings, good and bad. 
There were a good many good paintings 
in the salon of the Vrais Independents, 
but there were also disagreements and 
the majority decided that in the future 
the pictures would no longer be grouped 
par tendances. 
by lot. In our opinion the application 


|of this democratic or demagogic principle 


will do as much harm to the Vrais In- 
dependents as the placement in alphabetic 
order did the Independents of M. Signac. 
And that was not a little. 
"s 2 
This year, at the Petit Palais, there will 
be a large retrospective exhibition of 
paintings by Gustave Courbet. It is said 
that the picture showing Baudelaire hold- 
ing Mme. Sabatier, nude, on his knee, is 
to be admired. Would the poet have 
approved of publicity of this type? In 
any case, the picture will be an attrac- 
tion; but it is not needed to make us 
receive with joy the announcement of 
this exhibition, which promises to be 
both large and of fine quality. 
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LONDON LETTER 


“Woody Landscape” in Dutch Show 
Pesellino Altarpiece Now Complete 
Sir Montague Barlow Retires 
English Art to Go to Brussels 
Epstein Panels for St. James’ Station 
Colnaghi Shows Mezzotints 

By Louise Gorpon-StaBLes 
between the Glas- 


The 
Corporation Art 


disagreement 


cOW Galleries and the 


committee of the Dutch Exhibition at 
Burlington House concerning the au- 
thenticity of the “Woody Landscape,” 


attributed to Hobbema, has had a rather 
unexpected sequel. So greatly disturbed 
were certain members of the corporation 
that they travelled up to London to con- 
fer with representatives of the hanging 
committee to ask an explanation for the 
original invitation to exhibit the work 
and the subsequent refusal to do so on 
that 
\ compromise was arrived 


the plea Hobbema never had a 


hand in it. 
at to the effect that the picture should 
Hobbema,” 


be hung as “attributed to 


and so honor was satisfied on both sides. 






ICAN, WHO ARE 
MEN IN PARIS TODAY. 


ING THE PAINTINGS AT 


OVER $500. 
GAIN-HUNTERS. 


MERIT BEFORE THE 
ICAN FRIENDS OF THE 


CAREERS 











y Eugene Corneau 


E ARE HAVING AN EXHIBITION BEGINNING 
THE NINTH OF FEBRUARY, 
PAINTERS, THREE FRENCH AND AN AMER- 
AMONG 
IN ORDER TO INTRODUCE 
THEIR WORK TO THE UNITED STATES, WE ARE SELL- 


WE DO NOT WISH TO APPEAL TO BAR- 
WE WISH TO SELL TO THOSE WHO 
APPRECIATE REAL AND ABLE PAINTING AND WHO 
PREFER TO BUY THE WORK OF AN ARTIST FOR ITS 
ARTIST HAS ARRIVED AT A 
POINT WHERE THEY WOULD BE BUYING FOR THE 
NAME. THIS ADVERTISEMENT IS PAID FOR BY AMER- 
ARTIST. 
WHO HAS SPONSORED MANY 

ARTISTS OF TODAY -IN THE BEGINNING OF THEIR 
IS EXTENDING 
GALLERIES AT 9 EAST 57TH STREET. 


Who was the actual author still remains 
a question. 
*” * * 

There is much cause for rejoicing in 
the fact that the National Gallery has 
been able to acquire through the Na- 
tional Art with the 
assistance of the ever ready Sir Joseph 


Collections Fund, 
Duvcen, the fourth portion necessary to 
complete the great Pesellino altarpiece. 
The central piece was bought in 1863 
and more than fifty years later two side 
figures were secured. Some time after 
that 
the gallery (it is 


King George consented to loan to 
that the 


rescinded) one of 


unlikely 
will ever be 
The 
was in the possession of the ex-Kaiser 
Wilhelm, and it is the German author- 
ities that have now sold it to us, after 
negotiations which have been going on 
for some years, 

The work is not entirely that of Pesel- 
ino, for he died before it was finished. 
Che task of completion was undertaken 
n 1459 by Fra Filippo Lippi, a fact 
which gives it an added interest. 

Where difficult negotiations are neces- 
ary to secure a work of art in foreign 
possession, the fund peculiarily 
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The Annual De Luxe Supplement 
of 
The ART NEWS 


will be published on 
APRIL 27th, 1929 


This fine issue will contain more than 


200 INTERESTING PAGES 
14 REPRODUCTIONS IN FULL COLOR 


and many black and white illustrations 
a 
Included in this volume will be articles on 


THE COLLECTION OF MR. JULES BACHE, by W. R. Valentiner, reproducing 9 famous masterpieces in 


full colors. 

THE COLLECTION OF MR. AND MRS. CHESTER DALE, with color reproduction and many black and 
white prints. 

ARTHUR DAVIES, by Mr. Royal Cortissoz, illustrated in color and reproducing many of the artist’s works in 
black and white. 

A MINOAN TERRA COTTA GROUP, by Dr. Gustavus A. Eisen. 

INDIAN SCULPTURE by Ananda K. Coomaraswamy. 


FURNITURE AND DECORATIONS, by Mr. Matlack Price, recognized authority on the subject, with 


numerous illustrations. 


THE ART NEWS offers to advertisers, through this Supplement, an unusual oppor- 
tunity to place their announcements before people who are known buyers of Paintings, 
Sculpture, Furniture, Manuscripts, Old Silver and other art treasures. Representation 
in this issue may be had by communicating immediately with the nearest representative. 


The Supplement will be sold at $1.50 the copy and will be included with all regular yearly subscriptions received on 
or before March 1, 1929. 


Single weekly copies 25c Yearly subscription $6.00, including Supplement 
20 East 57th Street New York City 
GERMANY ENGLAND FRANCE 
Mr. Karl Barth Bank Buildings Mr. Georges Houin 
Konradstrasse, 4 16a St. James’s St. 2 Rue de la Plaine 


Munich 
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(Continued from page 14) 


valuable service. It frequently happens 
that an impersonal body of this type will 
prevail where governmental application 
would prove fruitless. 

* * * 


Dealers and collectors who regard 
Sotheby's as a sort of national institu- 
tion will be interested to learn of the 
retirement from its board of Sir Mon- 
tague Barlow, who for so many years 
played a large part in its direction. It 
was on his advice that the salesrooms 
were removed to Bond Street from 
Wellington Street, a course which has 
undoubtedly worked out greatly to the 
firm’s advantage. He was the deus ex 
machina in many a fateful sale to Amer- 
ica of great libraries and played the part 
of auctioneer in the dispersal of a num- 


ber of world-famous volumes and first 


member his direction of them. 
x * * 

\rrangements are already well under 
way for the exhibition of English art 
which is to be held next October in 
Brussels. It has been decided to limit it 
to the work of the English school dur- 
ing the XVIIIth and early XIXth cen- 
turies and already promises of the loan 
of a number of important examples by 
Gainsborough, Reynolds, Raeburn, Con- 
stable and the later Pre-Raphaelites, 
have been received. Miniatures and 
watercolors will be included. Recogni- 
tion of British art abroad is so apt to 
be limited to the XVIIIth century por- 
traitists and the XIXth century reform- 
ers that it seems rather a pity that this 
exhibition could not have been enlarged 
to include some of the foremost artists 
of a later period, 

*x * * 

Modernist sculptors as well as paint- 
ers are taking a hand in the beautifying 
of our railway stations. To Epstein 
and Eric Gill has been entrusted the task 
of fashioning the statuary which is to 
adorn the outside paneling of the new 
station at St. James’ Park. This panel- 
ing has purposely been designed with a 
severity which should act as an excellent 
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foil to the sculpture. There are to be 
eight panels in all and of these two are 
now being cut in relief by Epstein in 


representation of Night and Morning. 


Supported by scaffolding the artists are 
working in the open, even in this weath- 
er, for the carving is to be done directly 
on the Portland stone of the edifice, in- 
stead of on slabs to be fixed in position 
later as is the more usual and far less 
satisfactory method. By being cut into 
|the building they become a more integ- 
|ral part of the architecture. 
a ie 

At the Colnaghi Galleries, New Bond 
Street, West, is to be seen a collection 
of male portraits engraved in mezzo- 
tint. Perhaps it is because the subjects 
are almost all of considerable interest 
|that the impression conveyed is so con- 
| Sistently one of great virility. One asks 
|oneself, as one studies them, why it is 
|that, as a rule, female sitters fetch in 
the salesrooms the higher prices. Some 
| of the Raeburn mezzotints lose hardly 


|'of Edmund Burke. The backgrounds in 
a great number of the engravings are 
|as interesting as the subject proper and 
| incidentally provide the appropriate note 
|in relation to the sitter’s character and 
| temperament. It is a matter of con- 
gratulation that a firm of the standing 
|of Colnaghi has taken a step of this 
| sort to vindicate the right of the male 
| portrait to a larger share of recognition. 
ok *” ok 
| R. G. Mathews is an etcher whose work 
|is as much appreciated in the United 
| States as in Great Britain, and to both 
|his plate of “The Great Window, West- 
| minster Hall,” should prove of especial 
appeal. In this work the etcher has 
seized with singular success the dignity 
of the Gothic recess, and the impression 
of immensity which the deep arch and 
|the steps leading up to it, create upon 
the beholder. There is a sense of move- 
ment in the figures which ascend and 
descend the staircase and the light from 
the stained glass is in fine contrast with 
the gloom suggested in the surrounding 
walls. This is a plate which is likely 
to prove a profitable investment within 
a very short space of time. 

The etching is published by the Sloane 
Gallery, 188 Brompton Road, London, 


S.W. 








VESTMENTS RETURNED 
TO GORIZIA 


VENICE.—The antiquarian Zeni, of 
Venice, who is suspected of having too 
large a share in the disappearance of 
the famous corale from the Church of 
San Salvatore in that city, which was 
sold by him to an antiquarian in FPlor- 
ence, is now concerned in another 
doubtful transaction, 

About two months ago he went to 
Gorizia, a city not far from Trieste, and 
asked the administrator of the duomo, 
Monsignor Valentincich, to let him see 
the sacred objects and the vestments 
belonging to the church, saying that 
he wanted to study them. ‘The priest 
had no reason for refusing and willing- 
ly showed everything that he thought 
likely to interest his vistor. He even 
opened an old chest and took out 
some rare velvets of the XVIIIth cen- 


editions. Those who were present at j}anything in their translation and the tury, saying that they had not been 
“7 . . 4 . 2 ye > ae S « > os aa S e - 4 . , 
be the various Britwell sales will well re- same can be said of a Reynolds portrait used for a long time. 
ta 


The antiquarian was particularly in- 
terested in some of the copes, and asked 
if he might buy them. The priest, 
knowing that the funds of the duomo 
were at a very low ebb, (Gorizia hav 
ing suffered great damage during the 
war) considered it quite right to close 
with the antiquarian and accepted the 
sum of 27,000 lire, which he hastened 
to deposit in the bank in the name of 
the Administration of the Duomo. 

The antiquarian then sold his pur- 
chases to his colleague, Savanio in 
Padua, for 35,000 lire, and the latter 
in his turn sold them again to another 
friend, Recci of Milan, for 36,000 lire. 
The news of these sales came to the 
knowledge of the Superintendent of 
Fine Arts in Venice, together with in- 
formation that the objects were about 
to be sent abroad, and he informed the 
police, who immediately sequestrated 
them, 

The copes are now back in their old 
place in Gorizia, and the sum which 
was to have enriched the duomo has 
had to be paid back. The monsignore 
who so innocently sold the ancient 
velvets was entirely ignorant of the 
laws governing the exportation of art- 
istic objects to other countries. 

K. R. S. 
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COMING AUCTIONS 





Sotheby Sale of 
French and English 
Engravings| 


(Continued from page 1) 


AMERICAN Art ASSOCIATION 


SOLOMON LIBRARY 
Exhibition, February 8 
Sale, February 11 
“Les Sentiments de la Nation” in a! ‘The private library of Mrs. Albert E. 


od > > . > " . o ) ¢ . . . . 
touched proof, before the line “Pour la} solomon will be put on exhibition in the 


Naissance . . . a Versaille.” galleries of the American Art Associa- 

The series of works by Janinet 1s,|¢ion, Madison Avenue, 56th to 57th 
like the Debucourts, an outstanding fea-| Streets’ New York City, on February 
ture of the sale. The much prized | gt, \mong the 24 first editions are 


“L'Amour” and “La Folie,” 
in a superb pair, with untrimmed margins. 
brilliant 


are found |the works of Hardy, Hearn, Kipling and 
Mark Twain. A long run of the Grolier 
Club publications and Bruce Rogers 
items; a collected set of first editions of 
ithe writings of Samuel L. Clemens and 


He is also represented by a 


impression of “Marie Antoinette” 





with 
the separate border with blue ground; 
Mme. 
Privé,” 
all letters; and 


Dugazon as Nine; “L’Oiseau 7% 
fourth plate in series with “l’Aveu Dif 
“L’In- 


unknown to 


in the only known state before 


“Mile. du Thé.” The 


ficile,” “La Comparaison” and 


col- 


four Janinet medallions, sometimes discretion,” and was 
known as “Les Heurs du Jour,” is an-|!ectors until 1878. “Le Dejeuner Ang- 
other rarity included in the sale. An|!ais” and “La Lecon Interrompue,” as 


well as the examples that follow are 

extremely 

of the artist’s more subdued manner. 
The third day of the sale opens with 


uncolored line and stipple engravings of 


impression in the Beraldi collection was 
exhibited at l’Exposition d’Oeuvres d'Art 
du XVIIlIe siecle, 1906. There is an- 
other example in the Widener collec- 
tion. . ithe French school after Baudouin, 

The sixteen prints after Lavreince | Boilly, soucher, Chardin, 
form another remarkable series. 


are “L’Aveu Difficile” in a_ brilliant |etc., among which there are some fine 
proof from the Muhlbacher collection,|things. There follow the comparatively 
with large margins beyond the plate-|small group of the English school, in- 
mark; “La Comparaison,” in a first|cluding some charming examples in 
state, before all letters with full, un-|colors, such as “The Countess of Har- 
trimmed margins; “L’Indiscretion,” in|rington” and “Lady Smith” by Bar- 


a first state, with only the name of Jan-|tolozzi, and others by William Ward. 

inet, before the second foot of the seated| Finally, following an exceptionally 
woman and the extra lock of hair, and|fine drawing by Jordaens, is an original 
perhaps rarest of all, “La Joueuse de|gouache by Luvreince, in perfect pres- 
Guitare,” of which not more than four |ervation, one of the few examples of his 
impressions are known to exist. It is|work in this medium that have been pre- 


fine and interesting examples | 


a collected set of first editions by 
George Moore, are included in the 357 
items of the collection, which comprises 
|many fine library sets of the works of 
|standard authors. All will be sold the 


| o . * - 
| afternoon and evening of February 11th. 


MISCELLANEOUS 
PAINTINGS 
Exhibition, February 9 
Sale, February 14 


About 
various 


100 paintings, the property o 


estates and private collectors, 


will go on exhibition at the galleries of 


the American Art Association, Madison 





| imperial 


| 


itables is 


| century 


; screen 


the K’ang-hsi 


palace table, its 


one of 


and a late Ming 


ey 
period, | 
top 


superbly ornamented with a deer gallop- 


ing beside a stream in a rocky 


land- 


scape. Among the screens the finest is 
a carved cinnabar lacquer screen of 
eight folds, a masterpiece of XVIIIth 


palaces. Another 


has twelve 


workmanship, from one of the 
important 
folds and depicts a 


celestial landscape with figures at various 


is an inscription showing it was 


sented to Princess Huang by 


| brother, Prince Cheng. 


Avenue, 56th to 57th Streets, New York | 
|City, on February 9th, for dispersal on | 


14th. 


modern as well as less 


the evening of February 


work of recent 


painters, they are not confined to any|of the K’ang-hsi period, flame-red, with | 


one school. 


YAMANAKA FURNITURE 


FABRICS, PORCELAINS, ETC | beautiful fan of the Ch’ien-lung period 


Exhibition, February 9 
Sale, February 15, 16 
pi 


woods, embroidered covers and 


Drouais, | ings, single color and decorated porce- 


coral, agate, lapis lazuli, and carnelian 


the property of Yamanaka of Boston 


hang- 


The collection includes a group of | 


Japanese and Chinese silk fabrics 


embroidered. 


f happy pursuits in Paradise. On the back 
i pre- 
her 


and | 
The| Velvet panels and table covers, lavishly 
Particularly fine are a pair 


of magnificent imperial Ku’ssu hangings 





jars and 
mirror-black, 


bottles, and 


with 


Y »chro me bowl Ss, 


vases invested fine 


turquoise-green, strawberry, violet-blue, 


cucumber-green and __ robin’s-egg-blue 


glazes. Decorated porcelains, and some 


very early potteries, including three- 
color steles and statuettes of deities and 
archaic figures, mostly of the T’ang and 
Ming dynasties, and Japanese paintings 
on glass, are also in the collection. 





BROWN AND TOWNSEND 
PRINT COLLECTIONS 
Exhibition, February 15 
Sale, February 18 


A notable exhibition of etchings, dry- 
points and lithographs, consisting of the 
Armitt Brown of 
York, and of the 
Philadel- 


private collection of 
Bedford Hills, New 


late J. Barton Townsend of 


|a sumptuous design in gold thread, and | phia, Pa., will go on exhibition in the 


will be placed on exhibition at the Amer- 


Madison Avenue 
New York City 


Galleries, 
57th Streets, 


ican Art 
56th to 


15th and 16th. 

The furniture includes Chinese anc 
Korean chests in natural woods anc 
lacquer, with inlays.of mother-of-pear 
and semi-precious stones, and_ tables 





on February 9th, to be sold on February 


1 
1 
I 


| Furniture in lacquer and natural|J&€ 


| 





is profusely decorated with 


stones. 


Chinese snuff bottles and other ob- 
ts of semi-precious minerals include 
a large group of snuff bottles of the 
They are executed 
in a delightful range of semi-precious 
Here | Fragonard, Lancret, Le Brun, Watteau,|lains, snuff bottles of jade, amethyst,| minerals — moss-green and white jade, 


Ch’ien-lung period. 


lapis lazuli, carnelian, blue and brown 
agate, malachite, amethyst, coral and 
rock crystal. 

The minerals also include miniature 
ornaments of jade and other semi- 
precious stones in the form of carved 
figures; incense burners, bowls and 
dishes. A mandarin necklace of the 


rich toned fei t’sui jade, from the col- | James's Hall 
Prince Wang, is one of the 


lection of 
finest of its kind. 


A splendid selection of Ming 


|an imperial silk embroidered coverlet 
| depicting sprays of blossoms, flying 
. |phoenixes and feng-huang birds. A 


precious 


and 


galleries of the American Art Associa- 
tion, Madison Avenue, 56th to 57th 
Streets, New York City, on February 
15th, to be dispersed on the evening of 


February 18th. The collection includes 


fine examples of the work of Robert 
Austin, Edmund Blampied, Muirhead 
sone, Gerald Leslie Brockhurst, David 
Young Cameron, Francis Dodd, Jean 


Louis Forain, Frederick L. Griggs, Ar- 
thur Wm. Heintzelman, Sir Francis 
Seymour Haden, Joseph Pennell, and 
Henry Rushbury. 

There are twenty fine Pennells, about 
forty Hadens and seven examples of the 





work of Muirhead Bone. 

Among the rare and valuable items is 
Muirhead Bone’s “Demolition of St. 
(Interior), which, ac- 

Campbell Dodgson, repre- 
lsents “the heroic style, and victory over 
almost insuperable difficulties.” Two 


|cording to 





























believed to have been intended as a| served intact 'till now. cabinets and boxes. Notable among the} Ch’ing dynasty porcelains includes mon- | (Continued on page 19) 
—— nahi nase 
REPRODUCTIONS ART OBJECTS 


MADE TO ANY SIZE 
AT REASONABLE PRICES 





234 East S9TH STREET 


TELEPHONE: REGENT 3492 


M. GRIEVE COMPANY 


PRESENTS THE LARGEST COLLECTION OF 


GENUINE ANTIQUE FRAMES OF ALL PERIODS 


MEMBER OF THE ANTIQUE AND DECORATIVE ARTS LEAGUE 





DECORATIVE MIRRORS 
TAPESTRY MOULDINGS 


New Yor«K City 
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VAN DIEMEN 


GALLERIES 








Pieter de Hooch 


“The Concert” by 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam 
Rokin 9 


Berlin 
Unter den Linden 17 








PORTRAIT 
PAINTERS 
GALLERY 


Exhibiting the works of lead- 
ing American Portrait Paint- 
ers. 





Sitting arranged with leading 
artists best qualified to por- 
tray your special characteris- 
tics and personality . . . 





| 570 FIFTH AVENUE 























TON- YING 
m CO. 


CHINESE 
ANTIQUES 
Archaic Bronze, Pottery, Paintings 


and Stone Sculpture and 
ade Carvings 


| AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
Paris London Shanghai 




















The Sun Room 




















108 WEST 57TH STREET 


MILCH Ga/fries 





Dealers in American Paintings—Sculpture 
Etchings —— Drawings — Frames—As Gifts 


For Special Exhibitions now current 
see “Exhibition Calendar” 


by Childe Hassam 


New YorkK CITY 
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COMING 


AUC TIONS 


| 
(Continued from page 18) 
very fine drypoints are Muirhead Bone’s 
“Rainy Night in Rome,” and his “ 
Spanish Good Friday, Ronda,” 


| veteran sculptor. 
the latter | portraying a seated anthropoid, 


The bronzes 


“Pelican” and 


interiors, by Nelson N. 


| pieces and early Genoese velvets. 

include “The 
“Strutting Turkey,’ 

| three small pieces suitable for modern 

the 

His “The Thinker,” 


Bickford, 


Thinker, i 


head 


showing a street scene with many figures! bent and held in his right hand, was 


casting long shadows on the ground, 
print which very rarely comes up in any 
sale. 

Among other notable items in the col- 
lection are Arthur Wm. Heintzelman’s 
‘The Rehearsal,” showing an old man 
with bow at rest and holding a ’cello, 
while his expressive face turned to 
the left, and Robert Austin’s “The 
Puppet Master,” showing an old man 
seated on a hillside among his marion- 
ettes. 


is 








MITCHELL FURNITURE, 
ART OBJECTS, ETC. 
as -” 


, ae, 


Exhibition, 
Sale, 


22, 23 


February 20 


furni- 
of 


of 


antique 
the 
former 


Art objects, rugs and 


personal property of estate 
Edward P. Mitchell, 
the New York 
of his executors, 


lain from his New 


ture, 
| 


editor 


Sun, and sold by order 


with fine table porce- 





home, will be 
of 
rugs, 

of 
which will go on exhibition! 


Jersey 


included in the collection furniture, 


tapestries, porcelains, | 


| 
ey | 
paintings, 
| 


bronzes, and art objects other de- 
scriptions, 
in the American Art Galleries, Madison| 
56th to 57th Streets, New York'| 
loth, for dispersal 


22nd and 23rd. 


Avenue, 
City, 
February 20th, 


February 
2|st, 


on 


The furniture includes early Amer-| 
ican, English, French, and __ Italian) 
groups, with some odd pieces, notable| 
among which is a beautiful Spanish 
vargueno, XVIth century Castilian. 
\bout 100 of the catalogue items will 
cover Italian furniture. 


English furniture of the XVIIIth cen- 
tury and a fine group of Georgian silver 
and Sheffield plate, as well as early 
\merican silver; valuable Chinese porce- 
lains, including single-color K’ang-hsi 
and five-color K’'ang-hsi bottles, also 
peachbloom; jade and other fine mineral 
carvings, some mounted as lamps, from 
the Charles A. Dana collection and from 
the William M. Laffan sale of some 
years ago, are apa in the collection. 

xximately 100 paintings, 
'E nglish XVIIIth century por- 
canvases by contemporary Amer- 
and other artists. Among these 
paintings are “Vacation,” by Miralles; 
“Gallery in the Louvre,” by F. Duval; 
“La Vieille Russe,” attributed to Jean 
Metsys; “Story Hour,” by Crayer; 
“Cows in Landscape,” by J. H. A. de 
Haas, and two genre paintings by Louis 
Carrier Belleuse. 

\mong the tapestries are fine 
Brussels and Flemish pieces. 

A very good group of textiles, velvets, 
damasks, ecclesiastical vestments, em- 
braces choice XVth and XVIth century 


traits, 
icans 


antique 





of 


in 





Sheep Shearing 


P. V. Kusnetzor 


ow 





Admission 25 cents 


S ponsore 
AMTORG TRADING CORPORATION 


RR RR em eee ee eee 


—! 


lof 


Over 10,000 
handicrafts of the Russian peasant 
now being shown in a miniature of 
the Nijni-Novgorod outdoor fair 


4! first shown in the 1915 National 


j}emy, and later in the 


Academy. 


Acad- 


Pennsylvania 


There are over 100 fine Oriental rugs 


with a number of silk Persian rugs 


two silk Palace carpets. 





ANDERSON GALL 


ERIES 


RAYMOND LIBRARY 


Exhibition, Febr 
February 


of the 


Sale, 


The library 
sold at the Anderson 
February 13 and 14. 

varied one including 
modern authors, 
Kelmscott, Aldine 


works 
and / 
Walt 
bearing 


Whitman’s 
the author’s 


late 
Raymond of Newark, New Jersey, 
| be 


uary 6 


13, 14 


Thomas 
Galleries 
editions 


by 


of 


on 


and 


will 
on 
The collection is a 
first 
issued 
A shendene 
| books on art and a fine association copy 
Leave S 


signature 


ot 
the 
press, 


Grass, 
the 


title page and with a signed quotation by 


John Burroughs. 


HAGGARD-RUDY 


EARLY 


AMERICAN FURNITURE 


Exhibition, 
Sale, 


Early American furnitu 
glass and 


of 


objects, china, 


by order 
of 


collection 


sold 
Ridgefield, 
of 


Haggard 
choice 


colors sold by J. 


February 
February 15, 16 


Mrs. F 
Conn., 


10 


re, 
hooked 
lora 
and 


decorative 
rugs, 
Howard 
a 
American glass in 
Horace Rudy of Pitts 


burgh, will be dispersed at the Ander- 
son Galleries on February 15 and 16. 
Among the furniture are found such 


specimens as a Colonial pine dresser, an 


XVIIIth 


century 


tripod table of 


Vir- 


ginia walnut, a number of clocks, among 
them a cherry longcase striking clock by 


Ephraim Willard of 


and chairs of various types, 


Medford, 


of 


Mass., 


which 


the most attractive are two Hepplewhite 


specimens, 
tury. The Rudy 
American glass numbers 
Jersey, Sandwich ware, St 


of 
specimens 
iegel, 


English of the XVIIIth cen- 
collection early 
of 
Wistar- 


burg, etc., among which there appear to 


interesting 
Currier 


be some 
hooked rugs, 


included in the sale. 





pieces. 
and 


Antique 


Ives prints, 
and decorative pottery and china are also 


AUC (UC TION CALENDAR 





AMERICAN ART ASSOCIATION 
Madison Avenue at 57th Street 


February 8, 9—Early 
collection of Mrs. Charles P. 
February 11—The private libr: 
bert E. Solomon, including 
Hardy, Hearn, Kipling and 





collection of over 80( 
ings, plastiques and 
Soviet Russia 
the Exposition 


February 1st to March 1st 
GRAND CENTRAL PALACE 


46th Street and Lexington Avenue 


10 A. M. to 10 P. M 


d by 


Peasant Art and Handicraft De 





American 


antiques, 
Soden. 

iry of Mrs. 
first editions 


Mark Twain. 





ART & HANDICRAFT 
EXPOSITION 
of SOVIET RUSSIA 


A 


ture, representing all the best artists 


will be exhibited 


) paint 
sculp- 


amples of the nativ 


Sundays 12 to 10 P. M 


partment 


the 


Al- 
of 
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February 14—About 100 paintings, the property 


February 
bottles, 


property of 


February 
from the 


February 
decorative 


February 
and Persian 


February 6, 7, 


February 


February 


5, 6—Antiquities from the collection of 
von B. Nehl. 
DOROTHEUM 
Vienna 

February 11, 13 Antique and modern paint- 

ing prints and furniture. 
SOTHEBY 
London 

March 4, 5—-An extensive collection of Shake- 
speariana, 

March 18, 29-—-A magnificent collection of 
French color prints, the property of a noble- 
man. 

March 21, 22—-Valuable French illustrated mss. 


of various estates 


child; 


niture, 


naissance 
Charles G. Loring, 
February 13, 


15, 
porcelai 


ns, 


silk fabrics, 
ornaments, etc., 


and collectors. 
16—Furniture, 


Yamanaka of Boston. 


ANDERSON GALLERIES 


489 Park Avenue 
-Antique 


8, 9 


antique Ja 


14 


Raymond. 


rugs 


Haggard 
glass in colors by 


15, 


sold by 


embroideries, 


16—Early 
objects, 
order 
and a collection of e arly 


cobean 


china, 


of Mrs. 


order of J. 


with other properties. 


BROADWAY ART GALLERIES 


1692 Broadway 
14, 15, 16—Furnishings, 
and silk rugs. 


and modern 
collection of the late Charlotte 
and Renaissance 
the property of Charles Bushnell; 


t the 
with other properties. 


The library of the late 


American 
glass 


furnitu 


property 


Thom 
and 
Flora 


Americ 
Horace Rud 


works of a 


FIFTH AVENUE AUCTION ROOMS 
341 Fourth Avenue 


8, 9 


and modern furniture. 


SILO GALLERIES 
40 East 45th Street 


FOREIGN 


15, 16—C 


Jil paintings. 


Oil paintings 


and antiqt 


AUCTION 


CALENDAR 


RUDOLPH LEPKE 


12, 13 


Art 


Berlin 


objects 


XVII Ith century. 
March 


and books, 


the property of 


of 


the XVItl 


a nobleman, 


snuff 
the 


re 


Fair- 
fur- 


Re- 


of 


as 


furniture, 

hooked 
Howard 
an 


Ti 


rt 


1¢ 


1- 




















For Impartiality and 
Scholarship read 


THe BURLINGTON 
MAGAZINE 


For Connoisseurs 


FounpeEp 1903 


THE BURLINGTON MAGAZINE is in- 
dispensable to all seriously interested 


in 


art. 


It deals with all forms of art, both 
ancient and modern, and thus appeals 


equally to the student and to the 
collector. 
Its contributors are the foremost 


art scholars in the world. 


The size and quality of its Illus- 
trations are unsurpassed. For over a 
quarter of a century it has held its 
position as the most important and 
comprehensive art journal published. 


For 
scholarship, 
current 


its Ww 


presentation, 


MAGAZINE 
the value 


of 


cost is small. 


A Classified List of the Principal 


Articles published (1903-1920) 
be obtained free on application. 


list 


tributed by the 


in 


Holland, 


includes i 


England, 


America. 


The subjects include: 


movements, 


Belgium, 


ide 


THE 


the 


mportant 
leading 
France, 


range, 
important statements of 
for its beautiful 
Bu 
stands first. 
service 


Italy, 
Germany 


accurate 


RLINGTON 
Relative to 
given, its 


can 


This 


articles con- 


authorities 
Spain, 
and 


unpublished 


and newly discovered Old Masters, 
including both paintings and draw- 
ings, ancient textiles, china, furniture, 
metalwork and every variety of an- 
tique of interest to the collector or 
the student of art. 


Illustrated. 


Published Monthly. 


$1 


“Annual Subscription (including In- 


dexe s »; 


post free, 


foreign. 


325. 


THE 


inland; 
$9.00 U.S.A. 


355. 


BURLINGTON MAGAZINE 


LTD. 


LONDON: Bank Building 
16a St. James's Street, S.W. 1 


NE 
WEYHE, 794 Lexington Ave. 


W YORK: 
































































CINCINNATI 


At the Traxel Galleries in January 
were paintings by Louis J. Endres. Most 
of these pictures are scenes from Mo- 


In Closson’s Galleries for the month 


f January was Paul Ashbrook’s exhibi-| rocco and Algiers, and show vigorous 
tion of Mexican paintings. Included use of pigment and structural unity. 
were “The Aqueduct, Cuernavac,” “Pa- This ta qall uaieiiel his “P 
tio,” “Arcade,” "The Cathedral Cor- . ee is Ff rom- 
ner,” “Juanita,” etc. enade in Algiers. 
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OF 
BOSTON 


AMERICAN ANTIQUES 


114 EAST 57TH ST. NEW YORK 


Specializing in American Furniture 


of the Revolutionary Period 


























EHRHARDT 
GALLERIES 


Inc. 
NEW YORK 


GALERIE EHRHARDT & CO. G.m.b.H. 


BERLIN 
6 A Lennestrasse 


BADEN-BADEN 
26 Luisenstrasse 
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AU IC TION RE PORTS” 


NORTH COLLECTION 


American Art Association—-Personal relics of 
Baron Von Steuben, the Revolutionary papers of 
William North and the North collection of silver 
were sold by order of the present owner, Wil 
liam M. Austin, on January 30th. The total 
for the sale was $66,720. Important items and 
their purchasers follow: 


42—-Hamilton, Alexander. A. L. s., 3 pp., 
small 4to, no place, August 6, 1780. Ts 
James Duane about the defeat of General 
os oe ads dene ne oe $1,000 
165-—-Washington, George. A. L. s., 3 pp., folio, 
Morristown, May 13, 1870. To James Duane 
about the British in New York and other clos 


in phases of the Revolution; A. J. 
Dt Poi aeikh see ceehebese tee 6606 $2,700 
167—-Washington, George. A. L. 3 PP.» folio, 
New Windsor, December 26, 1780, o James 


Duane regarding Congress and the conduct of 
ee ee, MO. cc ccc ceebewe $3,850 
166—-Washington, George. A. L. s., 3 pp., folio, 
Headquarters, Morristown, June 5, 1780. To 
James Duane relating to the promotion of 
officers in the Continental army; A. 
Ds Meciiee see bs bee¥ ceusnbbeese $2,650 


168—Washington, George. A. L. s., 2 pp., 
folio, no place, (Feb. 19, 1781). To James 
Duane mentioning Mrs. Washington and 
Lafayette and referring to certain recommen 
dations made by Duane; A. J. Scheuer, $1,750 
173—Earle, Ralph, “Maj. Gen. Baron Frederick 
Wilhelm August von Steuben.”’ Canvas, 49% 
x 41% in.; M. Knoedler & Co...... $19,000 
175—Military dress sword of Maj. Gen. von 
Steuben, with gilded silver hilt. J. Basing 
white (7), London 1761; R. W. Thorpe, $2,300 
176-——-Gold snuff box of Maj. Gen. von Stueben, 
pecegatos by the City of New York. Made 
ry comnet Johnson, New York, circa 1780; 
RE a $4,100 

182- Parl American silver porringer. Ben 
amin Hitler, Boston, circa 1710; R. W. 
ti. te Sede an sees 5066 64.0006 9.0 9 $1,900 
183——-Pyriform tankard. Early American, silver 
covered, Benjamin Burt, Boston, circa 1756 
ir is + hae bis as #4 po 6 apes 099. $3,600 
184——-Pair early American silver tankards. Sam 
uel Edwards, Boston, circa 1750; R. W 
DT eGuSbaads ohevséweccvtcdeveses $2,200 


MC CUTCHEON PAINTINGS 


American Art Association—-The George Bart 
McCutcheon collection of paintings, including 
works by the American masters and examples 
of the Barbizon and Dutch schools, was sold 
on January 31st. The grand total for the sale 
was $85,425.00, Important items and their pur 
chasers (when obtainab le) follow: 
1—Noble, John. “Sheer Lizht,’’ canvas, 14% 


'. | Saye Pe eeeseveereresescosserces $750 
2—Tryon, Dwight W. “November Morning,” 
TR ES Pye $1,050 


3—Weissenbruch, Johann Hendrik. “A Gray 
Day in Holland,’’ canvas, 13 x 17% in., $1,200 
4—Smith-Hald, Frithjof. ‘A Northern Mid 
nr rn 2 ie ee i... ccs ienece $325 
5—-Hassam, Childe. “Early Morning (Inner 
Harbor, Gloucester),” signed and dated 1914, 


NEES EES ae ae $1,850 
6 -Melchers, Gari. ‘“‘Mending (Mrs. Gari Mel 
chers),’”’ canvas, 18% x 15 in.; 1919; Milch 
CT ails 5 isa e'e ks alk 5-0 0-06 bie. $2,100 
7—Twachtman, John Henry. “A Breezy Day,” 
canvas, 20 x 16 in.; od HM Arkell, . . .$2,600 
8—Wyant, Alexander H. ‘Morning, October,” 
Ss BOE SE BIT Misc dcvccccescce $1,000 


9—-Homer, Winslow. “Surf at Prout’s Neck,” 
watercolor, 12 x 20 in., °83; M. Knoedler & 


| Sy lr en $3,400 
10—Inness, George. ‘‘Autumn,”’ canvas, 15% 
x 12% in., 1887; R. P. Stevens bit wa $2,500 
11-—Dupre, Jules. ‘After the Rain,”’ canvas, 
14% x 11 in $1,400 
12—De Bock, Theophile. ‘The Stream Through 
Ba: Hills,” canvas, 15% x 23% in....$1,100 
-Boudin, Louis ueene. “Beach at Deau 
ile ’ canvas, 14% x 23 in.; dated ’93, $1,600 
14—-Daubigny, Charles Francois. Paysage,” 
panel, dated 1878, 12 x 16 in.; Carl White 
DR tdice Cbd. Ah pian 6.60.40 6.0% 600 46.6.6 ne $3,100 
15——Maris, Jacob. “The Ploughman,” canvas, 
a 65's tks 686.65 685.0 60068 $1,600 
16—Cazin, Jean Charles. “Passing Clouds,” 
canvas, 23% x 29 in. 5 W. D. Eyre... .$3,100 
17—-Mauve, Anton. ‘Cattle in a Pasture,” can 
vas, 25% x 21 in.; W. D. Eyre....... $4,000 


18—Maris, Jacob. “The Dome, Amsterdam,” 
canvas, 19 x 30 in.; Carl Whiteman. .$4,900 


19—-Fantin-Latour, Henri. “La Toilette de 
Venus,”’ canvas, 20% x 25% in.; J. G. Shep 
Cte ce ea hss 5 60g 604.040 0.9 ¥'90 0:4 $6,700 


20—Corot, Jean-Baptiste Camille. ‘“‘The Three 
Trees by the Lake,” 21% x 29 in.; George 
PR EE eves 464 Abwainae eas 4464 $7,500 
—Israels, Josef. “W aiting for the Fishing 
Boats,”’ canvas, 16 x 17 in.; W. D. Eyre, $2,800 

22 as Alfred, “View of Moret,”’ canvas, 
15% x 22 in.; George A. Sagar...... $2,300 
23—Sargent, John Singer. ‘‘Princess Nouroni- 
har,” canvas, 22 x 28 in.; M. Knoedler & 
BS ee Eos 6 5500 6.4.00 000.0% 68 $4,600 
24— Metcalf, Willard Leroy. “Spring Festival,” 
Canvas, 21 x 25 in.; Robert T. Swaine, $2,700 
25--Martin, Homer 'D. “A Glimpse of the 
_ canvas, dated 1894, 15 x 24 in.; W. D. 
Lee CAMEOS y 6&0 0 64.046 6 e006 $3,100 
26—Metcalf, Willard Leroy. “Road to Cape 
Porpoise,”” canvas, dated 1920, 21 x 25 in.; 
EES ee $2,900 
27—Twachtman, John Henry. “Along — the 
River: Winter,’’ canvas, 15 x 2134 in, . .$850 
28—Murphy, J. Francis. ‘‘A Storm,” canvas, 
dated "94, 14% x 19% in.; W. W. Seaman, 
ng EE a ar ee $3,300 








| 29-Dougherty, Paul. “A Summer Gale,’ can- 


ie, be aks okeh og $550 
30.-Dearth, Henry Golden. “By the River Be 
ee eee ee ae peeeececs $950 
31—-Bunce, William Gedney “Opalescent 
Dawn: Venice, 1884,"" panel dated ‘84, 15 x 
iP Si Nika s atid wee ha bad aues Os nares aes $850 
32--Carlsen, Emil “On the Beach,” canvas, 
ae eh eetrind Raresen’ eereeecngces $850 
33-—-Lawson, Ernest “Spuyten Duyvil,” can 
i i ree bass oF sy ons oe 60s ube $ ,150 
34——-Weir, J. Aldén. “Black Birch Rock,’’ can 
vas, 23 x 27 in.; Bartlett Arkell...... $5, 800 
35——Hague, Anderson “Heavy Water” (‘The 
Mussel Gatherers’’), canvas, 27 x 49 in., 
1882 $950 


THEATRICAL MA 


American Art Associatic 


N’S BOOKS 


m—Library sets of 


standard authors in fine bindings and first edi 


tions, including the library 


of a prominent New 


York theatrical man, were sold on January 31st 


The total for the sale ws 


portant items and their pu 


4-—Annals of Sporting and 
With numerous illustra 


as §=$35,915.00. Im 
rchasers follow: 

Fancy Gazette, The 
tions after Alken, 


Howitt, Landseer, Cruikshank, and others, 


many being colored aquat 
bound by Sangorski & 
1822-1828. With the fin: 
, * |. a 


ints. 13 vols. 8 vo, 


Sutcliffe London, 
al number for June, 
Pais wO whew eane $1,400 


58-—-Harte, Bret. A_ collected series of the 
works of Bret Harte in first editions with 
variant issues. Many with illustrations. To 


gether 65 vols. 16 mo to 


8 vo, various places, 


1866-1914. Including a number of presenta- 


tion copies signed by 
ee ee 
113—-Scott, Sir Walter. 


the author; G. 


A comp ete collected 


set of the Waverly Novels, all in Ist editions. 


Together 74 vols. 12 mo, 
Edinburgh, 1814-1829; G. 


119—Sporting Magazine, 7 
mencement in 1792 to its 
With upwards of 2,000 


Alken, Herring, Marsh: 


others. 156 vols., 8 vo. 


hound by Riviere, 
Wells......$1,200 


he. From the com 
termination in 1870 
engraved plates by 
all, te MB mn and 
London, 1792-1870. 


Contains all racing calendars, besides the 


issues of the turf register 
to 1857; J. Gowan...... 


for the years 1852 
$1,900 


TON-YING COLLECTION 


American Art Associatic 
Collection of Chinese porcelz 


m—The Ton Ying 
ains, jades and other 


1ard stones, was sold on February Ist and 2nd. 
[he grand total for the sale was $107,530.00. 
Important items and their purchasers follow: 


164—Coral statuary group; A. Linah, agent, $800 


165—-Coral statuette; K. N. 


175—-Rose crystal vase wit 
& Co., NE 


a ae 
h cover; Y amanaka 


179—Fei-ts’ui jade vase with cover; Lee Van 
ie bk GPs Wa 0 OA OO 6 ede 48s Oo O80 90% $600 


180-—-Fei-Ts’ui jade statuette; 


; F. R. Harris, $800 


183-—-Spinach-green jade bowl of Ch’ien-lung 


period; Yamanaka & Co., 
185—-Pair Fei-Ts’ui jade bi 
naka & Co., New York.. 


New York....$600 
rd statuettes; Yama- 
hh eaee eae $750 


186—Fei-Ts’ui jade flower holder of the Ch’ien 


lung period; Yamanaka & 


Co., New York, $750 


282—-Pair of peachbloom water stands, K’ang 


hsi; W. W. Seaman, age 
184—-Peachbloom water st 
W. Seaman, agent...... 
9)0-—-Ring-necked decoratec 
W. W. Seaman, agent... 
$36-—-Pair of blue and 
K'ang-hsi; W. W. West. 
343-—-Sang-de-boeuf bottle, 
Seaman, agent ......... 
344-—-Yellow vase with drag 
hsi; W. W. West....... 


Mec ce ccecccecs $3,600 


and, K’ang bsi; W. 


1 bottle, K’ ang hsi; 
white temple jars, 


mn decoration, K’ang 


127——-Pair famille noire bottle-form vases, Yung 


Chéng; W. W. West... 
}28—Imperial nine-peach 
Oe og Oe 


bottle, Ch’ien-lung; 
$2,500 


125—Pair Ch'ten-lung Imperial famille rose 


jars; Mrs. H. Parkhurst 
129--Black hawthorn vase, 
DE As 5 b4.66 00. 0k eee ee 


caeh 668 bees & $4,200 
K’ang-hsi; A. W. 
$2,400 


COHEN AMERICANA 


American Art Association—A historic and 


literary collection including 


Washington letters 


ind other Americana and a group of Whitman 


mss. and Ist editions, the 
W. Cohen, was sold on Fe 
The grand total for the 


property of William 
bruary 5th and 6th. 


sale was $82,134.00. 


Important items and their purchasers follow: 


184—Presidents of the Uni 
cabinets. A collected se 


ted States and their 
t of autograph ma 


terial of the presidents of the United States 


and their cabinets. With 


portraits, biographi- 


cal data, etc., important specimens in the 


main represented by fu 
signed; T. F. Madigan. 
196—Washington, George. 


ll autograph letters 
ESS alee $4,700 
A. L. 4 pp., New 


Windsor, December 11, 1780. To Major Gen- 


eral Benjamin Lincoln. 
portrait of Washington. 
condition of the Contin 
ID: BG on ore a5050.09% 
197—-Washington, George. 

Mount Vernon, 25th Oc 
pp. of routes and p. con 


With an engraved 
Re the desperate 
ental army; A. 
cre es es wroeces $2 000 
A. L. s., 7 pp., 4to, 
tober, 1784, with 3 
taining address. 11 


pp. in all. To the Hon’ble George Plater, 
Maryland, about water transportation; A. 


DEE ss bs o> 6&9 80a-b U0 
199—-Washington, George. 


os aie $3,100 
nm is 0. 4 pp., 4to, 


Mount Vernon, June 5, 1786. To James 


Tilghman, a defense of 
of action in the case of ( 
SO oaswaeiseces k¥s 


Washington’s course 
‘aptain Asgill; A. J. 
$2,500 
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Anderson Galleries 
and English furniture and embellishments 


Franklin, Benjamin; Hewes, 
lett, Josiah; McKean, Thomas and Morris, 
Robert Signers of the Declaration of 
dependence. Document bearing the 
f each of the foregoing 4 pp., folio. Phila 
delphia, Feb. 1, 1776 The 
brigantine Cornelia; B. Beyer 


Washington, George Gok 


An History of the Earth, and 
ture. Vol. VI. Engraved plates, 8vo. Lon 
on: printed for J. Nourse, 1779. 
in Washington's library with 


f front cover; W. H. Wood.. 

Aesop. Fabulae latine Rinucio interprete. 
Gothic character. 51 unnumbered leaves with 
ignatures Bound by Riviere 
*hilipus de Lavagna, 1479; L. ¢ 


Alken colored plates 


Sports of Great Britain With 
in English and French With 51 aquatint 
lates, including the em)lematic 
yy Clark after Henry Alken and 
te lio, full pale 
morocco, 
Original 


ngraved | 


olored by hand Imperial 


reen contemporary straight-grain 
1821. 

ee a A COS 
Caxton, William Vincent 
Mirrour of the World; or, Thymage of 


ondon: Thomas McLean, 


ame. (Translated from the 


‘axton.) Black Letter. Woodcuts, 
1 and 32 long lines to a page with signa 
ures. Caxton’s device on verso of 
Vestminister: W. Caxton, 1490 
a rD  .cteabh vet eneus 


Emerson, Ralph Waldo. 


ei he ART News 


208-—-Washington, George. A. L. 
Mount Vernon, Nov. 18, 1799. To Ralph 
Wormley, saying that he does not ever expect 
to go farther from home than the feders al city; 


Ss) I ee ere tT 
Joseph; Bart 


S., one p., 4to, 


ismith, Oliver. 
Animated Na 








| 


Signature 


Charter of the | 


Originally 


his autograph 
n the title-page and his bookplate on inside 


de Beauvais 
F the 
WwW. 


S8 leaves, 


French by 


Mediolani: 
Harper, $825 
The National 
Description 


last leaf 
2nd edition; 
$5,000 


title-page, 


Autograph ms. | 


igned of Emerson's Terminus. 42 lines, 


p. 4to; A. J. Scheuer... 06. 


RUBIN AMERICAN AND 
FURNITURE 


A collection of 


ENGLISH 


2 
3 


$470 


American 
was 


1 by order of A. Rubin of Boston, on Feb 
ry Ist and 2nd The grand total for 
items and their 


was $52,222.50. Important 
chasers follow: 


the 


Hepplewhite mahogany inlaid sideboard with 


haped front; Mrs. G. T. Emmet...... 


$57 


5 


Chippendale mahogany secretary cabinet, 


(Continued on page 


21) 




















GREENER 


ART GALLERY 
157 West 72d St., New York 


Old and Modern 


‘Paintings 


18 rue de Rochechouart, Paris 























BABCOCK 





GALLERIES | 
5 East 57th Street he Re | 
Paintings—Water Colours 
Etchings 














L. ORSELLI 
Italian Antiques 


3 Borgognissante 


FIRENZE, ITALY 














The Clapp & Graham Company 


514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Apprastsed or Pasntings Bought 

















UGO P. SPINOLA 


FINE ANTIQUES 


9 E. 54th St., New York City 























GIFTS 


THAT PLEASE 
THE HISTORICAL OR 
LITERARY MINDED 


Autograph @& Portrait 
of Celebrities, framed 


From $15. 


BONAVENTURE 
GALLERIES 


536 Madison Ave. 





New York 

















GROUP OF 


WATER COLORS and DRAWINGS 


by 


MAURICE STERNE VLAMINCK 
PICASSO DEGAS 
SEGONZAC REDON 
LAURENCIN DUFY 
MODIGLIANI ZAK 


AND OTHERS 


Until February 16th 


REINHARDT GALLERIES 
































CHARLES of LONDON 





INTERIORS 
OLD ENGLISH FURNITURE 
TAPESTRIES © 


2 WEST FIFTY-SIXTH STREET, NEW YORK 
LONDON: 56 NEW BOND STREET, W. 1 


Member: Antique and Decorative Arts League 
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INC. 


OLD MASTER PAINTINGS 


PARIS NEW YORK 
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HONORAT COLLECTION 





CHINESE PAINTINGS 
IN BROOKLYN SHOW 
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(Continued from page 20) At the Print Club for several weeks 
; P ; ; ; 7 ee _|there was on display a large group of 
English, circa 1760; Miss Dorothy | CAIRO.—Discoveries of vestiges off MARSEILLES.—A short time ago at} An _ unusually large collection of lithographs by James Abbott McNeill 
SEED bode net eb dean 6004 dehee ees eeb ue ase “ . : . 8 ah 4 A 4 
: }ancient buildings, one of which dates} Marseilles arrangements were made for| Chinese paintings on glass, lent by Mr.| y7:_ cs 
71—Walnut upholstered Queen Anne wing chair, ts 7 P : oe 2 : - Whistler. The majority were of that 
English, early XVIIIth century; Miss H. 'from 1500 B.C., have been made at|the sale at auction of pictures by Mon-| Ralph Chait, is now being shown at the sort of lithography which appears to be 
Cees GD. s 6 wa tir edesns hk sak cee . . . . : coy on . F ears to 
Pee Armant, the ancient Hermonthis, by the] ticelli, which were valued at 1,500,000|} Brooklyn Museum. The collection num-|_. i] drawi as is 
Set of eizht Hepplewhite mahogany eo Eg Pantnonsl Pea hace aaa aie Lelustiy focuied) hess: sedemteuiicen alae Se pencil drawing at a short distance, but 
neck chairs; Mr. D. Clark......c.cc..8! “ypt Exploration Society. francs an which originally orme vers seventy-three pieces in all. This is in all the pictures there is evident that 
g7Sheraton mahogany three-part dining tab le, Armant is on the left bank of the] part of the Honorat collection. But the} undoubtedly the most important coilec- subtlety of execution, that fine selection 
87—Sher: : : ap ‘ ty tein o 
English, late XVIIIth century; Mr. cal | Nile and was the center in the early} sale could not take place because, at|tion of this phase of Chinese art now of escncticis, tnt ve at economy of 
SEE So hokac ters -s4sctepeeeede ene . essentials, € oO o 
| Ge ae , ras suspended by “Bee tax ae ae ee ° . 
o1-New England mahogany  block-front writing | pene of r- er of > Sacred Bull “ last a a =o ng pende si on public view in greater New York. | means, which are so highly esteemed 
desk, merican, circa 770 r. a uchis. 1e results of the excavations|the city of Marseilles. t seems la The nic . eee » Cie : . ve. 9 
ee A: «SN Seren eee a : ; | * es : e ¢ t) ‘” a al The pictures are of the Ch’ien Lung|by connoisseurs in the art of Whistler. 
|show that the worship of the sacred|the former owner of the paintings hac eri 735-175 The j T . 
Set of eight Hepplewhite mahogany shield , wey a: oe ss ae 3! - + hict ! eriod (1735-1796 A.D.). The paint-|They are expressions of the methods 
hack chairs; Mr. E. J. Barter...........$500| Dull ntinued for many centuries at|}made a will at the last moment which ing is done on the underside of the glass | w hich he made his own, and which 
105--Casty wails Retin Giles. Mini oabarypaes oy that Alexander the|the notaries declared was not valid. and the back is sometimes silvered to tamped him ac al & , id’ ‘ 
y " Great : - ‘ meres watel . : é ss ss ste - as one o e world’s great- 
XVIIIth century; Mr. S. C, Mathews. .$1,000) reat and two Koman emperors we The mayor of the city asked the court) make mirrors; this form, called “mirror| est ¢ thers and lithogre ; 
108--Mahogany inlaid sideboard with shaped} among the worshippers. The excava- to suspend the sale until the matter eouldl +! -? . = est etchers and lithographers. They are 
‘ro ric shine 790: oa “1 pe f : S< ) zy Ss rare ¢ *h esteeme 1) si » pic “5 + : 
front, Americ: an, circa 1790; Mi Mabel | tions have been carried out on the site “ape acess erate is rare and much esteemed by simple pictures of simple themes, many 
’ a ee we of the place of interment of the sacred] Peg Ne ; . Chinese connoisseurs. Many of the pic-|of them figures of women, and not one 
112--Queen Anne tall mirror in carved_ ma- | ; The action which the city of Mar- tures of this period show the influence] jc calc . 
hogany frame, XVIIIth century; Mr. S.C.) cows that gave birth to the sacred bulls.| ccijfes has | ght against the H at is calculated to make any enemies, that 
1 ell $550 seilles has brought against the onora ef Herenenn art a : , 
; iat , , : In earlier excavations a granite sar-|heirs is very unusual. The last will of Id P we : ' ‘ gentle art in which their creator so ex- 
123 epplewhite mahogany and satinwood in > ae ‘ ° Ole yaintings Nn gilas Cz » >t motin 
} laid secretary bookcase, English, cirea 1780;|cophagus was found as well as a] Honorat, which is considered legal and : ; be ve ot re Pig of the | celled. 
> - ‘ Acs os ; P yarticularly fre > ne : » ma- rhe Whistle bas ome 
¢ Mr. S. C, Mathews........+-ssseeesee, $400! Roman brick structure. The recent ex-| binding, was drawn up in 1915. In the]! a ularly trague nature ol hu = The Whistler fondness for blacksmith 
A 8 ahog: carved an holstered settee . . ; ; . . . terial, are now very scarce. | ( ; reaidies : 
in peeks ase Gre Wyo0 te00 —_ Marci cavations have shown that the granite] margin of this document is a short piece | 1 difficult : ae a yes . shops is vividly brought out in such 
‘ , a l7 800; } ) an : : iat : ; | be c oO cate s collection, . } wT owes ‘ 
* COHEN wee eeeeree eee ereceeeereeens $1,150) arcophagus was empty. The necropolis|of writing in which the donor declares} for jn the forming of it out of the way prints as “The Smith’s Yard,” “The 
x a Ok mage se crete ae i reseed eta of the sacred bulls of Hermonthis was] that he will leave his collection of the} places in China were searched. Most of | Sunny Smith,” and most notably in that 
- th century, Iss ounman, - . Tr. . . . . e oa 2c - . - ° c 4 , r » ma ° 
F MR ss cy bvsacauacdscnoeedG weukeeaes $575| hewn out of the solid rock. The rock] works of Monticelli to the city of Mar- ye pee show some marks of time,| wonderful specimen of chiaroscuro, 
a F - ore 7 ¥ Ant . + . , . eve ea . 23 “The F, » i eo 1 ss 
228—New England mahogany block-front knee-| is, however, of a very friable nature in] seilles if the city will place the pictures| WUC") Nowever, seem to add to their|"The Forge,” glimpsed from the bright 
hole desk or dressing table, American, cirea | 44); art. and even in Roman times! et thal buite § ; _|charm rather than detract from it. ness of outdoors, the dimly lit interior 
E 1770; Dr. F. D. Gulliver.......:....$1,550] Oe? DSF. S00 CYEH OMAR Uae 3 Set nen om t for the purpose,| The pictures are important as they de-| seen through a firm rectangle. His wor- 
a 251—Chippendale mahogany upholstered settee,| M@Ny of the caves and passages had|‘o be known as the Honorat legacy.| pict historical episodes. Any one well| ship at the shrine of London’s spirit is 
English, XVIIIth century; Winick & Sher. -|already fallen in. This addition was made on a typewriter, | versed in Chinese history can determine | exemplified in the richly wrought “Lime- 
: oe 626 6t6 aR EES bee OER eso a ses sa” alen in < ; 7 : 
4 | | The expedition had great difficulty|and it is this particular that has given| | what incidents are illustrated. They are house, also ina bit of Waterloo Bridge, 
3% 262—Set of eight Chippendale mahogany diaing | , oul ga ; € fallen| -; np KRS |very valuable as authentic documents of |and in the fuller view of the same struc- 
Fe Chairs; Mira. J. D. Baber....+..++-.++ $600] I CHAFING AWAY CHE ENASSES OF FONieN! rise to The Geuaee, “SS: \ the costumes of their period, as well as|ture, as seen from an upper balcony of 
ie 70, Set cf six, Hepplewhite mahogany arm-| material, but it has already laid bare ee = |for the architecture of temples and|the Savoy Hotel; in the lithotint, “Early 
ts hairs, “nglish, circa 4895 Mit orris . ." ees, F | “A ’ ‘ 
flat il ase MiGs ch Fae Sag 599|the remains of four Roman graves and Hystapes and Alexander the Great, | houses: Morning,’ with its foggy atmosphere ; 
bs re ON ales . el ——— in certain aspects of his ell- 
} 271- Mahogany inlaid. sideboard with serpentine | eight earlier graves, and is practically They also found one broken and _ five} Chelsea and . “rs of po loved 
& front, in Hepplewhite style, American, circa | certain of three more All the graves : , , : | AURORA | 1eisea ane ot ner corners of the British 
< 1785; Mr. N. R. Young eo ee eres eseces $1,700 | ' ; ; mA " ‘ ' whole pillars, showing the adoration metropolis. Paris is represented by sey- 
‘ 1s Mahogany block rfont writing desk with had been plundered, an even the stone) of the Buchis (sacred) Bull by the An exhibition of paintings by Mary |¢ral cafe episodes and the inescapable 
2 claw anc va eet, American, circ: 44705 3 ’ " ’ . sarc aC » 2 . 7 ’ m A SVE SSS 
. GY ae MRR ae. epiylas song {Of some of the sarcophagi had been second, fourth and tenth Ptolemies. | Locke Brewer and Janet Cumimngs was Luxembourg Gardens. The various 
291—-Walnut scroll-top hight. with Thatch feet. | quarried away. The details in the lives of the sacred] held in the lobby of Y. M. C. A. building, rs gs of gay ae all — by the 
En Glish or American, XVIIIth century; Mr \ sloping passage leads down to the - > : a , | under the auspices of the Young Men's dress oO the subjects, anc already, 
ee: CM Sad 34 a ee $1,050 | ; |bulls (their birth, induction in_ the e}( ‘| N 2 et , é > though not so many years have elapsed 
198 ' » ¢ | building from the west, and here was! : iristian Association of Aurora, from i 
, sare gig ane ~~ Lomas he A Ar | temple, and their death and burial)| January Ist to 25th. Among the paintings since their drawing, the clothes appear 
| y , 4 ss ° 0 1 an, agent, 31,05 y . . ” o ; » ° 
" found a lintel which originally be ne were recorded on these pillars, as well|on view by the former artist were “Low | be of some long gone age. There is 
“ — to a building of Thutmosis the Third,}a5 details of the ceremonies accom-| Tide, Schooners,” “Still Life—Flowers,” | Particular charm to “Swedish Gloves,” 
rHOMAS AMERICANA and another stone bore a cartouche of|panying their induction into the|“Rocky Neck, Gloucester,” “The Foun-| With its curious kinship to the Whistler 
Andivenn Gliese sey Western history,| Aten. The expedition also recovered | temple. A number of offering tables| tain, Rome” and “Peonies.”. Mrs, Cum-|! our Wilstach collection and “The 
literature and narratives, the library of the| fragments of limestone sphinxes and| were found imitating the sacred pool| mings’ contributions were mostly still W inged Hat,” a sort of female Mer- 
Right Res —— renee oe. Paeeetae also two fragments of limestone pillars|of the temple with its four stairways,| lifes and flowers, although two landscapes |CUry oO! the fragrant nineties, 
: were sold by s order o anua 30th. pe l.. . ° P ° ° ° : ee a > : am 
grand total of the sale was $11,559.50. inscribed with the names of Darius,|two of which bore an inscription. and a mural painting were also included. | (Continued on page 22) 
i > 
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ESTABLISHED 184? 
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DURLACHER BROTHERS 


ITALIAN PICTURES 
WORKS OF ART 


NEW YORK 
25 West 54th St. 


LONDON 
142 New Bond St. 


Established 1843 
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WILLIAM H. HOLSTON 
GALLERIES 


“Paintings 


19 East 57th Street New York 








CASSON 
GALLERIES 


PAINTINGS ETCHINGS | 
SPORTING PRINTS | 
ARTISTIC FRAMING 
18th CENTURY PORTRAITS | 





575 Boylston Street 
Boston, Mass. 





Oriental Rugs 


as 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 


























Pascal M. Gatterdam 


ART GALLERY 
FINE PAINTINGS 


145 W. 57th ST. NEW YORK 


Sole Agent for F. Van VreeLanp 








PAUL BOTTENWIESER 


OLD MASTERS 


489 Park Avenue, New York 


Anderson Galleries Building 


5 Bellevuestrasse, Berlin W. 9. 
Opposite the Hotel Esplanade 


[RaaERS! T 


ARTHUR GOETZ 


Old Paintings 
Works of Art 


Interiors 














24-26 East 58th S New York 


Street 
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PHILADELPHIA 


(Continued from page 21) 


traveling from Florida to the Pacific 





Coast and back again. 


In the second annual exhibition of the} Among the many exhibitors are 


Philadelphia Society of Etchers, now on}Minna Weiss Zellner, Wuanita Smith, 
Reynard, 


the walls of the Print Club, there is a} William C. Poulson, Grant 


variety in subject matter and in execu-|R. B. Gillespie, Nicola D’Ascenzo, R. L. 
tion that leads one from the world of| Boyer, A. A. Blum, Richard E. Bishop, 
fancy to that of literal reality; from the]. Townsend Morgan, John Mac Gil 
skyscrapers of the East to the Pueblos christ, I. W. McCool, Philip Kappel, 
Pye ib Gilt ; .. |Earl Horter and George Elmer Browne 
of the Southwest; from the fascination i ote 


inherent in architecture to the fascina- 


tion inherent in people. sculpture opened January 10th with a 
The individual linked inseparably with private view in the gallery of the Art 
a definite environment is shown in the Club. Paintings were contributed by 
prints by Eugene Higgins, in the buyers Marjorie D. Martinet, of Baltimore, and 
at “Fourth Street Market, Philadelphia, Anne W. Strawbridge, of Philadelphia, 
by Hortense T. Ferne; in the sardonic 
humor of “Pop” Hart's cock-fight 
scene; inthe good-natured humor of 
Anne Goldthwaite’s Southern negro sub- 
jects, in Alarry Wickey’s New York 
slum street and in E. K. Wetherill’s| Y45¢s Of square-riggers, of ocean, and of 
“In the Subway.” interesting contrasts | S°°"es aboard ship at the Edward Sic 
in method are provided by such things Gallery. The majority of the ships 
as Wetherill’s “East Side.” and Clifford shown are American clipper ships. 
Adam's “A Soho Alley Scene”; by teed 
Ernest D. Roth's “San Gimignano” and Not for many a year, at least, and 
the “New York No. 2” of William|perhaps never before, has there been 
Meverowitz. placed on view in this city such a large 
'n architectural subjects one may en-|loan collection of portraits of prominent 
joy the intricacy of detail in the John| Philadelphians, men and women, painted 
Taylor Arms’ prints; the quaint feeling|by distinguished artists of this and other 


A group exhibition of paintings and 


while sculpture came from the studio 
of Beatrice Fenton. 
a * aa 


Gordon Grant is exhibiting his can 


York on a circuit tour of the country, 


for place in H. Devitt Welsh’s Phila-| countries, as that which now occupies | 


delphia subjects, and the contrasting|all the wall space on the first and sec 
vision of the Pinto brothers, who also|ond floors of the Art Alliance. The 
make prints of their native city. portraiture includes not only oils, but 
Among the interesting landscapes are|sculpture, both marble and bronze. Con 
examples by T. F. Bancroft, Ralph Pear-| sidering the comprehensive activities of 
son, Raymond Bancroft, F. Chauncey|the sitters which have given them fame, 
Ryder, James Fincken, the Provincetown | local and widespread, and also the celeb- 
sub ects of C. Jac. Young and work by|rity of the painters concerned, the ex- 
Harry Wickey. hibition has a decided personal as well 
The present exhibition, when it has|as artistic appeal. 
completed its run at the Print Club, will Perhaps the majority of the portraits 


be reduced to eighty prints and dis-|have been seen elsewhere before, at the | manufacturing, 





patched through the Art Center of New| Academy Annuals, for instance, or in 
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BOSTON 


The pleasant arrangement of the ten 


CLEVELAND 


\ new 
the Wade Fund, for the Classical Col 
lection of the Cleveland Museum of Art,| ment of the Museum of Fine Arts, Bos- 


acquisition, purchased from 
connecting galleries in the print depart- 


is a marble “Head of a Youth,” and may| ton, and the enthusiasm of Mr. H. P. 
be an original work of the early Vth| Rossiter, Curator of Prints, in provid- 
century, B.C., or a fine copy of a later|1ng various exhibitions of prints drawn 
Roman period 

Like the “Head of a Woman,” pre 
sented by Mrs. L. C. 
ago, this head is carved in Greek 


largely from the collections of the mu- 


|!seum, have done much to increase the 
Hanna a few years] 


Island | interest in prints in Boston. The pres- 


marble. Another similarity is the char-|¢™t Trehanging of the galleries has 
acter of the early Vth century, B.C brought to the attention of the public 
In the Hanna head the surface model | some remarkable XVIth century Ital- 


ing is intact, but in the new acquisition | 
the surface is in such a condition that 
unparison becomes mere speculation. 
However the splendid form. structure 
uld never be lost, and comparison 
from this basic standpoint is entirely 
possibl thects fi 
The two braids of hair are bound]; and”; 


by Whistle 
round the head like a filet, and engraved i ae ® : a ‘ 
bronzes were engraved This was R by Edgar Degas. he Charles 


3 Deering and Wallace L. DeWolf. col- 
quite usual in early sculpture, when an], —. : . , 
- : } lection of etchings by Anders Zorn, and 
artist would work alternately in marbl . 4 . 
1] la group of lithographs in color by mod- 
ind bronze | - 4 - . 
: ' , fern French, English, and American 
Oo knowledge is obtainable of the} ey . ° 
‘ : ’ irtists are remaining on view from the 
statue of which this head is a frag . epee . 
aaah teak at te lionit he” previous exhibitions of the season. 
Cnt; ut s h qie2nity ane on ? ’ 
u wer of the | Dot . C. Leonard Woolley, leader of the 
SCLOUS ie) er «@ 1¢ Weal fives us som . . 2 + * - 
‘ : Nel ioint archaeological expedition of the 
+] pt pee hich | | University of Pennsylvania Museum and 
1 work of ar rom which 1 ss | ree “ : 
‘ , A vnich It Was Se€V-!-he British Museum, will lecture at the 
| Museum of Fine Arts, Boston, late i 
- -| March, on the excavations at Ur of the 


ian prints from the hands of such men 
as Palma, Marcantonio Raimondi, Cam 
vagnola, Mantegna; engravings and 
tchings by the three van der Veldes; 
prints of French ornaments; proof 
heets from Turner's “England and 
etchings by Jules Jacquenart; 
r:; and reproductions of draw- 








clew which may give us a conception of 


ered, 





fother galleries and studios, or in the} Chaldees. Mr. Woolley’s work in bring- 
homes of the owners and originals, but|ing to light the treasures surviving 
it was an excellent idea upon the part of | from about 3500 B. C. and the revela 


the Alliance to bring the pictures to |tions of life and customs of the people 
vether in this fashion. It is impressive] f those remote times, have been among 
proof of the high capabilities in por-|the sensational disclosures in the archae- 
traiture of American artists, many of] ological fields within recent years. Mr 
whom are also Philadelphians. Various} Woolley’s lecture at the Boston Museum 
fields of human activity are represented,} will be illustrated. 

financial, mercantile, ° 


scientific 


literary, * 


journalistic, 


social, 
\ special exhibition of portraits and 


and artistic. other paintings by old masters and their 





successors opened the first of January 
in the Robert C. Vose galleries in Cop- 
ley Square, Boston, and _ continued 
through January 19th. The collection 
included a group of some thirty English 
nearly as many early 
Among the more 


portraits and 
\merican portraits. 
noted portraits was the study of “Happy 
Childhood,” by William Owen, R. A, 
(1769-1823); “Rev. John Lathrop,” by 
Gilbert Stuart; “The Duchess of An- 
caster,” by Thomas Hudson (1701- 
1779); “Villie D’Avray,” by J. B. C. 
Corot (1796-1875), a canvas by Ralph 
Earle, and “Land’s End,” by Jonas Lie, 
he. 
x * * 

At the Myles Standish Galleries are 
works by three contemporary artists. 
Eliot J. Enneking is showing landscapes 
of old New England; E. E. Sanborn ex- 
hibits stained glass and paintings; and 
Henryk Twardzik is represented by por- 
traits and landscapes. 

* * * 

An exhibition of Japanese folk pot- 
tery, a type of work seldom seen out- 
side its native land, has recently gone 
on view at the Fogg Museum at Har- 
vard College. The collection includes 
fifty examples of these peasant wares. 
Many of the works are a century or so 
old and all show the effects of years of 
use which have mellowed the glazes and 
lent them the charm of patine. 

The plates, which comprise the series 
lent by S. Yamanaka, of Osaka, Japan, 
were used below the tiny night lights 
that burned in every Japanese house be- 
fore the day of electricity. There they 
received any drops of oil which fell. 

The decoration was of the simplest- 
generally underglaze painting. Stencils 
and free-hand brush strokes were used 
and the subjects were flowers or bits of 
formal designs, or occasionally a sketch 
of Mt. Fuji or sail boats making into 
harbor. 
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CHICAGO 

The Chicago Society of Etchers Ex-| 
hibition is now open at the Art Insti- 
tute. There are not quite as many ex- 
hibits as were shown last year, but this 
the this year 
and occupy of the 
Out of about a thousand entries 


is because etchings are 


more wall 


larger 
space. 
two hundred and ninety-three were se- 
lected and hung. 
represented and 


As usual many foreign 


countries are we see 
work from England, France, Germany, 
Italy, Holland, Belgium, Czechoslovakia, 
Hawaii, Japan, China and India. Among 
our local etchers, old favorites are well 
represented, such as Lee Sturgis, Ralph 
Fletcher Seymour, Thomas E. Tall 


madge, Charles W. Dahlgreen, Bertha 
E. Jaques, Beatrice Levy, Rose Cros- 
man, Allen Philbrick, Robert Lee Esk- 


ridge, Elizabeth Colwell, Elizabeth Tell- 
ing, Charles Morgan, John P. Jenson, 
Glamen, Margaret’ Fairman, 
T. Kirkbride, Otto J. Schneider, 
Charles A. Wilimovsky and Elizabeth 
Englehard. The prizes to be awarded 
consist of the three Mr. and Mrs. Frank 
G. Logan prizes, of $100, $75 and $50. 


Eugenie 
Vernon 


x * * 


A remarkable example of El Greco’s 


later period, a small version of the 
“Coronation of the Virgin” has been 
lent to the Art Institute by Max Ep- 


stein, and is exhibited with the other ex- 
amples by the great Spanish mystic in 
Gallery 50. Dr. August Mayer in his 
important catalogue of works by El 
Greco mentions four other handlings of 


the same subject; it is a well known 
fact that certain compositions had a 
fascination for the artist and he used 


them again and again, altering them t 
fit his mood. The earlier “Coronations” 
are more elaborate; here El has 
stressed the figures of the Father and 
the Son, and has placed the Virgin far 
ther in the background. The design is 
an oval, and the clouds, the robes of the 
figures, and groups of cherubim are all 
swept together in a brilliant pattern, in 
which the low vibrant tones of rose and 
blue, and the strange whites and yellows 
contribute to the plastic strength. Dr. 
Mayer places the picture somewhere in 
the first five years of the XVIIth cen- 
tury 


( iTeCé ) 


* * * 


| Chicago Artists Exhibition will 
open at the Art Institute on Thursday, 
February 7th, with the usual reception to 
the members of the Institute. <A pre- 
view of the show as it is being hung in 
the East Wing Galleries indicate that 
while there are a less number of works 
of art than were in last year’s show, the 
canvases are larger and will comfortably 
fill the usual wall space. It will be 
noted also that a majority of the paint- 
ings are in a lower key the colors being 
more subdued and of more studied tran- 
sitions of tone. Many original canvases, 
the result of individual expressions of 
thought, will be noted, making the ex- 
hibition one of expressionism rather than 
one of impressionism. Many new names 
appear in the catalogue showing the ad- 
vance of the younger members of the 
craft into the limelight. These new 
names appear not only in the painting 
section but in the sculpture section as | 
| 
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vell, \ heroic sized head of 
y Leon Hermant will be shown and a 
lelightful and whimsical piece of sculp 


ure, “The Shepherd Boy,” by Olga 
|Chassaing, a newcomer, will be seen. 


Walter Williams has two small figures 
f distinction, one “Comedy,” the other 
“Tragedy,” and Ruth Sherwood exhibits 
1 fountain figure composed of the sculp- 
tured portraits of two little girls. John 
UO. Brein displays an idealized head en- 
itled “Snowflake.” In the paintings, 
besides the many new names, the 
nost familiar to visitors will be seen in 
he catalogue, such as Rudolph Ingerle, 
john A. Spelman, W. Vladimir Rousseff, 
John T. Nolf, John F. Stacey, Claude 
Buck, Rudolph Weisenborn, Archibald 
[. Motley, Jr., Frederic Tellander, Paul 
Trebilcock, J. Theodore Johnson, Ed 
ward Timmons, Carl R. Kraft, Sam 
Ostrowsky, Oskar Gross, Marie Blanke, 
Gerald Frank, Marques E. Reitzel, A. 
Lou Matthews, Flora Schofield, Ivan 
\lbright, Malvin Albright, E. Martin 
Hennings, Todros Geller, and others. 


ones 


. = 6 


A one-man show of the work of Anton 
Carte was recently on view at the Art 
nstitute. Carte’s art shows command 
»f balance in masses, as well as a “lyric 
line.” Despite all the artist’s knowledge, 
there is the strong attraction of the es- 
sentially child-like spirit in these works. 
“Burgomaster’s Portrait” and a “Nativ- 
‘'ty” are among the most interesting can- 
vases on view. 

Paintings by Frank V. Dudley form an 
interesting exhibition at the Chicago 
Galleries. Among the most 
things on view are his paintings of dun 
wild flowers, such as “Butterfly Weed,” 


‘A Sandland Bouquet,”  “ Waysicd 
Flowers,” and “Sand Cherries in Fes 
tive Array.” Wood scenes, pictures ot 
beach and wa‘er line and a number of 
still lifes complete a delightful show 
ing. 

Portraits by Helga Haugen are on 
view at the same galleries. The artist 
paints youthfully and = enthusiastically 
with an eye to decorative effect. The 
‘old, self-conscious — quality which 


marked the artist’s work of a few year’ 


igo has entirely disappeared in such 
paintings as “Whirligig,” “ Brothers,’ 
“Portrait of Johnnie,” and “A Fairy 
Tale.” Her portraits of young women 


and young girls, with the frequent de 
rrative note in the background, are fresh 
ind charming. Her male portraits are 
interesting as throwing light on anothet 
side of Miss Haugen’s work. 

In a smaller room at the Chicago Gal 
leries Will Hen 
Stevens. Mr. Stevens paints in a quiet 
fashion, very conservatively, and some 
times a trifle tediously. There are, how 
ever, some charming pictures of south- 


are landscapes by 


Pasteur| ern landscapes, and a number of 
I 


charming | 





ex-| 
quisite pastels. The Arthur G. Rider} 
Spanish paintings in the first room ot 
the Chicago Galleries offer some brilliant 
effects. 

x * x 


| 


of Illinois art were} 
The Illinois Acad 
emy of Fine Arts exhibited at the Illinois 
Women's Club and the All-[Ilinois 
ciety at the Stevens Hotel. The former 
has now gone to the State museum in 
Springfield while the latter being 


Two exhibitions 


held here recently. 


SO- 


is 


shown in various Illinois cities and will 
go to New York. 
Among those who have worked for 


the success of the academy’s show are 
J. F. Cornelius, president of the acad- 
emy, who has consistently stood for the 
sale of works by living artists and 
worked to get the Illinois chambers of 
commerce to support Illinois art. Mrs. 
Charles S. Peterson, who sponsored the 
show, has also done much to make it a 
success. 

Both of these exhibitions showed work 
of uneven quality, and the average in 
neither was as high as should be 
expected from Illinois. Doubtless the 
\rt Institute's much criticized policy of 
inviting some and jurying the rest would | 
improve the quality of this type of exhi 
bition. 


case 


* * * 

The Arts Club has now in its gal 
leries an interesting exhibit of modern 
paintings owned by Chicagoans. Here 
are to be seen Severini, Survage, Chirico 
and QOzenfant. Matisse is visible in 
three manifestations, including his 
“Street Scene.” 


Three exquisite paintings were lent hy 


Martin A. Ryerson: “Young Woman in 


a Landscape,” by Renoir; “Child in a 
Room,” by Edouard Vuillard, and he 
Old Mill,” by Vlaminck. They do great 
credit to Mr. Ryerson’s taste as a col- 
lector. 


Joseph Winterbotham, Jr., is respon- 


sible for a number of pleasing canvases 
in this exhibit. The screen by Pedro 
Pruna, with full length portraits in 


either end panel of Genevieve Carpenter 
and Louise Winterbotham, respectively, 


is delightful. The “Fruit,” by Cezanne, 
is pale and delicate. The Matisse “Bal- 
let Girl” is a riot of red. The “Invoca 
tion,” by Odilon Redon, is character- 
istically mystic. “The Street Musi- 
cians,’ by Daumier, and the “Head,” 
by Derain, are excellent examples of 


these two celebrated painters. 

“La Ménagére,” by Helene Perdriat, 
loaned by Mr. and Mrs. Augustus S., 
Peabody, is lovely. “Night,” by Joseph 
Stella, loaned anonymously, is a decora- 


tive effect in black and blue. Mrs. Kus- 





23 








sell Matthias has lent an amusing canvas 
in “Deux Femmes,” by Survage. Miss 
Genevieve Carpenter has lent the most 


fascinating and whimsical Survage, “A 
Rose.” Mrs. John Alden Carpenter 
lends several paintings, four of them 


ugly in the modernist mode, two strik- 
ing, the Picasso, because of its clear 
color and sharp pattern, and the “Jardin 
d’Eté,” by Segonzac, because of its great 
beauty. 

Mr. and Mrs. Walter S. 


responsible 





Brewster are 
for a group of interesting 


paintings. Robert H. Allerton, Arthur 
T. Aldis, and Frederic C. Bartlett are| 
responsible for others. The extremely | 


Lewis L. Coburn. Miss Katherine Dud- 
ley lends the Jewish, uncomfortable, and 
stiff “Woman on Sofa,” by Kuniyoshi, 
and a rather wooden “Portrait of My 
Daughter,” by Vlaminck. Tennessee 
Mitchell Anderson and C, J. Bulliet con- 
tribute the two heads of Alfred Maurer, 
and the “Promenade,” by Archipenko, 
is also lent by C. J. Bulliet. 
+ * * 

At the Chester H. Johnson Galleries 
there is current an exhibit of paintings 
by a Scotchman, John Duncan Fergus- 
son. 

\morg the more charming of his can- 





characteristic Toulouse-Lautrec, “Danse| vases are “Head,” “Villa Gotte Blage,” 
| g 


Moulin de la Gallette,” is lent by Mrs. | 


“At Dinard” and “Golden Nude.” 
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DETROIT 





The annual Exhibition of 


Se eee 


Se es 


| works of modernistic trend. 


awarded to Sophie Gurvitch 
painting Morning, a bedroom 


progressive tendency, and the 
trustees went to Reginald O. 


ment of space and color. 
ha The academic works, too, 





for her 


Society prize awarded by the board of 
Bennett's 
Pull Fight, a well thought-out arrange- 


for their share of the awards, the 
Scarab Club gold medal being given to 
Mrs. Iris Andrews Miller for her paint- 


Michigan | ing Mary; the Mrs. Herbert C. Munro 
Artists, which opened under the auspices| prize for the best figure composition to 
of the Founders Society on January Lester Mange, of Lowell, Mich., for his 
4th, is, on first impression at least, the 
most pleasing local show that has ever before received an award in the Michi- 
been seen, says Clyde H. Burroughs in| gan Artists show, to Helen Steketee, of 
an article published in the Detroit Sat-| Grand Rapids, for her still life, Flow- 
urday Night. One might almost call the 
exhibition sedate in spite of its colorfulls,. Charlies A. Barker for his Bones end | 
ensemble, for while it includes many//, and the Clara Dyar prize for the best} by Mr. Blair and Mr. Smith should en- | Twenty-six of the most recent paint- 
works of modernistic tendencies, these| Watercolor of a Detroit subject to Al 
seem not to have been taken by the jury 
without due deliberation on their artistic 
merits. The result is a happy balance 


painting, Promenade, and the Frederick 
Zeigen prize to an artist who has never 


ers. The etching prize contributed by| 
Frank J. Blair and Hal H. Smith went} 


Park—Detroit. 
The Mrs. August Helbig sculpture | 


ernistic painting in which every work| head by Horace Colby. 
had to show some merit to get in. 


Two honorable mentions were also 
awarded to the sculpture group, one to 


Fully half of the prizes are pinned on) Winifred M. Grindley for her Portrait 


For in-|of Betty, the other to Samuel Cashwan 


stance, The Boulevardier prize was|for his Salome. A third honorable men- 


tion was given to Foster Jewell, of 
Grand Rapids, for his painting, The 


INnteFIOl) Possimist, 





with two working girls who are just get- There is a notable advance in the 
ting up. The George Murphy prize also | number and quality of the sculpture 
goes to a modernistic arrangement, A| which was admitted this year. Particu- 
Spanish Woman, by Hunter Gill Grif |larly noteworthy are the portrait heads 
fith, The Mrs. Neville Walker memorial) of Horace Colby and Louis Redstone 
prize, awarded by a special jury, was|7The Salome and The Cello Player of 
given to John L. Pappas for his Elm-| Samuel A. Cashwan, the Portrait of 
wood Street, Winter, a watercolor of| Frederick Vernon Slocum, by Victor V 
Founders! Slocum, and the three glazed potter; 





fgures of Walter E. Speck of which the 


well characterized, if a somewhat car- 
icatured incident. 


came in In the department of watercolors and 





black and white, hung in the small gal- | 


lery, there are many excellent works, | 
t the number of exhibitors in this | 


bu 


field seems all to few. The pen and 
wash drawing of Maxine Rosenthal is 
quite as interesting to the person inter- 


ested in drawings and prints as the more | 


fin 
ler 
bl 


ished masterpieces in the adjacent gal- 
7 Bw encouraging to see sO many 
xk prints, those of Leo J. Meissner | 


— —— 
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The collection of prem by Roi The collection of 105 rugs which is 
Partridge presented in one of the two|on view in the galleries of the J. B. 
smaller rooms of the lower floor of the| Speed Memorial Museum from January 
Berkeley Museum is the one important 6th to March lst, contains few Per- 
art feature of the initial and current ex-| sian pieces but is representative of some 
hibitions there. This American etcher is | of the choicest examples of Asia Minor 


in black and white and those of Conrad |Tepresented by prints covering a wide rugs to be found. A few Indian, Cau- 
Lubnau in color being outstanding. The | ' 
small group of etchings do not count | 
for much but the generous prize given 


period of time and as wide a range of 


casian, Chinese (including one rug from 
subjects. , 

i the Emperor's palace) and other muiscel- 
| - . 
‘aneous rugs of rare quality complete the 


courage the work in this department an-|ings by Childe Hassam, and a collection | collection. 





Bike Race stands out pre-eminently as a| 


bert Hemeryck for his painting, Owen| otl 


rer year. There are exceptions, how- 


ever, such as the busy street scene, Rue 
| Mouffetard—Paris, of John Alexander 


prize was also given to a conservative | Marshall, or The Blessed Roque, by| 
between the so-called academic and mod-| work, namely, a_ beautifully sculptured | Frederick V. Shotwell. There are two 


drawings presumably in the lithographic | 


medium, one by V. McC. Reader of | 
O72 


rerlook Mountain, the other by Anna 
Thorne, which are excellent interpre- 


tations. 


There is a substantial advance in the 
quality of the watercolors, of particular 


int 


Jo 


erest being those of Myron B. Chapin, 
seph Spark, Jane C. Stanley, Preston 


McCrossen and Alice H. Thurber, to 


me 


ntion a few other than the prize win- 


ners, Mr. Hemeryck and Mr. Pappas. 
Henry C. Roberts, one of the winners 


of 


the Anna Scripps Whitcomb scholar- | 


ship, essays the watercolor medium with 
great success. David H. Blower’s street 


sce 


of 


ne also shows a fine comprehension 
the medium. 
In spite of the limit of 200 put on the 


show by the arts commission, the jury 
was unable to bring the total of the 


cx 


hibition down to this number, there | 


being 228 entries. 


lof the works’ mainly porcelains, of Ben- * = 9 


)lamino ty ~ were pl — on oy The J. B. Speed Museum is happy to 
on i 1e Calitornia Palace of the Le- ; 2 eas , ‘ 
een ry — announce the acquisition of a group ol 
gion of Honor on January Ist, and re- ; : : | 
‘mained on view until the end of the |seven etchings by Carol C. Brenner, the 


month. gift of Mr. and Mrs. E. F. Brenner, 


—— s Only one group, which is entitled “The 


On January 5th at the Beaux Arts|Log Bridge.” is signed in full, Carl C. 
Gallery the exhibition of copies of de-| Brenner, and dated 1879, the year after 
‘tails of the Ajanta frescoes from the|he painted “The Ripples” and “The 
Ajanta caves in India, opened. These | Creek,” two typical Brenners, the gift 
copies were made by Mrs. F. H. Das,|of the heirs of Mr. and Mrs. Christian 
a former student of Gottardo Piazzoni.|Stege to the museum, One other en- 
Together with these were shown oils|titled “The Forest Brook” is signed in 
and watercolors by Mrs. Das, notably | full but not dated. The other five, en- 
several portraits of Gandhi. titled “The Lock,” “ Beeches, ” “W il- 

x * * lows.” “Water Elms” and “Spring in 
the Woods,” each ha e the peculiar cBe 
|monogram. In each case the ink used is 
| very cool and there is a lightness of con- 
lception which is not to be found in the 

landscapes of the same period. 


On January 8th and together with the | 
lexhibit of sculpture by Allan Clark| 
being held at the East West Gallery of | 
Fine Arts, opened in the same gallery, 
an exhibit of Chinese paintings, medieval 











and contemporary. This showing is| 
sponsored by Katherine M. Ball. classified as an architectural abstraction- 
* * * ist, was held during January at the Oak- 


An exhibition of work by Lyonel|land Art Gallery together with the exhi- 
Feininger, the German American artist,| bition of work by Merton Clivette. 
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all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 


On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 


NEW YORK 


W arehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 EAST 38th STREET 
Tel. Ashland 7637 
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ODGER ROUST 


130 West 57th Street, New York | 
Circle 2431 
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CALO GALLERIES 


128 West 49th Street, New York 
Between Broadway and 6th Ave. 


WE BUY and SELL 
PAINTINGS 


American and Foreign Artists 


VENETIAN XVI CENTURY 
ALSO EARLY AMERICAN 
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Dikran G. Kelekian 


W orks of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
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PROVIDENCE 


At the Rhode Island School of De- 
sign two small galleries have been hung 
with a group of contemporary etchings 
of Mr. Mrs. 
This is but a por- 


from the collection and 
Walter R. Callender. 
tion of the Callender collection, begun 
by the late Walter Callender forty years 
ago, and continued by his son, Walter R. 
Callender. 

The group on view features some of 
the leading modern etchers and includes 
prints by Muirhead Frank W. 
Benson, Arthur Briscoe, Gerald Brock- 
hurst, Frank Brangwyn, Edmund Blam- 
pied, Felix Buhot, C. H. Basket and Ed- 
ward Borein. Starred prints in this 
group are Muirhead Bone’s" “Spanish 
Good Friday” and “Conrad Listening to 
Music,” “Stockholm” and “Foster's 
3oathouse,”’ Cambridge; Arthur sris- 
coe’s epics of ships and sea, notably his 
“Outward Bound,” “In Dry Dock,” 
“The Main Tack,” “The Shipwright,” 
“Making Sail”; Gerald Brockhurst’s 
“The West Coast of Ireland” (a por- 
trait study of two young girls), “The 
Dancer” and “Nadejda,” prints which 
have almost the quality of engravings, 
and Benson’s studies of birds in flight. 

Among the gems of this collection are 
Whistler's Thames and _ Limehouse 
prints, and his Little Venice set; Mery 
on’s “Pompe de Notre Dame”; Haden’s 
“Sunset in Ireland” and his “Shere Mill 
Pond”; Cameron’s beautiful “Five Sis- 
ters of York Minister,” his “Ben Ledi” 
and his “Chimera”; Bone’s “ Rainy Night, 
Rome,” and the “Spanish Good Fri- 
day,” noted in the present show, and 
his portrait of “Conrad”; McBey’s 
desert and his “Peakes of the 
Sea” and fishing boats, and some of the 
finest prints by such men as Bauer, 
Lepere, Short, Hardie, Lumsden, Pen- 
nell, Zorn, Legros and others, some of 
whom are represented in the collection 


on view at the School of Design. 
_ 


Bone, 


series 


Gino E. Conti opened the new year 
at the Providence Art Club with an ex- 
hibition of murals, decorations, composi- 


tions and landscapes, from his Paris 
studio. Included were symbolic tapestry 
designs and his figure compositions, 
notably “La Vierge, l’Enfant et St. 
Jean,” which is reproduced as frontis- 
pi » catalogue. 


* * * 
chings by the late Joseph 
Pennell, including several of his French 
and English sets, are to be seen in the 
print room at the Tilden-Thurber Gal- 
leries. “Exeter Hall” and “Hippo- 
drome” of the English set; the “Champs 
Elyssees” of the French set; “New York 
from Grace Court” and “Bridgeland and 
the Jaws—Chicago” of the American 
subjects are included. 
* * 

At the N. M. Vose Gallery on Thayer 
Street a group of paintings by James G. 
Tyler were on view to January 19th. 
His famous “The Landing of the Pil- 
grims” is the outstanding feature of the 
show. 

KANSAS CITY 

Next month at the 
Institute we shall have an opportunity to 
see the work of the Mid-west artists, 
comprising paintings, sculptures, graphic 
arts and applied arts from Kansas, Mis- 
souri, Oklahoma, Nebraska and Colo- 
rado. Only one of the Midwesterners is 
represented in the international water 
color show now on view in the institute 
galleries. That is Birger Sandzen, who, 
with Ernest Lawson, represented the 
middle West in the exhibition of small 
paintings just closed at the Babcock gal- 
leries in New York. 

Following the Midwest show at the in- 
stitute, there will be an exhibition of 
printed fabrics more than one hundred 
years old. At the same time, from 
March Ist to March 25th, Joseph Fleck, 
a Kansas City artist, will show some 
pictures, and the institute will have 
a small architectural show from the East 
under the auspices of the Kansas City 
Architectural League. 

From March 21st to April 21st, fifty 
or sixty pictures from the Chicago Art 
Institute will be shown. Following that 
will occur the usual exhibition of the 
work of local artists, and in May the 
work of the Art Institute students will be 
on display, 


Kansas City Art 


iaQO 


* * * 


R. A. Holland, director of the in- 
stitute, believes in encouraging local art- 
ists by giving them opportunities to ex- 
hibit their work. Asa consequence, Miss 
Loraine Makinson, a Kansas City girl 
who won the Tiffany prize last year, is 
having a “stairway” show this week of 
her pictures, painted last year at the 
Tiffany Foundation. ‘ 





INDIANAPOLIS 


During January, at the John Herron 
Art Institute, was held the forty. fourth 
annual exhibition of oil paintings by 
contemporary American artists. This is 
the most important assemblage of work 
by living American artists that is held 
in Indianapolis and included seventy-one 
oil paintings representing 
known American artists. 


seventy well 

In the northwest gallery, where forty 
paintings were on display, was the one 
large marine of the exhibition, a sunny 
William One of the 
largest landscapes, rugged and forceful, 
by W. 
“Loading Stone.” 


sea by Ritschel. 


Lester Stevens, was entitled 


On the center of the 
west wall was a upright snow 
“Woodland 


Two pictures by 


large 


scene, John F, Carlson's 


Shadows.” Chicago 


artists who are well known, Pauline 


Palmer's “Arrangement” and Frederic‘ 


Fursman’s “Girl Reading,” hang nea: 


In the same room was 
Miss 


a snow scene by Harry Leith-Ross, en 


the Carlson. 


still life by Palmer, and nearby 


titled “Roseton.” Hanging between the 


Carlson and the Fursman was a_ boat 
scene, “Early Morning, Roscoff Har 
bor.” “Lou Reading,” by the more 


noted James Chapin, hung on the oppo 
site wall at the right of the big stone 
quarry landscape. 

George Biddle, whose extreme mod 


ernism has been seen in Herron prin: 
exhibitions in his lithograph groups o 
figures, animals and fowls, was repre 
sented with a flower painting, under the 
simple _ title, 
Gibbs showed a decorative arrangement 
of woodland and waterfall of the typ 
ically dull color of many of the modern 
painters. 

In the same group near the Lester 


Stevens landscape was a small modern 


“Arrangement.” George 





landscape composition by Alexander 
Brooks. Arriving at the door on the 
|east wall, one observed a delightful por- 
|trait head by Nicolai Fechin. The pic- 
ture was entitled “Head of a Russian 
| Girl,” 

| * * * 


The seventh annual exhibition of work 
by the Indiana Society of Architects 
opened Sunday afternoon, February 3rd, 
in the South Gallery. The society’s com 
mittee on exhibit included Edward D. 
Pierre, chairman; Edward B. James, 
Willard Osler and Frederick Wallick. 
Earl H. Reed, who has been selected as 
the judge, is the head of the Architec 
tural School of Armour 
Technology, Chicago. The exhibition is 
concerned more this year with state 
work rather than out-of-state work as 
formerly, largely because of the pres- 
ence of the Portrait Sculpture and 
Water Color Exhibits, which will be of 
special interest to visiting architects. 

On the same day the 122 pictures com- 
rising the Eighth International 
Color Exhibit and circuited by The Art 
Institute of Chicago, were placed on 
view in the galleries, remaining through 
out the month. Countries represented 
ire: United States, England, Germany, 
France, Hungary, Holland and Russia. 

February 9th marks the opening of 
the special exhibition of ten bronze 
busts comprising the group of portrai 
sculpture by Charles Grafly. Thi 
‘roup has been shown at many of the 
prominent galleries of the country, in 
‘luding the Corcoran Gallery of Wash 
ington, D. C., and, more recently, the 
Wichita (Kansas) Art Gallery and the 
St. Louis Museum of Art. Recent ad 
from the latter state that one of 
the bronzes was purchased for the mu- 
seum’s permanent collection. 


vices 


\s a result of quick action on the part 
of the institute’s curator, the print gal- 
‘ery unexpectedly houses for a 
‘ollection of prints by two well known 
women print-makers—the late Helen 
Hyde and Mrs. Bertha E. Jaques of 
Chicago, secretary-treasurer of the Chi- 
cago Society of Etchers. This collec 
tion was shown at the Propylaeum when 
Mrs. Jaques lectured on “The Graphic 
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Look for This Circular 
Trade-Mark—/t Identifies 


The “Supreme 
Authority” 


It appears only on Merriam-Webster 
Dictionaries. Give yourself the satisfaction 
of having in your home and office the great 
authority recognized and used universally in 
the courts, libraries, and schools of America. 


Get the Best 


THE MERRIAM-WEBSTER 
In its 2,700 pages it contains 452,000 en- 


tries including thousands of new words such 
as Hooverize, audion, C-tube, Freud, 
Hejaz, Fascisti, Stalin, with meaning, 
use, spelling, pronunciation, etymology; 
12,000 biographical entries; 32,000 
geographical subjects; over 6,000 
illustrations; 100 valuabletables. 
Examine a copy at your Bookstore or 
WRITE for information, sample pages, etc., to 


G. & C. MERRIAM CO. 
Springfield, Mass. 
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TOPEKA ST. LOUIS 

\ large exhibition of paintings from| An exhibition of paintings and batiks 
he Macbeth Galleries, New York City,|by Mme. Alexandra Galston-Korsakoft 
pened at the Mulvane Art Museum on| opened at the Artists’ Guild on January 
January 9th and continued until Feb-| 29th. This is the first opportunity since 
ruary Sth. It consisted of works by|her arrival in St. Louis that this artist 
‘eading American artists of the present| has had to show her interpretation and 


day. | adaptation of the Java batik. 
—— - * 
\rts.” Her work, done with deftness| The beginning of February the Central 


‘ : ; : : 
and charm, includes both color prints} Public Library placed on view a collec- 


and black-and-white etchings, the latter| tion of Tod Lindenmuth’s well known 
depicting not only American but foreign} woodcuts. The collection begins its 


scenes. tour here. 


DR. OTTO BURCHARD & CO. 


G. M. B. H. 


BERLIN PEKIN 


SHANGHAI 





Bronze-Vessel, Chou Period 


| EARLY CHINESE ART 


DIRECTLY IMPORTED FROM CHINA 
ALWAYS ON EXHIBITION 
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WASHINGTON 





At the Dunthorne Gallery there is an 
exhibition of watercolors by Charlotte 
S. Cullen. The watercolors cover a 
large field of travel abroad from Eng- 
land and Ireland to Spain and Italy, of 
which perhaps the most successful are 
the paintings done in Ireland. 

At the same gallery is a group of wood 
block prints by Elizabeth Keith, an Eng- 
lish artist; Urushibara, a Japanese liv- 
ing in London, who does flower pieces; 
E. A. Hope; Bresslern Roth, an Aus- 
trian, who does decorative birds, and 
Walter J. Phillips, an English artist, 
living in Canada, whose landscapes, 
flower pieces and prints have much indi- 
viduality and charm. 

Then there is a series of new dry- 
points by Norman Wilkinson. “Cod 
Fishing, Great Banks,” “Spey Pool, 
Salmon Fishing,” are among the most 
individual of these prints. 

A print that calls for special mention 
is a sporting print by Exley of the 
“Meet of the Fox Hounds,” after a 
drawing by Pollard done in 1830. Exley 
has revived the old art of aquatinting, 
and shows meticulous work, for the 
edges and lines are perfectly executed 
without any blurring. 

During the last exhibition of the etch- 
ings and drawings of Livia Kadar, great 
interest was shown in her works, and 
seventy prints were sold. Among them 
were nine to the Library of Congress 
and five to the Smithsonian. 

* * * 

At the Arts Club this afternoon there 
will be an exhibition of oils and draw 
ings by Sarah Baker and Lauretta Son- 


The thirty-third annual exhibition of 
the Washington Water Color Club 
opened January 6th at the Corcoran 
Gallery of Art. It continued through 
February 3rd. 

Beginning January 17th at the Cor- 
coran Gallery there was held 4 compre- 
hensive exhibition of the sculptures and 
drawings of Malvina Hoffman, of New 
York. It contained the mask of Pav- 
lova, the dancer, for which she received 
first prize at the National Academy of 
Design, and of African subject sculp- 
tures. 

+ 7. * 

At the Yorke Gallery beginning Jan- 
uary 7th paintings by Lucille Howard 
were shown until January 19th. The 
artist has been spoken of as a pioneer in 
presenting the beauties of Irish scenes 
to America. 

* * * 

Lieut. Col. Michel Jacobs held an ex- 
hibition of his latest painting at the 
Lorraine Gallery from January 14th to 
26th. 

* ~ * 

The Society of Washington Artists 
announces its thirty-eighth annual ex- 
hibition to be held in the Corcoran Gal- 
lery of Art from February 10th to 
March 10th, inclusive. This exhibition 
will be held in one of the main galleries 
rather than, as heretofore, in the hemi- 
cycle. Oil paintings and sculpture never 
before publicly exhibited in Washington 
alone are eligible. A bronze medal will 
be awarded for the best work exhibited 
in each of the following classes: Por- 
trait (including figure composition) ; 
landscape (including marine); still life 
and sculpture. The jury of award will 
comprise the following: E. W. Red- 
field, William Sergeant Kendall and J. 
Maxwell Miller. Exhibits must be de- 
livered at the Corcoran Gallery, New 
York Avenue entrance, on Wednesday, 





dag. F 


February 6th. 


NEWARK 


Household articles in everyday 


none of which cost more than fifty cents, 


use, 


have just been put on view in the Newark 
Museum to demonstrate how successfully 
useful objects of small cost can satisfy 
the demands of good taste. 


Seventy objects—textiles, china, metal | 


are shown in five cases 
All 
York or New- 
ark and selected for color, shape, design 
and general effect. 
than 


work, glassware 
in the central court of the museum. 
were purchased in New 


Many cost consider- 


ably less fifty cents—the highest 


price paid. American-made goods are 
well represented, but no restriction as to 
source was regarded by the member of 
the Newark Museum staff pur- 
chased the China, Japan, 
England, France, Germany, Italy, Spain, 


who 
collection. 


Holland, Czechoslovakia, Hungary, and 
Mexico contribute to it. 

The exhibit is placarded: “Beauty has 
no relation to price, rarity or age,” a 
slogan first used by the Newark Museum 
about twelve years ago, it is said, when 
a showing of well designed pottery very 
low in price was put on view. 

At the opening of the present exhibit 
this week, John Cotton Dana, director of 
the Newark Museum, said that he con 


a> 


to call attention to beauty in the com- 
monest and most inexpensive objects of 
everyday use. “The contents of these 
cases,” he said, “suggest again what we 
have been saying with many of our ex- 
hibits for nearly twenty years now, that 
beauty and art are by no means depend- 


ent on antiquity or costliness. The pur- 
chasing power of the smallest income 
can procure them for the humblest 


home.” 











sidered it part of a museum’s business | 


DENVER 


| 


The “Let’s Keep It” group has pur- 
chased for the Denver Art Museum 
|three works from the exhibition of local 
| artists’ work which closed on January 


| 2nd. 


| by John E. Thompson and a lithograph 


These works are two watercolors 
by Charles F. Ramus. The watercolors 
are typical of Thompson’s sensitive and 
vigorous style. 


* * * 
The first show of the year at the 
Artists’ Guild Gallery, at 1421 Court 


Place, consisted of western landscapes, 





| portraits and still life studies representa- 
'tive of the best in local creative art. 
Outstanding included 
“Chrysanthemums” by Albert Byron OI- 
“Castle Rock” by David Spivak, 
“The Rock Quarry” by Frank Vavra, 
“Autumn” and “In the Park’ by Dean 
Babcock. 


Also at these galleries is an interest- 


contributions 


son, 





|ing exhibit of small landscapes by Rob- 
Other 
| block prints by Rose Bear and David 


ert Graham. exhibits are wood 
Spivak, pottery by Paul St. Gauden, and 
|sculpture by Enrico Licari and Clara S. 
| Dieman, 


WORCESTER 
An extensive exhibition of the arts 
of the late Gothic and Renaissance pe- 
riod was held recently at the Worcester 
Museum. It includes a part of the John 
W. Higgins collection of armor, now 


on loan at the museum, many X Vth and 
XVIth century paintings from the per- 


manent collection and an important 
group of French, Flemish, German and 
Scandinavian tapestries. 

This was the largest and most impor- 
tant collection of armor and tapestries 
ever exhibited in Worcester, and was of 
particular interest because many of the 
types of armor included in Dr. Higgins’s 
collection were shown in the battle and 
tournament scenes of the tapestries, 
other pieces lent by P. W. 
French and Company of New York 
were two scenes from the famous Tro- 
jan War series, one from the Roman de 
la Rose, and a Brussels, XVIth century, 
Crucifixion enriched with gold. Sir 
Joseph Duveen loaned a large XVIth 
century tapestry representing “The Pro- 
digal Son,” and Wildenstein and Com- 
pany sent a spirited tournament scene 
from the Cartel d'Amour. 


OMAHA 


The Art Institute of Omaha exhibited 
a collection of Dutch and Flemish 
paintings and French and Flemish tape- 
stries which are lent by Arnold Selig- 
mann Rey and Paul Bottenwieser for the 
month of January. The paintings illu- 
strate the phases of interest in the Dutch 
School of painting with landscapes, ma- 
rines, interiors, portraiture, and still-life, 
and date from the XVIth century. In 
addition to the Dutch paintings there is a 
small landscape by Bernard Bellotto. 

The tapestries dating from the XVth 
century to the XVIIth century convey 
some idea of the changes which tapestry 
| weaving underwent during that period 
of three hundred years. 
| Case exhibits of early patterns in sil- 
ver, XVIIth century fans and lace, and a 
case of Persian and Chinese art are in- 
teresting collections which have been 
arranged for the month. 


Among 























| Alpenstrasse 4, Lucerne 


Briennerstrasse 12, Munich. 


BOHLER & STEINMEYER  , 


| The Lucerne Fine Art Co. 


JULIUS BOHLER 


Victoriastrasse 4a, Berlin. 


Madison Ave. and 46th Street, New York | 
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The Pennsylvania Academy 
of the Fine Arts 
The Oldest Fine Arts School 


in America 


DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
City School 


Broap & CHERRY STREETS 
PHILADELPHIA 


Country School 
CHESTER SPRINGS 
PENNSYLVANIA 


Illustrated Booklets, Address the Curator 








FS gO TES mepeTe = 





A RR RNR FR RN Re pe RE Onn le SR BE ~ . — res aia 





London Kyoto 
Osaka Boston _ 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 


ow 
WORKS OF ART 
from 
JAPAN AND CHINA 














2 





DAY-BRITE REFLECTOR CO. 
703 S. BROADWAY ST.LOUIS,MO. 


eeerert Terreeerresere 




















S0 oh UES Rides ee Ciate! G oa 


Ve Na et tela SH 











D. 


D. 


34 | 


I 


29 


‘tant 
and 


por- 
tries 
s of 
the 
ins’s 
and 
ries. 
W. 
fork 
Tro- 
n de 
fury, 
Sir 
VIth 
Pro- 
om- 
cene 


bited 
mish 
tape- 
elig- 
r the 
illu- 
utch 
ma- 
-life, 








4 
Y 


WOAH 


G88 


\ 


K 


%, 


a 
S 


MOY 


























Saturday, February 9, 1929 


The Art News 


27 








CALENDAR OF EXHIBITIONS IN 


NEW YORK 








: of Medicine, Fifth Ave. and 103rd St. 
Aceon 4 annual exhibition of the New York 
Physicians Art Club, to February 15th. 


J ies, 50 East 57th St.—Colored 
cing yes by Elyse Lord, through 
February. 
Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by ol 
masters. 


Ainslie Galleries, 677 Fifth Ave.—Landscapes 
and figures in oil by Mrs. Anna Richard 
Brewster and paintings by Juan Jose Segura, 
to February 15th. Drawings, watercolors and 
oils done recently by Isadora Newman, Feb- 
ruary 15th to 28th. 


ican Academy of Arts and Letters, 633 
AvWest 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 31st, 1929. 


American Designers Gallery, 145 West 57th St. 
Exhibition of contemporary decorative art, 
through February. 


Anderson Galleries, 489 Park Ave.—Paintings 
by Jerome Blum and exhibition of the work 
of students in the Paris atelier of the New 
York School of Fine and Applied Art, to 
February 9th. Paintings by Nobert Heermann, 
Tulie Stohr and Emile Zoir, February lith to 
23rd. 


den Gallery, 460 Park Ave.—Ceramic gardens 
= paintings by Raoul Dufy, February 11th 
to March 6th. 


The Art Center, 65 East 56th St. Craft work 
shown by the New York Society of Craftsmen, 
pottery by Leon Volkmar and Mexicaa craft- 
work shown by the Paine Mexican ( rafts or- 
portion, through February. Paintings by “The 

Group and decorative arts shown 

by the Art Alliance of America, February 

llth to 23rd. Wood engravings by Clare 

Leighton, to February 16th. 


Islanders” 


Arts Council, The Barbizon, Lexington Ave. 
and 63rd St.—Circulating Art Club exhibit of 
paintings and etchings, to March 3rd. 


Babcock Galleries, 5 East 57th St.—Landscapes 
‘sod portraits by William McKillop and _paint- 
ings by I. Abramofsky, to February 16th. 

Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 


ings. 


Paul Bottenwieser, 
by old masters. 


489 Park Ave.—Paintings 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth. XVIIth and XVIIIth century 
English school. 


Brooklyn Museum, Eastern Parkway 
Washington Avenue, Brooklyn—Eleventh an- 
1 exhibition of the Brooklyn Society of 

» Painters, to February 18th. 


;rummer Gallery, 27 East 57th St.—Works of 
irt Exhibition of the works of Raymond 
Duchamp-Villon, to February 9th. 


Butler Galleries, 116 East 57th St.—A_ group 
of mezzotints by contemporary artists, through 
February. 


Daniel Gallery, 600 Madison Ave.—Paintings 
by Henry Billings, to February 23rd 


De Hauke Galleries, 3 East 51st St.—Modern 


paintings. 


Down Town Gallery, 113 West 13th Street— 
Group of drawings by eight leading American 
irtists, to February 10th. Original drawings 
by Hart, Karfiol, Kuhn, Pascin, Walkowitz 
and Weber and recent paintings in oil, tem- 
pera and watercolor by Stefan Hirsch, Feb- 
ruary 12th to March 3rd. 


A. S. Drey, 680 Fifth Ave.—Exhibition of 
Flemish primitives from the Sigmaringen col- 
lection. 


Dudensing Galleries, 5 East 57th St.—Paintings 
of Spain by Roy MacNicol, to February 17th. 


Durand-Ruel Galleries, 12 East 57th Street— 
Retrospective exhibition of paintings by 
Eugene Boudin, to February 12th. Painted 
screens by LeRoy Daniel MacMorris, Feb- 
ruary 15th to 28th. 








A new American fancy, this winter siesta 
in Bermuda... and the 48 hours each 
way. A sailing every Wednesday and 
Saturday on the new 20,000 ton motor- 
ship “Bermuda” and the famous “Fort 
Victoria.” Round Trip fares from $70. 
Inclusive Rates on Application. 


FURNESS 
Beimuda Line 


34 Whitehall St. . 565 Fifth Ave., New York 
or any Authorized Agent 


Ehrich Galleries, 36 East 57th St.—Old masters. 


Ferargil Galleries, 37 East 57th St.—Colored 
etchings by Frank A. Nankivell and con- 
temporary American paintings, to February 
llth. General exhibition of American sculp- 
ture, to February 18th. 


Fine Arts Society, 215 West 57th St.—Thirty- 
eighth annual exhibition of the National Asso- 
ciation of Women Painters and Sculptors, 
to February 13th. 


agg Galleries, 222 Central Park South 
Old Masters. 


Gallery of Living Art, 100 Washington Square 
East — Permanent exhibition of progressive 
XXth century artists. 


Pascal M. Gatterdam Gallery, 145 West 57th 
St.—Oil paintings and pastels by Laura Tre- 
vitte Horne, to February 16th. 


Rene Gimpel, Hotel Ambassador, 5ist St. and 
Park Ave.—Exhibition of French and Italian 
Gothic and Renaissance sculpture, to February 
16th. 


Grand Central Art Galleries, 6th floor, Grand 
Central Terminal.—Exhibition of paintings by 
Princess Alexandra Victoria Rumann, to 
February 16th. Recent paintings by Walter 
Ufer, N. A., February 11th to 23rd. 


Greener Art Gallery, 157 West 72nd St.—Con- 
tinuous exhibitions of old and modern pic- 
tures. 


Helen Hackett Galleries, 9 East 57th Street— 
Paintings by Maud Miller Hoffmaster, Feb- 
ruary 11th to March 2nd. Paintings by Miss 
Julia Kelly, February 16th to 28th. 


Harlow, McDonald & Co., 667 Fifth Avenue— 
Miscellaneous prints. 


P. Jackson Higgs, 11 East 54th St. 
art. 


Works of 


Holt Gallery, 630 Lexington Ave.—Oil paint- 
ings by Mathias J. Alten, February 10th to 
March 3rd. 


Intimate Gallery, 489 Park Ave.—40 new paint- 
ings by Georgia O’Keeffe, to March 16th. 


Kennedy Galleries, 785 Fifth Ave.—Etchings 
and lithographs by Alfred Hutty and etch- 
ings and drawings by Whistler, through Feb- 
ruary. 


Keppel Galleries, 16 East 57th St.—Etchings by 
modern masters, to February 10th. 


Thomas Kerr, 510 Madison Ave. 


Kew Gallery, 634 Lexington Ave.—New etch- 
ings by contemporary European etchers, to 
February 15th. 


Antiques. 


Kleemann-Thorman Galleries, Ltd., 575 Madison 
Ave.—Etchings and drawings by Childe Has- 
sam, to February 16th. Etchings of bird 
subjects by Roland Clark and etchings of dogs 
by Edith Derry Willson, February 18th to 
March 2nd. Etchings by William Meyer- 
owitz, March 4th to 16th 





and | 














Kleinberger Galleries, 12 East 54th St.—Special 


exhibition of old masters. 


Metropolitan Galleries, 578 Madison Avenue— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. and Fifth Ave.— 
Japanese ceremonial No robes lent by Louis 
V. Ledoux, Peruvian textiles and new ac- 
cessions of prints, through February. The 
Architect and the Industrial Arts: an ex- 
hibition of contemporary American design, 
beginning February 12th. The Great Period 
of Japanese Prints, a collection lent by Le- 
doux, beginning February 11th. 


Milch Galleries, 108 West 57th St.—Paintings 
of Western life by F. Tenney Johnson, water- 
colors by Alice Judson and sculpture of Wes- 


tern subjects by J. Clinton Shepherd, to 
February 9th. Marine landscapes by J. Con- 
naway; paintings and drawings by Max 


lith to 23rd. 


Montross Gallery, 26 East 56th St.—Pictures by 
Otis Oldfield, to February 16th. Paintings by 
Lee Hersch, February 11th to 23rd. 


Morton Galleries, 49 West 57th St.—Paintings 
and etchings by Ten Eyck and watercolors by 
Beatrice Doane Craig, to February 15th. 
Paintings by Charles and Harry Carlson, 
February 15th to March 2nd. 


Museum of French Art, 22 East 60th St.— 
Exhibition of First Empire furniture, por- 
celain and pictures, the Quinlin legacy to the 
museum, opening February 12th. 


Bohn, February 


National Arts Club, 15 Grammercy Park.— 
Sixth Annual Exhibition of etchings, Feb- 
ruary 13th to March 8th. 


J. B. Neumann, New Art Circle, 9 East 57th St. 
Graphic Arts of Six Centuries, Part One, 
February 9th to 28th. 


New York Public Library, 476 Fifth Ave.— 
Room 321, one hundred notable American 
engravers, 1683-1850; Room 316, engravings 
after portraits by Gilbert Stuart and litho- 
graphs by R. P. Bonington; corridor, third 
floor, early views of American cities. 

Newhouse Galleries, 11 East 57th St.—Exhibi- 
tion of monotypes and paintings by Mr. 
Henry A. Wight, through February. 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIIth century English masters. 


Opportunity Gallery, The Art Center, 65 East 
56th St.—Paintings selected by Max Weber, 
to February 12th. Paintings selected by 
Yashuo Kuniyoshi, February 15th to March 
12th. 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 

Pen and Brush Club, 16 East 10th St.—Paint- 
ings by L. Scott Bower, to February 14th. 
Portrait Painters Gallery, 570 Fifth Avenue— 
Group of portraits by twenty American 

artists. 


Ralston Galleries, 730 Fifth Ave. 


old masters. 


Rehn Galleries, 691 Fifth Ave.—Drawings by 
Leon Kroll, to February 16th. 


Paintings by 





Knoedler Galleries, 14 East 57th St. Water- | 
colors by . B. Brabazon and some recent | 
por by Harrington Mann. to February 
11th Etchings by Anders Zorn, through 
February 23r | 

Kraushaar Galleries, 680 Fifth Ave.—Paintings | 
by Guy Pene du Bois, to February 16th. | 
Paintings by Gifford Beal, February 15th to| 
28th 

J. Leger & Son, 695 Fifth Ave.—Paintings by | 
Id masters. 

John Levy Galleries, 559 Fifth Ave. 


ters. 


traits 


Old mas- | 


Lewis and Simmons, Heckscher Bldg., 730 Fifth | 


Avenue—Old masters and art objects. 
Little Gallery, 29 West 56th St. 


jewelry, silver and 


Handwrought | 
Venetian glass. 
Macbeth Gallery, 15 East 57th St.—Paintings | 
by Emil Carlsen, N.A., and Dines Carlsen, | 
A.N.A., to February 18th | 
Masters’ Art Gallery, Inc., 28 West 57th St.—| 
Old master paintings. | 








(han § Be 


all 


panish Art Galeries 


Collectors and Dealers in 
RARE RUGS & TAPESTRIES 


An Important 


16” 17 8.18" CENTURY 
RUGS 


May Be Seen By Appointment 
730 Fifth Avenue - New York 





| Reinhardt Galleries, 730 Fifth Ave.—Drawings 


by Maurice Sterne, Dufy, Degas, Segonzac, 
Guys, Matisse, Redon, Vlaminck, 
and Zak, through February 16th 


Pix casso, 


Modigliani 


Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings and fine prints. 


| Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 


tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East Sist st.— 
Ancient paintings, tapestry and furniture. 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 
East 52nd Street—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 
Marie Sterner Galleries, 9 East 57th St.— 


Exhibition of paintings by 3 French and one 
American artist, February 9th to 23rd. 


Valentine Gallery of Modern Art, 43 East 57th 


St.—A group of modern French paintings, to 
February 23rd. 


Van Diemen Galleries, 21 East 57th St. 


ings by old masters. 


Paint- 





Vernay Galleries, 19 East 54th St.—Collection 
of Chippendale furniture, sporting prints, 
English silver and porcelain. 


Weston Art Galleries, 644 Madison Avenue— 
Paintings. 


Weyhe Gallery, 794 Lexington Ave.—Prints 
and drawings by Howard Cook and wood 
5 eae by Alexander Calder, to February 
23rd. 


Charles Rosen and Dorothy Varian and water- 
colors by H. E. Schnakenberg, February 12th 
to March 2nd. 


Wildenstein Galleries, 647 Fifth Ave.—Paintings 
by Angel Zarraga, to February 15th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 
of art from Japan and China. 


/ , c Howard Young Galleries, 634 Fifth Avenue— 

Whitney Studio Galleries, 10 West 8th St.— Paintings by J. Barry Greene, to February 
Paintings by Emil Ganso, Henry Gottlieb, 9th. Horses, sporting events and English 
Paul Rohland; monotypes by Blendon Camp- life by A. J. Munnings, R. A., February 
February 9th. Paintings by Herman More, lith to 23rd. 

























BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 























PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, Douanier Rous- 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laurencin, etc., etc. 


CHOICE PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 


























First-class Paintings 


8 Rue La Boétie 
PARIS 


BIGNOU 























LOUIS PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 














G B 362 Rue Saint-Honore 
H A M B U R E R ROTHERS PARIS 
ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 























J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 


J. Herbrand 
Old Masters 


31 Rue Le Peletier, Paris 























erberyan 


Collection of” 















MARCEL BERNHEIM & Co. 


2b8 RUE DE CAUMARTIN, PARIS 
MODERN PAINTINGS 











| | R. G. Michel Gallery 
® F E R A L 17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Ancient Paintings Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 


Renoir, Whistler, Zorn, etc. 


7 RUE ST. GEORGES 
PARIS 





Catalogues on Application 
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Chas. Kaufmann | 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Faubourg St. Honoré, Paris | 


Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 
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M.& R. STORA 


Gothic and Renaissance 
Works of Art —s 


Paris, 32 B'® Boulevard Haussmann 








GALERIE VAN LEER 





Painting since Cezanne 





41 Rue de Seine, Paris (6) 
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Uccello Frescoes in Santa Maria 


Novella Are to Be Moved 


the original paintings, as good as can be 
substituted for them, but this 
practicable. It is 
comparatively simple to copy a well pre- 
amount of 





FLORENCE. ayy ny a great amount 
of discussion and consideration of pros 
and cons, a decision has been reached in 
regard to the frescoes of Paolo Uccello, 
which are falling and fading in the 
cloisters and the refectory of the church 
of Santa Maria Novella. 

The Podesta of Florence, Count Della 
Gherardesca, a man of culture and a 
lover of art, has given his orders. This 
of course has been done after various 


made, be 


idea seems scarcely 





served fresco with a certain 


accuracy, but these compositions 
tached, were but little more than shad- 
ows of the original work of the painter. 

For the other frescoes, which cannot 
be detached on account of the complete 
breaking down of the plaster, all that! 








fifteen guineas by 


of 5 Gower Street, 


value. 


200 are for 


SEVENTY-FIVE DRAWINGS 
BY EPSTEIN 


\John Saville ceil pee 15 Guineas 


LONDON.—Issued at the net price of 
John Saville 


London, W. C. 1, 


and Sons 


the 


forthcoming book of Seventy-Five Draw- 
of|ings by Epstein with a foreword by Hu- 
Paolo Uccello, even when they were de- | bert Wellington, is bound before many 


months have passed to appreciate well in 


For the edition is being limited 


to the small number of 220, of which only | 


sale 








LONDON-EX-DEALER 
TRIED FOR THEFT 


BERLIN.—Friedrich 


mann, 





Wilhelm Lipp- 
who during the half-dozen years 
which ushered in the war amassed a for- 
tune of £75,000 as an art dealer in London, 
is the chief figure in one of the most re- 
markable cases of banditry ever analyzed 
by the writes a corre- 


Telegraph of 


German Courts, 
spondent to The Daily 
London. 

in a trial which began 
8th, with taking 


He is charged, 


at Fuerth on January 


Each is numbered and|the principal part in organizing a raid 


: : . -_ - . \ b 1 keep them] ~. : 
consultations with Doctor Poggi and|¢an be done will be done to keel signed by the artist himself, and included|py which a series of old masters was 
h horiti ro ally | {rom total ruin. But not very much c an | : + . : : 
ot oo ee an Ne ~ eT ae | be expected. If it had been possible to| ate the drawings which in the autumn | carried off from the chapel of Kadolz- 
Epreee Waee Tee pen to be carried Out 18) make really satisfactory repairs on these| were on view at the Godfrey Phillips | burg Castle, where the younger branch 


the wisest of the many that have been 


suancoted works, such work would have been car 
‘ eS aes ried out long ago. 
“Roviny © dle ses Rah en ggaonted It ought to be remembered that not 
m Y e eate ane} 
- in question are by 
and taken into the large refectory tlitane See of the alia by Dello 
Santa Maria Novella, a place admirably Delli, and the authors of others are un- | 


fitted to receive them. The podesta has 





decided to have the work of restoration pox aa But those ~ the ctr Paggih 
on the remaining frescoes in the cloister sew haem of aa : nt. P KR. _ 
begun at the same time, confiding the |“ ey owanmen ash aah 
undertaking to Professor Benini, who} 


A TINTORETTO IS 


is one of the commission nominated by 





tf) las fear. Professor lof Arts. 

Denied will start sad this task as soon FOUND IN STYRIA 
as spring arrives with more suitable 
weather. | ROME-.- Experts « have now recog Phat pains, he succeeded in bringing 

The refectory of the former convent} nized as a genuine work of Tintoretto| the original work to =e “7 It re ve 

i- . nh te « ag. ; sents 1e Ascension and is distinguishe 

pp pe gar £1 Agden = old painting which has long belonged | by its color scheme and coal other 
which was recently restored, and which| to the parish of Gratz in Styria. It has] indications as having all the character- 
has been set apart for the exhibition of| been exhibited in the art gallery of that] istics of Tintoretto’s style. 





real value has never been} 





city, but its 
appreciated. 


paintings, reliquaries and vestments be- 
longing to the church. Here will also} 


Galleries in 
ali|these have now passed into leading art| wards the German Kaisers, had_ their 
Paolo collections 
valuable 
is being printed on handmade paper, 


supervision of Mr. 
fanfare 


tury it has been kept as 


Duke St., St. James’. All 


and the volume will form a 


permanent record of 


Ernest Ingham of the 


Press. Mr. Wellington occupies 


{oe post of Lecturer to the Royal College | gied the elder Lippmann left a collection 


XVIth cen- 


a special treas- 


Since the last half of the 


be shown photographs of all the fres-| Recently when the canvas was cleaned| ure by the parish church of Gratz, 
coes of the cloister, many of which were|and the thick layer of dust which had} where it once adorned the high altar, 
made some time ago, when parts of the| adhered to it was rubbed off, the re-| but it was afterwards removed to the 


frescoes were in a better condition than| storer, Angelo Richter Biennenthal, 
they are at present. 


It has been suggested that copies of | painted over the original one. 


oe 
BRUMMER 














re-| presbytery 
lalized that a second picture had been| Its value is estimated at many hundred 
After| thousand lire. oo 





Gallery 


Inc. 


WORKS 
OF 


ART 


NEW YORK 
27 East 57th Street 


PARIS 
203 Bis Bd. St. Germain 
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and completely forgotten. 


} 





Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
BOSTON 
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Copley Square 








of the family of the Hohenzollerns, after- 


| home when they were still but Bur- 
them. It} 


|graves of Nuremburg. It is not without 


finely | an element of irony that his father, one 
|}bound in vellum, and produced under the | of 


authorities on 
the 
When he 


the leading German 


art, was at one time Curator of 


Royal Engravings at Berlin. 


|of pictures which at auction realized a 


isum equal to £75,000. 
| A further droll feature of the story is 
| that Kadolz- 

historic and 
the 
station 


at the time of the robbery 


burg, long vacated by its 
humdrum 
petty 


But the presence of these 


romantic tenants, served 


| purposes of a police and 
|court house. 


lagencies of the law did not prevent the 


| thieves, who forced an entrance into the 
|castle at the appropriate hour of mid- 
lnight, from making their way unmo- 
lested across two brightly illuminated 
courts or from breaking open four 


locked doors. It should, however, be 
stated at once that the actual rape of the 
pictures was effected by two professional 
burglars, who secured the engagement 
through the testimonial of recent terms 
of hard labor. 

While the experts in art, but amateurs 
in crime, waited beneath the castle walls 
in a motor car, this couple of experi- 
enced cracksmen made short work of 
the obstacles which separated them from 
the chapel, and soon returned with the 
objects of their quest. 

Under examination Lippmann cut an 
exceedingly sorry figure. 
of robust health, 


Never a man 
he must now, though 
support himself by a 
stick and shelter his eyes behind spec- 
tacles with lenses. He was 
in a great hurry to plead irresponsibility 
on the 


only forty-five, 


blackened 
basis of heredity, up-bringing, 
the of the war. He 


that all the family of his 
mother, who quarreled with him during 


and misfortunes 


said nearly 
the revolution and returned to England, 
were mentally and that seven 
His father 
was a philosopher and dreamer who gave 
no attention to the education of his only 
child. 

He also laid stress on the total loss t 
the outbreak of the war of his English 
estate, for which he had not received the 
slightest compensation from the German 
Government. While he did not deny that 
he knowingly financed the robbery of the 
pictures, he declared that he was ignor- 
ant of the details of the plan. At the 
same time he tried to persuade the court 
that, although he was in very low water 
at the time, his motive was more artistic 
curiosity than material interest. 


defective, 
of them ended with suicide. 




















TAPESTRIES, 


raW-YORK 


H25G4HAST & 
78t% STREET 





DEMOor;TTed 


GOTHIC SCULPTURES 
IVORIES, ENAMELS 
STAINED GLASS, FURNITURE 


4 PARISH 


27 RUG DE 
BERR} (VIII®) 





























JULIUS LOWY 


[ INC. ] 


LEON MEDINA, Inc. 
Objets D’ Art 


HOTEL PLAZA 
58th St. and 5th Ave., New York 
Member. Antique & Decor. Arts League 


Tapestries 





HIGH GRADE 
PICTURE FRAMES 





OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 
T apestries—V elvets—Brocades 
ALBERT MeEpINA, President 


58 Faubourg, St. Honoré, Paris 





Antiques and Reproductions 







ALSO—-RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 

















GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 

L. MEDINA, 


3 Rue La Boétie 


President 


Paris 


























Scott & Fowles 


Paintings 


Drawings 








Bronzes 


680 Fifth Avenue 
(Fifth Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 





Amsterdam New York 


Frans Bufta & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 
by William H. Singer, Jr. 
Recent works of 


JACOB DOOYEWAARD and 
WALTSBR GRIFFIN 


5% West 57th St., New York City 

















HEINEMANN GALLERIES 


LENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 
ANCIENT and MODERN 


HANSEN GALLERIES, 


inc. 








CHILDE 
HASSAM 


February 4th to 16th 


KLEEMANN 
THORMAN 
GALLERIES, i170. 


575 Madison Ave., New York 








57 East 59th Street 








ARTISTS FRAMING CO. 


Established over 25 years C. 


NEW YORK 


PICTURE FRAMES 


J. LOWENBEIN, President 














SCHWEIZERHOFQUAIS, LUCERNE 


Tue Beacon Press, Inc., New York 
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